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Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excell:nce in work- 
manship, unusual tune qualities and durability, it is more moderately priced 
than any other really great piano of today. 
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becomes defective within a short time. The Gram-Richtsteig Steel Angle Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 
these remarkable pianos are now in use by musicians. Let us send you descrip- 
tive literature free. The Gram-Richtsteig is an artistic piano in every sense of 
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Allee Spencer, Henict Levy, Silvio Scionti. 
Singing—Kearleton Hackett, Ragee Linne, Ed 
ward Clarke, Jennie F. W. Johnson, John 

T. Read, Marie Sidenias Zend. 
W helm 


Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson 
Public School Music—O. E. Robinson. 
Dramatic Art—Frances Donovan. 
JOHN J. HATTSTAEDT, President. 
Catalog mailed free. 
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Mme. Sephic Tranbmes ) Mr. A. Volpe, Vielle 
FELIX LAMOND, Director 


er. ¥. canes, Celle Mr. 8. Finkelsteia, Cornet | 
| Catalog on request 90 Trinity Place, New York 


Middelachulte 





+. B. Malkia 
Shes niae tecter } Plane 


anists and Choirmasters in 





DAN BEDDOE tenor 


Seasun 1913-1914 In America 
Under the Exclusiv: Management of R. E. JOHNSTON 


wassn1 J, EPs 


CONDUCTOR 
Philadelphia RS... 


WILLIAM J. FALK 


Assistant te Ma. Oscan Sanwoxs 
TEACHER OF -SINGING 
Interpretation and Artistic Finish 
"Phone 488: Lemox. 124 East ged St, New York 


HAZEL LUCILLE PECK 


--PIANISTE... 
le Coacert Threeghout Cermany Season (3918-1014 


‘HOLLEY*==" 


cunts | CADMAN 
Se 


Address: Care of WHITE-GHITH MUSIC PUBLISHING CO.. BOSTOR 


ees =. o— 
THIERS = 























nas cieet atie see 


~MUSICAL COURIER 


VOL. XLVIII—NO, 13 NEW YORK, WEDNESDAY, APRIL 1, to14 WHOLE 














Kiess, Pompilio Malatesta, Mario Sammarco 
GERMAN OPERA SEASON 22'S wc > 
The conductors will be Cleofonte Campanini, Albert : 
: program 
CLOSES IN LONDON. Coates, Paul Drach, Arthur Nikisch and Giorgio Polacco - 
; 


“ ence Clement 
HE ITALIAN AND FRENCH REPERTOIRE 
soprano, and 


“Parsifal” Has Fourteen Performances—“Grand” ,... aS SEALIAN 
Season Will Open at Covent Garden in April L’Amore die tre Re 
List of Artists Engaged and the Operas nn ne tet 


Mr. and Mrs. Klein’s “At Home” —A New Cavalleria Rustic 
Opera—John Powell’s Piano Sonata- Don Giov 


Falstaff 


Elena Gerhardt in Song Recital Fanciulla 4c 
Beethoven Festival to Be Given Francesca d 


Giojelli Dell 
’ 
at Queen’s Hall. Madama B 
_—_ Manon Le 
Portland Place Metistofele 
London, W England, Marc} ; 214 Noal 
The season of German opera at Covent Garden came t Nozze di Figar 
: ‘ 49 Ie 
an end March 10 with a performance of “Parsifal,”’ the Uteilo 
. Pas - Pagliacci 
second in the two extra performances of the work, which Rigolett 
2 oe Rigoletto 
brought the total number of “Parsifal” performances up Segreto di Susar 
to fourteen. Covent Garden will remain closed unt! the Tosca 
opening of the “grand” season on April 2 Traviata 
Prospectus or Covent GarpEN GRAND SEASON 


The prospectus which has just been issued for the grand 
season, beginning April 20, announces that there will be 
two complete cycles of the “Ring.” and performances of 
“Parsifal,” “Die Meistersins Lohenarin.” Tw \ L’ in Concert Form 
new operas are to be staged ring the course of the h i | Society, Arthur Fagg 


} } 


season, namely, “L’Amore dei tre Re,” by Italo Monte it Qty rst pe nance in English b 
mezzi, and “Frances timini,” by Riccardo Jandonai 
the composer of “Conchita This latest opera by Jan 
donai is written to a libretto based on D’Annunzio’s well 
known tragedy and was produced last February for the 
first time at the Teatro Regio, Turin Another announce- 
ment of interest, though one to be taken with the pro 
verbial grain of salt, is that “it is proposed to revive four 
operas which have not becn heard at the Royal Opera for 
some years, viz., Boit Mefistofele,’ for which a new 
mise-en-scéne has been specia'ly designed and painted by 
Léon Bakst; Verdi's ‘I! Ballo in Maschera,’ ‘Falstaff’? and si il i 


‘Otello. Also Mozart's ‘Nozze di Figaro : ' 
Laurence Brydal 


baritone, all 


PRELIMINARY Lis Artists ENGAGED. hose assisting on the gram were 
ist; Marian Jay, v t vio B 


Soprani—Emmy Destin laire 1 rie Louise Edvin Minnie 
Egener, Maude Fay, Greta Jonsso rud Kappel, Nellie Mell 
Berta Morena, Rosina Raisa, t t ow, Elsa Stral Ahiee 
Zeppilhi 

Contralti—Louise Bérat, Julia Cla 
Iley!, Elvira Leveroni, Louise Kirkby wnt und Li 

Tenors—Hans Bechstein, ar use rnelius, ctav —— 

Ss. Anderson 
Mr. and 
Mr. and Mr 
lapman, Mr 
ton-Carter, Mi n 
TOUN POWFLI Dickens, Mr. and Irs | David Mr Mrs ' 
Pinder Davis, Mr Mr essex, Mr Ebbi 
ists of “Parsifal” at Queen's Ha \pr The t ‘ e Mr. and Mr Herbert Fr Mr Da 


} 
( 


will be Carrie Tubb, John Coates, Thorpe Bates, sé Guedalla, Philip Guedalla 
Freer and Robert Radford The orchestra will be t EF Heilbuth. Mrs 

London Symphony, and Margaret Nicholl hoir will Mr. and Mrs. van Lawn. 
sist the London Choral Society Miss Ledeer Mr. and h 

KATHARINE Goopso> Liedtke, Mr. and Mr 
After one of her successf Ml f nited State Rubinstein, M Rubir 

Katharine Goodson returns ndor he end of Ap uel, Mr. and Mrs. Franl 
for the season Miss Good will to th Init Smith, Counte Vander 


ginning in January During the season here » wil Alice Esty. Gustave 


States in December next r 3 ’ f four m I Heuvel, Baron and Barone 
F 


errafri 
heard in several concert and recital engagements, as ina da Lara, Liza Lehmann 
is playing in the Provinces and in Holland and Germany Herbert Bedford. Mr. Fr 
\ New Opera Mr. and Mr Arthur | 

y news is the announcement that a new one a Miss Carl Rosa. Arch, 
ypera by Arthur Hervey former music critic, will lx Rees. Mr. and Mrs. } 
given in May (13. 14, ) at either His Majesty's or 1. Solomon. Mr. an 
the Savoy Theatre I the f the opera is “Tlona,’ Lean Wilkenson Mr 
which role will be taken by Bettina Freeman, the young Mme. Paul Villars, Mr. and Mr 
American soprano There are four characters, and th Mrs. Clement Worster 
“ AL - ‘ o 1 lel . aimte Paes 
story” revolves around the celebrated painter Rem or aa 


brandt and a tragic love affair in which he figured 
will take about an hour and fifteen minutes for perform A recital of more than average interest was that give 
Ella ance. The performances will be under the patronage of at Bechstein Hall, March 7, by the young Polish pianist 


bers, h 


HAVING TEA IN THE GARDEN OF THE HOME OF SIGNOR 

AND MME. DE GRASSI IN LONDON, ENGLAND 

Left to right, front row: Signor de Grassi, Phyllis Somer, 

Ivimey, Bisa Sats; back row, Cacalia Satz and Mme. de Grassi His Serene Hizhness Prince Alexander of Teck. Prince 3enno Moiseiwitch, when, among ther nun 

Arthur of Connaught and other notables brought forward the latest composition by John Powel 

dua, Fontana-Ferrari, Paul Franz, Robert Hutt, Giowanni Martinelli a —_ : : tt a a * 4 : Powe > 

; iN is rio ine Amer can ompose an | yian ‘ worrk enti le 
Yohn McCormack, Johannes Sembach, Dante Zucchi Mr. anp Mrs. Hermann Kern Art Home if { : 

Basses and Raritones—Aquistapace, Paul Bender, Désiré Defrére, 

Adamo Didur, George Everitt. Johannes Fénss, Dinh Gilly, August Park, last Sunday afternoon, Mr. and Mrs. Hermann view this latest composition 


At their charming home in Avenue Road. Regents sonata “Teutonica From the purely musical point 
by Mr. Powell ne 
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Constructed in the usual sonata 
leading themes, one, an old 
which has utilized in the slow 
the work lasts a little over an hour in per- 
It was quite a feat to play this quite extraor- 
osition, and Mr. Moiseiwitch is to be con- 
1ccess in presenting it with so great 
and taste and musical 
interpretation. 


interest. 
built around five 


olksong been 


itulated on his 


kill in tec 


hnical accomplishment 
feeling in its general 
The title of the work, “Teutonica,” stands for the con- 
tior i pressions that life has conveyed to the 
all a very knotty problem and one 
particularly on the sub- 
impressions into music. 
ophic, psychologic and esthctical 
ciation of profound thought 
a greater analysis, a riper 
of relative values, and infinitely careful 
mstruction than have ever yet been brought 
And it is not the intention of the 
lines to enter into this very complex 
real value of Mr. Powell’s com- 
that is, that which it signifies musical 

there can be It is a brilliant, effective 
too difficult to become popular for many a 
a place among the worthwhile 
ions of the younger school of composers. It 
of great knowledge of the technic of com 
spontaneity of musical thought 
and it is pian- 
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philo 
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sical utterance require 


a more 


ubject 
writer of these tew 
Im of tone 


however 


Of the 
position, 
no question. 
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rk, perhaps 


yme, but sure of 


> evidence 
tion; there is unusual 
themes and counter themes, 
of the 
a man as Mr. Powell has the ability to 
distinguished a work certainly gives 
As has been said 


the various 

in the best sense word 
That so young 
» Original and 
ater thi 


create s& 


hope for even grt ngs to come 


above, Mr. Moi 


a pianist 


accomplish- 
he gave of 


eiwitsch proved his great 


ments as in the finished performance 
the work, 
there was programed capriccio 
“Sicilienne,” Bach, and gizue in 
closing numbers were “Vogel als 
imann: “Frithlingsnacht,” Schumann-Liszt ; 
Brahms, and tarantelle, 
Moiseiwitsch continues 
and depth 


Preceding the sonata 
Searlatti 


And the 


and pastorale 
G,; Mozart 


1 minor intermezzo 
e Napoli,” Liszt Mr 
poli, 
make exceptional advancement in the polish 
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Mr. DANIEL MAYER begs to announce 


TWO ORCHESTRAL CONCERTS 


IN’ CONJUNCTION WITH THE 


LONDON SYMPHONY ORCHESTRA 


Wis First Appearance on the “London Concert Platform 


THE FOLLOWING ARTISTS WiLL APPEAR AT THESE CONCERTS 


Prima Donna Coloratura of the Chicago and Philadelphia Opera Company. who bas just met with phenomenal success in “America 


PASQUALE AMATO 


he world-famous principal Baritone of the Wetropolitan Opera Company. New York 


THE SECOND CONCERT WILL BE 


_ THE LADY WORKERS’ CLUB 


L. CAMILIERI 


MACBETH 


IN AID OF 








MAY BE OBTAINED AT BOX OFFICE 


Gelephones: 3017 Marlair and 6956 Gerrard. 
Delegrams : Weynote Neg. “London. 
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Tickets: Stalls & Grand Circle, £1 1s., 10s. 6d., 7s. 6d. & 5s. Unreserved: Balcony 2s. 6d., Area 2s. 
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CONCERT DIRECTION DANIEL MAYER, 
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ANNOUNCEMENT OF 


Vai &Co 


of feeling of his playing and interpretation, and is today 
one of the first rank pianists of the younger school of 
artists. 

A Geruarpt Recira.. 


Constructing her program of Brahms, Strauss, Hugo 
Wolf, Tschaikowsky and Rubinstein, Elena Gerhardt gave 
her first recital of the spring season at Bechstein Hall, 
March 12. Accompanied at the piano by Paula Hegner. 
Miss Gerhardt charmed her audience through each and 
every one of her eighteen songs, some of which had to be 
repeated, In the “O Nachtigall dein siisser Schall” and 
“O liebliche Wangen” (Brahms), Miss Gerhardt is past- 
mistress in all that pertains to their effective presentment. 
In the “Ruhe meine Seele” (Strauss), she gave a beauti- 
ful example of sustained singing and deep feeling. Four 
Tschaikowsky, “O singe mir Mutter die 
“Das war im ersten Lenzesstrahl,” “Das Véglein” 
and “Kein Klagelaut,” were a very delightful addition to 
the other more familiar numbers, as also were two songs 
by Rubinstein, “Frithlingslied” and “Neue Liebe,” all of 
which six songs were given with all the charm and grace 
of the Gerhardt art. Miss Gerhardt will give a second re- 
cital March 24. 

Dantet Metsa Is Popurar. 

Daniel Melsa, the young Polish violinist, continues to 
arouse unabated interest. He has filled a number of im- 
portant engagements in London this past winter season. 
and has appeared in all the principal towns in the Prov- 
inces. At his appearance at the Royal Albert Hall last 


lovely songs by 


Weise,” 
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A LONDON CONCERT UNDER ROYAL 


PATRONAGE. 


Sunday afternoon, which was his second this season with 
the New Symphony Orchestra under Landon Ronald, Mr. 
Melsa played the Tschaikowsky concerto in a manner that 
called forth a veritable ovation for the young violinist. 
The power and breath of his tone, his brilliant perform- 
ance of the various technical difficulties, the charm of his 
phrasing and the deep feeling he conveyed to every meas- 
ure of the composition, all proclaimed him a master of the 
art of violin playing. He is a great favorite with Albert 
Hall audiences, and has been the violin soloist at four of 
the Boosey ballad concerts given there this winter, He 
is among the few artists who continue to have return en- 
gagements, among which, besides the Boosey ballad con- 
certs, there may be mentioned five appearances at the Win- 
ter Garden at Bournemouth and four at Brighton. The 
latter part of this month Mr. Melsa will probably give 
his own recital. 
Lonpon Nores. 

The orchestral concert given by Julius Schréder and 
the Queen’s Hall Orchestra, with Elena Gerhardt as solo- 
ist, at the Queen’s Hall, March 9, was an event of much 
interest. Of the orchestral nu the great interest 
centered on the Sinding symphony in D minor, which, as 
stated in the program notes, was first played in London 
in 1896 at the Crystal Palace under the late August 
Manns. It is well written, vigorous and brilliant, and 
the conductor was evidently in sympathy with the work. of 
which he gave a brilliant reading. Miss Gerhardt sanz 
three songs by Wagner and three by Strauss with all her 
accustomed art and finished interpretation. 

The Beethoven festival to be given at Queen's Hall, be- 
ginning April 20, will bring forward the complete cycle of 
Beethoven's symphonies, including the choral symphony, 
the complete cycle of piano concertos and the violin con- 
certo. The following artists have been engaged for the 
festival: Elena Gerhardt, Tilly Koenen, Ada Forrest, Pau! 
Reimers, Anton van Rooy, Frederic Lamond, Ernst von 
Dohndnyi, Max Pauer, Arthur Rubinstein and Efrem Zim- 
balist. The conductor will be Henri Verbrugghen and the 
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Leeds Philharmonic Choir will be heard in the choral sym- 
phony. 

Daniel Mayer announces two orchestral concerts with 
the London Symphony Orchestra, to be conducted by 
Signor Camilieri, to be given in June, with Florence Mac- 
beth and Pasquale Amato as soloists. 

EvetyN KAESMANN. 





Nebraskans Hear Werrenrath Sing. 





There is nothing local about Reinald Werrenrath’s pop 
ularity. He is continually filling important engagements 
East and West. Monday evening, March 2, with Alma 
Gluck, he gave a joint program in Omaha, Neb. 

Here is an account of Mr. Werrenrath’s contribution 
to the success of the evening: 


The Letter Carriers’ Association should feel reasonably gratifiec | 
with the success of their concert at the Auditorium Monday evening, 
in point of attendanée, and more than pleased in the presentation 
of their singers, Alma Gluck, seprano, and Reinald Werrenrath, bari 
tone, whose artistic success was an assured fact from the opening 
of the first number by Miss Gluck 

Mr. Werrenrath is a conscientious artist of intrinsic value. His 
voice is even and agreeable and he controls it without the slightest 
apparent effort. The delivery of the difficult aria, “Hear Me, Ye 
Winds,” by Handel, established his sound qualities. No tricks, ne 
showing off, but a broad, manly delivery full of nobility and perfect 
enunciation. The German songs strengthened that note and was in 
teresting throughout. 

Of the English group, the nocturne by 
Home in the West,” by Lohr, 
latter full of sentiment and charming simplicity 


“Little Grey 
well treated, the 


Kramer and 
were particularly 
Many encores were 
demanded and granted, the most enjoyed being “Drink to Me Only 
with Thine Eyes” The World-Herald, Omaha, 
March 3, 


and “Danny Deever.’ 


1914. 
About twenty-five hundred people showed their public spirit and 
their love of music last evening by their attendance at the joint re 
cital given by Alma Gluck and Reinald Werrenrath at the Audi 
torium last evening es 

Mr. Werrenrath also came in for his share of honors during the 
He has a well trained baritone voice which he uses with 


His part of the 


evening 


musical ability. program, as well as Mme. Gluck’s, 


gleamed with novelties, and even in the classical portions the most 


avoided. He imterpreted the “Lauf der 


clearness, 


hackneyed selections were 
Welt,” by Grieg, with great both as to music and meaning, 
abandon and such dramatic 


Bee, 


and in “Danny Deever” he sang with 


intensity that he completely captivated the audience.—Omaha 


March 3, 1914. (Advertisement.) 


“Cavalleria Rusticana” at Fayette, Mo. 


Under the direction of M. Dorothy Martinowsky and 
Magdalen Hendrix, the Howard-Payne College Choral So- 
ciety presented “Cavalleria Rusticana” at Classic Hall, on 
Monday evening, March 16. 

Magdalen Hendrix as Santuzza held her audience’s at 
tention throughout by her artistic singing and unusual 
dramatic interpretation. In the duet with Turiddu she 
sustained the role in excellent style, while in the duet 
with Alfio she reached her climax both vocally and dra- 
matically. 

Miss Hendrix displayed both musicianship and tempera- 
ment in her skillful use of tone color, in portraying the 
many emotions of Santuzza. Her singing and acting were 
one, and in the role she was most enthusiastically received. 

Tudor Lanius as Turiddu, Jennie Peterson as Lola, Jo- 
seph Dyson as Alfio, and Maud Adkisson as Lucia sus- 
tained their parts in a creditable manner. 

The chorus singing and acting was out of the ordinary, 
especially in the “Regina Cceli.” G. M. 








It was morning in Grassville. An old citizen and a 
young one met and this conversation took place: 

“How're you making out at the opera house?” 

“We turned ’em away last night.” 

“G' wan.” 

“Fact. Sixteen of "em. Manager said it was no use 
burnin’ gas for a $9 house.”—Exchange. 
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Anna Case Re-engaged by Metropolitan. 


Anna Case, the beautiful young American soprano oi 
the Metropolitan Opera Company, has, in addition to her 
operatic work and the numerous Sunday night concerts at 
the Metropolitan, in which she has appeared since the first 
of the year, found time to fill a number of concert engage 
ments in New York. 

Beginning with Mrs. Hawkesworth’s Irish number of 
her “Chanson Crinolin” series at Hotel Plaza, Miss Case 
has since sung at the Bagby morning musicales given at 
the Waldorf-Astoria; at the Arion Society’s annual con 
cert in the Academy of Music, Brooklyn, for the second 
time; at the Thursday Evening Club at the residence of 
Dr. and Mrs. James; at the residence of Charles M 
Schwab, Riverside Drive; the Tilden memorial celebration 
at Carnegie Hall, and in two charity concerts. In all of 
these her rarely beautiful voice and refined art. have met 
with instantaneous approval. 

At the close of this season she will have sung in fully 
thirty important concerts and musicales in New York, since 
November 1, 1963, a record which tells its own story 

Following the close of the opera season Miss Case again 
will be a soloist at the Central New York Music Festival 





Mishkin Studio, New York. 
ANNA CASE 


Photo copyright by 


Syracuse, N. Y., and in several other concerts before the 
season ends. 

Miss Case will remain at the Metropolitan Opera House 
for another season, contracts to this effect being closed 
recently. 

The following represent recent press opinions: 


great purity of tone and admirable 
Shade New Yorl 


with 
Happy 


Miss Case sang her air 


looking the Tribune, 


legato, besides 


March 3, 1914. 





Anna Case sang with much charm and beauty of voice the minor 
f the “Ombra Felice."—New York Times, March 3, 1914 

Miss Case, to whom some of the most attractive music of the 
opera fell, has done nothing better vocally Brooklyn Daily Times, 
February 4, 1914 

Then the gem of the evening when Anna Case sang in velvet tones 
the aria, “In quelle tine morbide,” 
audience listened reverently to her incomparable singing of the Bach 
Gounod “Ave Maria.”—Brooklyn Eagle, February 2, 1914. 


from “Manon Lescaut,” and her 


Anna Case, as Sophie, has a part that requires an extremely high 
range, and last night her exquisite voice was heard in all its glory 
Brooklyn Citizen, February 4, 1914. 

Anna Case sang the difficult music of Sophie with charm. Her 
pretty, clear, young voice was as pleasant as her girlish daintiness 

New York Evening Post, December 10, 1913 


Anna Case, as Sophie, who was rather shy on the first produc 
tion, was in glorious voice and glorious mood, singing with command 
and fairly excelling all her previous appearances in the role.—Brook 


lyn Daily Eagle, December 30, 1913 
Particularly noticeable among the principals of the cast was the 
Sophie 


December 19, 


improvement in Anna Case, who sang the difficult music of 
New York Press, 


most 


1913 


artistically and appealingly 


Miss Can 


“Ah fors e lui” aria from 


was called back nine times when she had finished the 


“La Traviata.”—Evening World, Decem 


her 29, 1913 


And Anna Case singing the not too easy music of Sophie 
New York Evening World 


with gratifying ease and charm Febru 


ory 12, tors. (CAdvertisement.) 





“What's the best thing to do for a cold?” 

“My dear sir,” replied Colonel Stillwell, 
has his special preferences. I couldn't assume to give you 
expert advice. I'm not a bartender.”—Washington Ster. 


‘everybody 
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“Schumann-Heink Receives Ovation.” 


This is the heading of 





a long article that appeared in 
the Indianapolis Star, March 20, and which tells of the 


great contralto’s recent success in that city A part of 


the article follows 





If ever an Indianapolis meert audience enjoyed itself it was 
last evening at the Murat, when Ernestine Sx 1umann-Heink, the 
world’s greatest contralt gave t ft und last concert of the 
Qna B. Talbot subscribed series It was a g ous occasion, mark 
ing an event in local musica story whik will long be remembered 
rhe audience was magnificent Every seat in the me was sold 
s goodly number stood in the rear, and at least 1 people were 
seated upon the stage 

This is the first time in the rem ance of the present writer 
that if was ever necessar Stage of an Indianapolis 
theatre aa seating space { s cor rt lience > imann 
Heink is one of the few great artists who are appreciated because 
f their music, for hers sic of a sort that makes an appeal 
~very human heart ar “ stirs the emotions as music ever 
most sublime state seld loes The man voice, after all, is 
greatest musical organ wit which the world has ever been blessed 
and Schumann-Heink vow S s© exceptional that ne doc 
have to be familiar with the intricacies of composition—the subtletic 
which great masters have wov t works—ir le appre 
cmte it 

She sings and that is er g All else is forg t e bea 
yf the melody she invokes She the enti ga 
nd her splendid training as ar ess places ar nterpretive va 
upon her work which makes eal, so vital that ¢ does 1 
ave even to know the language in w } c 8 grasp the 
meaning, the sigr cance of the ‘ age abe She 
has been called the world’s ¢ contralto, and s the ne 
opinion of this writer that th ement is true She eet 
singing many years, but she demonstrated last eve ng t ¢ 
voice is just as perfect as eve t was For rik ess of qualit 
trueness of placement and pitch, it has newe beer rpassed She 
sings with an case that might we envy it the leg 
singers who themselves enjoy position world prominence, ar 
her breathing method is so wonde ped that she able 
to sustain tone eemingly t pe 1 { time Phe 
there is range to be considered nd while S on-Heink 

mtralte of contralt she tak note whi are not only withis 
the soprano register, t are yrica m quality lt os been said 
that she does it by falsett t these tones c well inded 
so true, that this seems impossible Last evening she did 
anusual thing. She opened her program with a gr ip of three 1g 
iheent arias, big numbers f Saint-Saéns Samson and Delilah.” 

ereisall that “wa ng-up” 4 ess, which any artists ri 
so essential? Evidently S imann-Heink does not need it Neithe 
does she need to offer small things as a beginning that she may 
gradually work to an effective and dramatic « Ax She knows 
what she can do, and she does it, for with ber the beautiful 
dainties which constituted h« losing English gro 1p became just as 
big and just as musical as the arias w are valued so highly just 
because they have found place a nt ate parts as great operat 
work As an encore to this g i s she did anothe musua 
thing, offering “My Heart Ever Fait! s song not only esse: 
tially religious in character, but one which is cof™@monly used as a 


part of church worship 


Her second group gave her the opportunity to lisplay her great 


versatility, for aside from singing some uf the bett known German 
lieders included in this g: yup she gave Agr nt interpretatior 
of Wagner's “Triume,” bringing int t | of that dramatic fire 
and intensity with w she is plentifully endowed Whe 
Mme. Schumann-Heink left the stage the audience did not take it 
as a hint of dismissa The applause grew deafening and after sev 
eral bows the diva appeared again, singing a beautiful “ Agnus Dei" 


in Latin (Advertisement 


‘Do you know,” said the wearied 
play a great deal like W 


damsel, “that yo 


lhelm Bachaus?” 


‘Really! Aren't you joking?” said the sad specimen. 
Not at all You both use your hands Dartmouth 
Jack o' Lantern. 
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BERLIN HEARS FERRUCCIO 
BUSONI’S NEW FANTASIE. 


Composition for Piano and Orchestra Is Based 
on North American Indian Melodies—Richard 
Strauss Unsuccessful in Introducing New 
Symphony by Sicilian Composer—Berlin 
Ladies’ Orchestra Gives Concert—New 
Polish Composer Makes Favorable 
Impression—Rudolph Ganz Scores 
Success—New Conductor Makes De- 
but—Chopin’s Complete Works 
for Piano Performed in Seven 
Recitals—Ganz and Spier- 
ing in Ensemble. 


jenaerstras é 

W Mark ; 914 } 
orches 
North 


ymposer heard in 


or piano and 


~ based on 


public performance 
evening at Bee- 
self, supported by the Philhar- 
Zadislaw Birn 
an exceedingly inter 


Thursday 


direction of 
It is 


olmposition 


under the 


difficult « The principal 


tic of the primitive music of the 


utilized them and interwoven 


wonderful coloring and bril- 


fantasie goes to extreme mod 


Debussy, and, one might almos 


schOnberg, but the construction is 


he orchestra and the treatment 
nuch esprit, that the hyper- 


IM bye 


‘tionable; on the 


the whole The ex 


| 
' 
lé 


with 
Birn 
found im 


iyed by Busom 


‘as p 


chestra, too, under 


the novelty 


his public, by the way, 


ind the ominous, and 


seat 

‘Ausverkauft,” sent many 
box thee 

s concert was devoted to works 
consisting of his “Fantasia 

a suite of five movements 

“Die Brautwahl,” a “Berceuse 
novelty, a nocturne sympho 


rendition of the “Contrapuntistica” was 


of memory, technic, tonal coloring and 


laying. This work was heard here a couple of 


in arrangement for orchestra. The excerpts 


era “Die Brautwahl,” which had its first per 


April, 


pieces ior or- 


e Hamburg Municipal Opera last 


1 } 


1nd nignty 


-olored 
susoni has made numerous changes and improve 
I . I them effective The ber- 


ethereal and original beauty, 


concert pieces 
exquisite 
yffers some interesting musical prob- 
dem Wege 


id to new 


ins musikalische Neuland” 


musical regions) Some of 


ressed their doubts as to whether the 


\ el at home in these new regions. The 


music, certainly, as judged by traditional standards, is 
peculiar, but it will be remembered thta the critics wrote 
the same thing after the premiere of Busoni’s choral con- 
certo, ten years ago, whereas after its recent performance 
here, they found much to admire in it. Busoni, indeed, is 
ahead of his times, but he unquestionably is a composer of 
great originality. 
He Royat Oxcuestra Unper Strauss. 

Whereas Busoni’s novelties were full of interest, the new 
symphony by Antonio Scontrino, a Sicilian composer, 
which was introduced by Richard Strauss at the eighth 
symphony concert of the Royal Orchestra, proved to be 
an exceedingly tedious and uninteresting piece of writing. 





HUGO HEERMANN 
elebrated German violinist, who was 


March 3 


seventy years old on 

‘\ certain routine in structure, in the harmonic garb, and 
in the manipulation of the orchestra is revealed, but the 
it is sym- 
phonic music of the most conventional order. There are 
ccasional bold harmonic progressions, but the Sicilian of- 
fers nothing new, even in this direction, I do not believe 
that the habituées of the Strauss concerts were ever more 
thoroughly, more honestly bored, than during the perform- 


themes themselves are trivial and commonplace ; 


ance of this symphony 
What a contrast offered by Strauss’ “Don Juan,” 
although Strauss seemed provoked at the fiasco of the new 


was 


symphony, and conducted his own work with singular in- 
difference. Mozart's ever youthful G minor symphony and 
the “Oberon” overture made up ‘he rest of the program. 
Eppy Brown’s Concert 
A big success fell to the lot of Eddy Brown, the young 
American violinist, who gave a concert with the Bluethner 











Steinway studios, Berlin 


Berlin, S. W. Bergmann St. 102 
Very accessible, modern, sound-preo! studios with Steinway Grands for rest. 
STEINWAY & SONS 
3 33 $3 


f Koniggratzer St. 6, 


For terms apply to warerooms 


33 Berlin, VW., 9 











MAESTRO FRANZ EMERICH 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


r, Metropolitan Opera Co. and Covent Gar- 

f Bayreuth festival 

DUR As Metropolitan Opera Co 

MacLennan, tenor, Berlin Royal Opera 

AN?LER, Aenor, Royal Opera, Karlsruhe 

WICKHAM, Mezzo-soprano 

arto SaMMARCO, baritone 
’ len 


DaLmMor 
Loheng 


Metropolitan Opera Co, and 


Hernaicu Henset, 


Putnam Gaiswotp, basso, Metropolitan Opera Co. 

*“Margcusrita Sytva, Carmen in the guest performance of Caruso at 
the Berlin Royal Opera. 

Manpaqens MATZENAUER, mezzo-soprano, Metropolitan Opera, New 

ork. 

*Hetena Fortt, soprano, Dresden Royal Opera. 

Mary Cavan, Soprano, Dippel Opera Co., Cites. 

Marcetra Linpx, the famous concert singer 


Dramatic Tenor, Hamburg, Stadt Theater. 


INSTRUCTION GIVEN IN|ENGLISH, GERMAN, FRENCH AND ITALIAN 


Telephone Amt. Pfalzburg No. 2067 


BERLIN, W. W. Nicelsbergerplatz | 


Orchestra on Tuesday evening, playing Bruch’s D minor 
and the Beethoven and Tschaikowsky concertos. Our 
young countryman justly deserves to be ranked among the 
foremost of the younger generation of violinists, regardless 
of nationality. His command of the fingerboard is remark- 
able, and he manipulates the bow with great ease and force. 
iis tone is pure, sympathetic and noble. His interpreta- 
tions are always on a high artistic level, and there is in his 
vork an all-prevailing sense of excellence that enables the 
listener to give himself up fully to the enjoyment of the 
moment. Eddy Brown has had a remarkably successful 
season, 
Recitats py ZiMBALIST AND VON Revurer. 

Two other violinists of importance were heard during 
the week—Efrem Zimbalist and Florizel von Reuter—in 
recitals, the former at Bluethner and the latter at Bech- 
stein Hall. Zimbalist played Brahms’ B minor sonata, 
Bruch’s G minor concerto and some smaller pieces by 
Bowen, Glinka-Balakireff, Chopin, Reiser, Wagner, Wil- 
helmj, Kreisler and Zsolt. Although technically not quite 
at his best, having just returned somewhat tired from a 
long and successful concert tour in Russia, Zimbalist never- 
theless won all hearts with his noble tone and his manly 
interpretations, The violinist has a strong predilection for 
Brahms, and his reading of the sonata was dignified and 
interesting. He played the Bruch concerto also most effect- 
ively. 

Florizel von Reuter played three more Bach suites and 
twelve Paganini capriccios at his fifth concert. He had 
successfully performed on two evenings six Bach suites 
and the twenty-four Paganini capriccios—in itself a for- 
midable feat of memory and virtuosity. Von Reuter played 
his own arrangement of the twenty-fourth capriccio, and 
a very clever and effective arrangement it proved to be. 
One of the variations suggested a variation in Thomson's 
Passacaglia. Although the public at large has no particu- 
lar interest in these herculean feats, the attendance at this 
concert was better than at the last, which proved the in- 
oreasing interest. Von Reuter is to make a sixth and fare- 
well performance shortly. 

Mary Mora von Goerz’s Recitat. 

On the same evening, at an earlier hour, I heard Mary 
Goetz at the neighboring Scharwenka Hall, 
where she gave a recital, singing a program of lieder by 
Schumann, Oscar Posa and Brahms. Fraulein von Goetz 
is a veritable queen of the ancient Teutonic type. She at 
once attracts attention by her magnificent stage presence, 
and the interest thus aroused is held and enhanced by her 
vocal and artistic mer:ts. She has a voice of singular pu- 
rity and sweetness, and it has been admirably schooled by 
Proschowsky, so that there is really nothing to criticise in 
her vocal method. She sings both with feeling and indi- 
viduality, Her success was most pronounced. She had the 
assistance of Fritz Lindemann at the piano. 


Mora von 


PrRoGRAM oF SLAvic COMPOSITIONS 

The program of the third and final concert of the series 
devoted to Slavic compositions opened with a new sym- 
phony in F major by Emil von Mlynarski, the Polish con- 
ductor. This is a pretentious work in big form, and the 
thematic material is Slavic in character, although the han- 
dling of the orchestra reveals German schooling. A fixed 
idea is maintained in all four movements after the manner 
of Berlioz. The movements are unequal, both in point of 
contents and in point of workmanship. While the first 
lacks plasticity, the adagio is poetical and beautiful. The 
scherzo is chanming and the finale is pompous and effective. 
Polish popular melodies and dances are utilized with skill. 
Che intention of the composer is to depict “the vitality of 
a proud race which cannot be exterminated,” and “sou- 
venirs of great national events in the uprising of Poland.” 
In Poland the symphony would, of course, find marked 
favor, because of its patriotic tendencies, and even here it 
met with a cordial reception. 

After the symphony came a concerto in A minor, by M. 
Karlowicz, one of Poland’s best known composers. It is 
not a momentous composition, but it is pleasing and grate- 
ful, and was received with evident satisfaction. It was 
well played by Paul Kochanski, a violinist possessed of ex- 
cellent technic, a sweet full tone and an abundance of tem- 
perament. Dvorak’s Carnival overture, in a finished ren- 
dition, also met with marked approval on the part of the 
public. These three concerts of Slavic compositions have 
been very interesting. 

Rupotpnw Ganz's Recitar. 

A great and legitimate success was scored by Rudolph 
Ganz at his second recital. His program contained, among 
other things, Schumann’s symphonic etudes, Beethoven's C 
sharp minor sonata, op. 27 and a sonata in E minor, op. 2, 
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by the youthful Viennese composer Erich Wolfgang Korn- 


gold. Ganz was magnificent in Schumann and in Bee 
thoyen. Technically his playing was fimished to the high 


est degree. Ganz today is unquestionably in the front rank 
of piano virtuosi. In the Korngold sonata, which was writ- 
ten when the boy was about twelve years old, the pianist 
had a most difficult and ungrateful task. Ganz challenged 
the public 
did not enjoy the music per se. The hearty applause was 
meant for the Korngold’s Sinfonietta, 


admiration in this remarkable composition, but 


wonderful playing 





was recently heard by the Philharmonic Orchestra 


under Nikisch, is far removed from this early opus, 
THe Bertin Women’s OrCHESTRA 


under the direction ol 
the Hat) 
Royal High School on Saturday Che interesting program 


[he Berlin Ladies’ Orchestra, 
Rudolf Siegel, gave a successful concert at of the 
was made up wholly of works by Mozart, and included the 
rarely heard and charming serenade No. 6 for two orches 
tras, and timpani. 


The young ladies played this with com 


mendable finish in point of execution, and with much charm 
in tone quality and nuances. The division of the string 
irchestra makes it doubly 
rest of 
certo, which was very well played by Walter Lampe, and 
the C minor symphony, which was given a praiseworthy 
reading. kind in 
Berlin, and it 


difficult in this respect. The 
the program consisted of the A major piano con- 


This organization is the only one of its 
is doing commendable work 

Devut or New Conpucror. 

A new conductor, Walter Freymark, introduced himself 
at Bluethner Hall with the Bluethner Orchestra. 
D major 
of the least effective of the composer's pieces for orchestra, 


Peculiar 


was his choice of Brahms’ serenade, op. II, one 


and one that ofiers the conductor litt! 





opportunity to re 


veal his merits. However, in Lizst’s “Tasso” he had ample 


scope to display his powers, which, although they are not 
Freymark 
to be a good 
Felix Dyck, who 


formidable, are such as to command respect. 
is a temperamental conductor, and he 


musician, The soloist of the concert was 


seems 
played Mozart’s “Coronation” concerto with accurate tech- 


nic and with a lovely tone, but without much temperament. 


GANZ AND Sprertinc HeArp IN ENSEMBLE. 


Theodore Spiering and Rudolph Ganz joined forces o1 
Sunday evening at the hall of the Royal High School, giv 


ing some very exceptional chamber music performances 


Their program consisted of Brahms’ D minor and César 
Franck’s A major sonatas. As was only to be expected 
from two such admirable musicians and masters of the 
respective instruments, their readings of these two works 
made a deep impression. They were readings that carried 
conviction 


CuamsBer Music Concerts 


\nother interesting chamber music concert_was given this 


week by the Klingler Quartet, which played quartets dy 


Schubert, Haydn and Beethoven, before a very large and 


enthusiastic audience. In a way this quartet has come 


take the place of the Joachim Quartet, which for so many 


years gave concerts in the Singakademie 


Chamber music playing of a very superior order was 


also heard at the fourth concert of the Brussels String 
Quartet. Their program was devoted .o Slavic composi 
tions, and comprised Tschaikowsky’s E flat minor, Boro 


din’s D major and Smetana’s E minor quartet (“Aus 
meinem Leben”). 
Fritz Sterneacn Presents BranMs Procram. 

A Brahms evening under Fritz Steinbach with the assist- 
ance of Artur Schnabel as soloist drew out an immense 
audience to the Philharmonie on Monday. Steinbach con 
ducted the Haydn variations and his old warhorse, the ( 
minor symphony, in his accustomed vigorous, manly style, 
There could be no two greater anti 
ward Brahms than Nikisch and 


Brahms’ 


and with great effect 
podes in their attitude to 
Steinbach. Nikisch can reveal in 
eauties of which the latter 
Steinbach’s robust, 


symphonies 
apparently never dreamed, 

hearty manner of presenting Brahms 
appears to be 
nature. Schnabel 


Both he and 


appeals to many people, and at any rate, it 
in accord with the composer's own 
played the D minor concerto with authority 


the conductor were loudly acclaimed 
Tue Rovar Orrra Crore Concert 
The choir of the Royal Opera gave a popuiar concert at 
the Garnison Church, which drew out a large audience 


The program was of the kind to appeal! to the masses, but 


the soloists were somewhat unequal in artistic value and 
standing. Carl Markees, for instance, is out of place on 
the same program with Ida Hiedler and Wilhelm Griining, 
two artists who were for many years among 
the Berlin Royal Opera. Ida Hiedler sang Handel’s largo 
with great feeling. One of the most interesting features 
of the program was an organ prelude by Buxtehude, which 


was admirably played by Otto Priebe. 


the pillars of 


Erx Mace Crom 
Lovers of male choir singing had a feast at the second 
concert of the Erk Male Choir under Max Stange. The 


large hall of the Reyal High School was filled to over 
and the program here, too, was of a nature to 
pened 


flowing, 
gladden 
with some charming old numbers from the Volksliederbuch. 


the hearts of the average listerner. It 
Then followed compositions by Schumann, Reinicke, Kirch], 
Hutter, Kampf and Ebel. 
rendition of four 


Warm applause was elicited 


the beautiful folksongs, including the 


id Thiringian fav mdglich dann 


wable “Ach, wie ist es 














THE BERLIN LIEDERTAFEL IN EGYPT 
The Erk Male Choir is a first rate organization, and the 
singing left little to be desired 
Mauer. Riss-Arpeau Piays Cuoprm’s Compiere PIANno 
Works 
The Berlin public has become accustomed during th 
ast few years to prodigious feats of memory in public. A 


quarter of a century ago it was considered an extraord 
ive last Beethoven sonatas in on 


sitting 


nary teat to play 


evening, or six Paganini-Liszt caprices at one 


; 


\bout twelve years ago Busoni set up a new record 


playing fourteen concertos with orchestra in four concerts 
[wo years ago Eduard Risler played all of the thirty-tw 


Beethoven sonatas in six recitals, and last winter Gabrilo 
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HIS PHOTOGRAPH WAS PRESENTED TO TINA LERNER 
BY CHRISTINE NILSS@t\ APTER THE PIANIST'S RI 
CENT CONCERT IN STOCKHOLM MME. NILSSON IS 
NOW SEVENTY YEARS OLD 


vitsch played eighteen concertos with orchestra, giving a 


mplete survey of this form of composition in chronologi 


al order. This season Risler again set up a new record 
by giving eight recitals and playing more than eighty 
portant works, including all of the Bach preludes and 
fugues from the “Wohltemperiertes Klavie 


would think, to harden 


indifferent to avy 


All this has been enoug! ne 
the piano loving public and make them 


new feat of memory And yet Berlin has a new sens 
tion Mme. Riss-Arbeau, the well known Parisian pian 
ist, is now giving a series of seven recitals here in Har 


monium Hall, playing Chopin’s complete works for piano 
in chronological order This makes, all told, some 
like 175 different pieces A feat of this kind cannot fail 
to attract attention, even in this musical stronghold he 
Riss-Arbeau’s first recital, on March 9 
yp. 1; the “Don Juan” va- 


program of Mme 
or rondo 
ations, h she had the as 
Woskow at the second piano; the C major polonaise, op 
by Hein: 


mprised the C mir 


Op. 2, in whic sistance yf } rc 


3. for cello and piano, in which she was assisted 


the C 


minor sonata, op. 4; the rondo F major, op 


Beyer 
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the four mazurkas, op. 6; five mazurkas, op. 7, and 
he trio, op. 8, for piano, violin and cello, in which she was 
ipported and Hans Bassermann, 
iolin, 
Mme. Ri 


seem 


again by Beyer, cellist, 


Arbeau made an excellent impression, Her 
she possesses a free, un 
and a plastic touch. Her interpretations are 
nt taste. She 


has also been well received 


to be infallible; 
rring technic 
raightforward and in excells was warmly 


~pplauded by the public, and 
the press 


Nores AND MENTION, 


in the Mu- 


serious Omission 


ice of Putnam Griswold, 


rier of March 4, there was one 
had studied at San Francisco, 
ind Paris, but nothing was said about 
h whom Griswold studied here in 


Emmerich, with 
whom he owed almost exclu- 


said that Griswold 
York, Londor 
yr x years, and to 
cai training, 


> 


and incidentally also his first po 
serlin Royal fre- 

d speak great enthusiasm of 
had enjoyed under Emmerich, 


Opera I myself 


with 
to whom justice is due that 
‘orrection. 

flying 


welcome in 


which recently made a 


se} ioh 
ypt, met with a rignt 


royal 
The singing of this famous organ- 
tokens of enthus 
excursions to th: 
They 
al train 
celebrated his 


with the wildest 


Y le 
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nterestinz 


interest were con 
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famous 
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violinist, 
Heermann is remark 


wth in appearance and in vital 
fifty-five He 
Ten years later Ross 


Hugo played for the 


no more than 
1 1844. 


| +] 
and little 


was 
ni visited 
celebrated 
ini recognized his talent, and sent him to 
a letter mmendation to Feti The 

} els ( Meertz 
instruction 
Heermann 


of rece 
mservatory under 
had 
1865 Hugo 
musical life of 


he also trom 
Since 

inent figure in the Ger 

yn renown as a soloist, quartet player and 
in America as instructor at the 

nd as concertmaster of the 

ra are still 
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Ber 


succeeded 
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turning from America he spent several years in 


were he 
and first violin 


then removed to Geneva, 


nstructor of the conservatory, 
‘neva (Wuartet 

npanying interesting photograph of Christine 
prima 
cent appearance 
seventy years of 


presented by the famous Swedish 
after that 


Christine 


na Lerner, artist's ri 
Nilsson is now 
justly proud of praise from such a 
larze concert given for char 

on March 
audience of 
and extraor 


sang at a 


Steglitz, a suburb of Berlin 


received by an 


iastically 
Holterhoff’s lovely voice 

were shown to good advantage in 
Later she was heard in 


Mozart, Grieg and 


1 “Lakme.” 
ion of lieder by 
Society of Halle has celebrated the hun 
rsary of its founding. 

Male Choir, which, like 

, 


called the | 


tral 


the famous Berlin 
will 


iedertafel shortly cele 


tieth jubilee. 
Male C} 


eth iu 


ubilee in 


1oir of Coblenz, called Rheinland 
Tune, 
as the sands on the sea 


part to the musical 
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opera, “The 
Mayence Municipal 
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several times 


remiere of Le meavallo’s 
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LOS ANGELES ORCHESTRA PLAYS 
ITS CONDUCTOR’S SYMPHONY. 


First Performance in America of Adolf Tandler’s Composi- 
tion —Kreisler Gives Uplifting Recital—Tetrazzini’s 
Program—Mlie. De Treville Triumphs Over 
Storm and Flood Conditions—Mar- 
riage of Paloma Schramm. 

1110 West Washington Street, } 
Los Angeles, Cal., March 8, 1914. 

The sixth pair of concerts of the Los Angeles Sym- 
phony Orchestra was given this week, and although they 
followed the last very closely, not giving time for as much 
preparation as usual, they maintained the high standard 
set by the young conductor, Adolf Tandler. The feature 
attracting the greatest interest was the performance, for 
the first time in America, of Mr. Tandler’s symphony in 
A minor, This was written twelve years ago, when the 
composer was very young, but displays splendid work- 
manship and is full of beauty. Had it followed a shorter 
program, the audience would have been better able to en- 
joy it. It is worthy of more hearings, and I for one woula 
like to have it come on the first half of the program. The 
themes are cleverly worked out, and the whole composi- 
tion is scholarly and interesting. 

After the concert Friday afternoon, Sigmund Beel, con- 
certmaster of the orchestra, presented to Mr. Tandler, on 
behalf of that body, a loving cup in recognition of his true 
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VIOLINIST 


GITTELSON 


have scarcely, if ever before, heard Bach's E 
alia Concerto, executed in such sublime style, so 
impassioned and yet with such simple grandeur, The 
splendid Adagio welled from his fingers like a great, 
soul stirring song. In Kaun’s interesting Fantasie, 
he demonstrated a technical development equalling 

’ great musical erudition, which impression was 
still further enhanced by his masterly performance 
of Brahms’ violin Concerto.—Die Musik, Berlin, Ger- 
many, Nov. 4, 1913. 


(Leading German Musical Paper) 
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musicianship, Mr. Tandier was so greatly touched and 
surprised that he acknowledged the honor with difficulty, 
so overcome was he. 

Of the balance of the program, the Caucasus sketches 
provided the touch of color needed, and they were splen- 
didly played. But, so indeed was all of the program—- 
which follows: “Academic” overture, Brahms; Caucasus 
sketches, Ippolitow-Ivanow; suite, No. 2, in B minor, 
Bach; symphony in A minor (first time in America), 
landler. 

Kreister’s Viotin REecitAt. 


One of the most satisfying of the many concerts of the 
season was Kreisler’s delayed recital, given last Sunday. 
rhe violinist was gracious in the matter of encores. Fol- 
lowing was the program: Suite in E major, Bach; grave, 
Friedmann Bach; “Chanson Louis XIII and Pavane,” Cou- 
perin; prelude and allegro, Pugnani; sarabande and alle- 
gretto, Corelli; “La Chasse,” Cartier; variations, Tartini; 
melody in D minor, Gluck; romance in A major, Schu- 
mann; rondo in G major, Mozart; caprice “Viennois,” 
Kreisler; three caprices, Paganini. 

De Trevinte AND LaparrA Guests or Dominant CLus., 

At the Dominant Club luncheon yesterday the guests 
of honor were Yvonne de Treville and Monsieur Laparra. 
It was a beautiful midsummer day in temperature, and 
Miss Joy, the president, said very aptly that California 
was uniting with the club in giving them a very warm 
welcome. She gracefully and cordially expressed the 
pleasure of the club in having the privilege of entertain- 
ing such distinguished guests, and each of them made a 
happy reply, expressive of reciprocal enjoyment. 

The women of California represent a type of the high- 
est kind, distinguished for brains, energy and warm, kindly 
human nature, and this club of professional women epi- 


tomizes them. The Dominant Club meetings are invari- 
ably delightful affairs. 
Terrazzini's ProcRaM. 

L. E. Behymer presented Mme. Tetrazzini in concert on 
March 2. The following program was given before a 
large audience: Piano solo, polonaise (Chopin), Yves 
Nat; aria from “Herodiade”’ (Massenet), Rafael Diez; 
aria from “Pescatore de Perle” (Bizet), Mme. Tetrazzini, 
piano solos, “Why?” “Hallucination” (Schumann), Yves 
Nat; aria from “Semiramide” (Rossini), Mme. Tetrazzini; 
Persian serenade (Ware), “L’Ultima Canzone” (Tosti), 
“Heimliche Aufforderung” (Strauss), Rafael Diez; rhapso- 
die (DeKoven), serenata (Brahms), Mme. Tetrazzini; 
piano solo, second rhapsodie (Liszt), Yves Nat; polonaise, 
“Mignon” (Thomas), Mme. Tetrazzimi. 

De Trevitte’s Triumpus ANv TRIALS. 

In speaking of De Treville, 1 am reminded of the ex- 
periences she has had during the past two weeks, incident 
to the conditions of travel caused by the floods. Keeping 
faith with the public has meant a struggle with the ele- 
ments and almost starvation in one case. The railroads 
being entirely out of commission between here and Fresno, 
where she was booked March 2, she took the boat from 
here on Sunday for San Francisco and after a bad voyage 
(and she is a very poor sailor, she admits) reached San 
Francisco just in time to connect with the train to Fresno. 
With no chance to eat something, she and Mrs. Whiffen, 
her accompanist, arrived at Fresno at 9 o'clock, having 
telegraphed to hold the audience. When they entered, fol- 
lowed by a string of bags, trunks having been abandoned, 
the audience expressed its appreciation loudly for their 
pluck and courage. 

After the highly- successful costume recital, they were 
rushed back to the station to catch the train for San 
Francisco, that they might connect with the first train to 
Santa Barbara, where they arrived the next afternoon, hav- 
ing been nearly twenty-four hours without food. 

The Redlands engagement was kept by traveling partly 
by train and partly by automobile. All three of these 
cities have spoken in admiration of Mile. de Treville’s 
pluck, as well as the rare beauty of her art. 


Joun Davin Beatu’s Puriis in Recitac. 


John David Beall presented his advanced pupils, assisted 
by Mrs. Beall and W. H. Meade, flutist, in an interesting 
program at the Ebell Club House on Thursday evening. 
Mr. and Mrs. Beall are newcomers to Los Angeles this 
year, and are meeting with success, Mr. Beall’s studio in 
the Gamut Club Building being a busy place. The pro- 
gram given included: Prologue from “Pagliacci,” Leon 
Eckles; “Cielo e Mar” (Ponchiello), Marco Pelletti; aria 
“Ernani” (Verdi), Barbara Beall; “Elegie” (Massenet), 
“O Don Fatale” (Verdi), Clara Springer Hazard; aria, 
“Queen of Sheba” (Gounod), Mrs. Beall; aria, “Tosca” 
(Puccini), George Willey; “A Man's Song” (Harris), 
“Sonnet d’amour” (Thomé), “When Maidens Go a May- 
ing” (German), Mr. Eckles; “Morgen” (Strauss), “Noc- 
turne” (Chadwick), “Come with Me” (Beall), Mrs. Beall; 
“Luce van le Stelle” (Puccini), “Ideale” (Tosti), Mr. Pel- 
letti; “Charmant Oiseau” (David), Barbara Beall; (flute 
accompaniment by Mr. Mead) duet, “La Forza del De- 
stino” (Verdi), Mr. Pelletti and Aubrey Burns. 

One act operetta, “The Gypsy Bride,” written by Mr. 
Beall: Ailleen, Mrs. Beall; Countess of Hapsburg, Miss 
Hazard; Maldovar, Mr. Eckles; Rudolf, Mr. Willey. 


PatoMA SCHRAMM Marries. 


Paloma Schramm, the young pianist of national reputa- 
tion, was married on March 1 to Edgar Baruch, of the 
firm of Haas Baruch. The bride is one of the Los An- 
geles girls, much praised and prized personally and as an 
artist. As a child she was a prodigy, and was one of the 
rarely talented pupils of Thilo Becker, who hag had the 
honor of developing many artists. Her sweetness and 
beauty, as well as her great talent, have endeared her to 
a large circle of friends and the public. Mr. Baruch be- 
longs to one of the oldest and most prominent families 
here. Congratulations were showered upon the young 
couple. 

Luan AMALEe Smite Prays ror Music TEACHERS. 

We have a number of artists who belong to us, and 
among them Lillian Amalee Smith ranks very high. She 
is a pupil of Leschetizky and has been one of his favorite 
pupils. Her playing is always a great pleasure, and the 
little program she gave before the Music Teachers’ State 
Association on Friday evening was thoroughly enjoyed. 
She played the following : _ Organ sonata, Dt minor, W. F. 
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New Life,” Wolf-Ferrari; “A Tale of Old Japan,” ( ridge-Tay! 





e. - . ° > ~ F Pom, 
Bach-Stradal ; ballade, G minor, waltz, C sharp minor, North, South, East and West Demand Connell. ° 5 AE stage sey lta tli a 
a r preludes, Nos. 20, 23, 24, Chopin; impromptu, No. 4, Schu- antes Baapees > nase Magee: Soa go. ee ae 
Pe ‘ Bo ‘ 7 4 : ‘eoruary 14-—-Drooxlyt soloist at ner neert ven Dy ‘ 
bert; berceuse, Henselt; “The Two Larks,” Leschetizky. Horatio Connell was tendered an exceptional honor this york Symphony Orchestra . 
Rendeees Ciaveeee Comrenn season in being engaged for two appearances with the February 20—Recital at Morristown, N. J 
el ~ *hiladelphia Orchestra, Leopold Stojowski, conductor, as February 21—Private engagement, New Y 
This season the Brahms Quintet is giving but three con- - ‘ - . - 
= . ; it is not usual for the management to engage the same lhe following important engagements are yet to be filled: 
certs. The concert last Saturday night was unusually en- re : : , : ; 
‘ = . ‘ . artist for two concerts. These included a pair of sym- February 28—Soloist, Wagner concert by New York Symphony 
joyable. The two offerings of chamber music were the . : . " Orchestra, Carnegie Hall, » , 
“ ie , = phony concerts in January and an appearance in the Bee- a a ee ao ore 
Schubert quartet, “Death and the Maiden,” and the Metz- ' , . March 6—Soloist with Indianapolis Mannerchor 
. 2 : thoven ninth symphony, in March. These were re-engage- Mf aN atat ; 
r dorff quintet, op. 47. The soloist was Mrs. L. J. Selby, con . arch 13, 14-—Philadelphia Symphony Orchestra, ninth symy 


ments, due to Mr. Connell’s success with this orchestra Beethoven 
last year. March 19-—Recital before Wednesday Club, Harrisburg, Pa 
Marc 28-—-Recital before Eurydice Club, Toledo, Ohio 


tralto, who sang the aria from “Odysseus,” Max Bruch; 


“Charity,” by MacDermid, and Homer Grunn’s “Life's : 
Mr. Connell has also appeared twice this season with the 


Meaning,” dedicated to Mrs. Selby and which she sings . s ; : : z : April 4—Recital at St. Mary’s College, Knoxville, Ill. (third s 
with much feeling and beauty. Her numbers were a fit- Indianapolis Mannerchor, the first time in Max Bruch’s cessive season) 

"° 3 a Ye . . ree” a , er nert in rill oll , , + Bact 
ting addition to the ideal program, and on the insistence Die Macht des Gesanges,” and at the second concert in re . tae rao 

2 - the - — “RE ” pru ot. Cec a Society, Bostox BR s Pass M 
of the audience she had to repeat the Grunn song. All the role of Valentine in “Faust May 1—tIndianapolis Mannerchor 
her accompaniments were played by the Quintet. At the Mendelssohn Choir Festival in Toronto, he sang May Creation,” Oxf O 
Jane CaTHERWOOD. the difficult baritone role in “The New Life,” by Wolf June 8, 9-—St. Mary's College, Hollid g, Pa 





a Ferrari, with great success. He has sung this work with 


May Porter’s Individual Cantaves Recital. the Milwaukee Musical Society for two successive years Von Ende Reception to Hempel. 


and has become identified with the part. 








‘ . . . ee ; pie : Herwegh n de and {rs ' Ende sh eens 
This season’s series of song recitals by individual mem Owing to his great success at the Bach Festival last May ' be catty Ende and M1 von Ende (Adrienn 
- . a9 : . = as Remenji) tendered a well attended 1 ption to Fried 
bers of the Cantaves Chorus, of Philadelphia, planned he was engaged by the Apollo Club of Chicago, and by ? ‘ ; ‘ * a well attended reception to Frie« 
. empel, the celebrated prano of the Met litan Ooer 
and arranged by May Porter, director, was brought to a 5 * i . : , - i . etropolita 
je riouse, ew K, at the m Ende School of usa Nev 
successful close on Thursday evening, March 12, when . . 1001 Music, New 
; & . York, on March 24 
the fifth and last recital was given before a large and en- rt 
ca ats : : | 6 43 sa: ihe spacious rooms and their number, the handsome fin 
thusiastic audience, in the assembly room of the Phillips naorcses y won andsome fit 
4 > sh and g ad taste n turnmishings greatly impress one upon 


Brooks School, Philadelphia The gifted and talented 











, . a n entering the s Every n is vo roon 
young soprano, Edna Florence Smith, whose popularity nati ™ , on 
> " “t= ole : . , musi t some kind xceptin e director's glass-encas« 
in musical circles of the city is unquestioned, furnished . ‘ 
. “ea > ; private office at the ra Cor 
the program. Miss Smith was ably assisted by Mrs , ‘ “pe ' : K . 
a ception and waitang root t guest wa ted to M 
Mount, pianist, and James Davenport, tenor y ahr , 
P . e : ; Hemp« wh adiamt and g arty and-cla 
The soprano was in excellent voice, winning her listen , ; 
. . . . O ail 
ers by the pleasing variety of her selections and an irre . 
er . 1.30 an 1 1 ; 
sistible charm and grace of manner. , , 
* ’ the nstirut 2 tr $ al 
« : Mr. Davenport’s smooth, even tenor voice, though full ' . 
: P ‘ . , . dancing re was the usu ‘ umber of intet 
and vibrant, lends itself admirably to songs demanding a - . mee —_— : 
° tePae g people preset such as a 3 fy rent the 
delicate pianissimo, ma ' . = ' \ 
‘ ° ‘ s affairs mong the vi gucs r Mr nd M 
Mrs. Mount commands a highly finished technic and au Wal - a eM ae , : 
: " " ° ° . alter _ook, r. a \ {) e Harrold and 
thoritative interpretation, which was notably impressive Alfred W ey * ind M 
in the “Serenade a la Lune,” by Puzno, and a well chosen : _ s. & — oe \ 
) und Mass Ivins, Mr. and M W illia W. Hinsha M 
group by MacDowell. iM \ M NY “ae 
- mn . and irs r _onne \i ad irs reder 
The following was the program: ong : 
¢ . Nathan, Mr. and M Ed nd Putney. Alfre nds 
Duet, Where My Caravan Has Rested Hermann Lohr Ml 7 : - ” 
Miss Smith and Mr. Davenport r. and Irs. Herman Irion Mat ‘ rua» Jude 
Piano and Mrs. Dugr Mr. and Mr Naha | nk Mi and 
Gangerpilten (Danish folksong) ..-Herman Sandby Mrs. Clarence Dickinson. Mr. and M ( ‘ familt. 
Autumn ....... -Cecile Chaminade Rawlins Cottenet John W I hinghat M 
Serenade a la Lune -R. Pugno Ric} \ S h | ' " 
Mrs. Mount. Richard Wayland ntl Dr. and Mrs. Edwin int 
Songs— Mr. and Mrs. Joseph Stransky, Dr. and M 
It Is Not Because Your Heart Is Mine ; Hermann Lohr A. La Vigne, Dorothy Stimson, Isabel H 
. lf Thou Wert Blind...... ; bes : Noel Johnson Black Br. and Mi ether tT Reon Bry 
ae ee awadd “ee Huntington Woodman a “- eee gt und 
Miss Smith William \ al Mr. and M Edwar wckar 
Aria, Ah! non Credea ’Affita (Mignon) Ambroise Thomas Holden, Rita Fornia. M and Mr lerbert V 
Mr. Davenport Louis Blumenberg and Annie Friedber 
Song, The Cry of Rachel... ome Mary Turner Salter 
Miss Smith. 
Piano— Pee a ae Naegle Plays for Daughters of Confederacy. 
Tw Ce GOR. vicsindccsccesss cvesos ‘ .Edward MacDowell HORATIO CONNELL -_ 
4 > BOPOMANB oc ccescecsevveveccsevccsess . Edward MacDowell Charles Frederick Naegle, Jr.. pupil of Genev 
4 2 first Modern Suite ...Edward MacDowell . ra ver . , . 
Prelude from Fi er i 0" the St. Cecilia Society of Boston, for the bass parts in the bee. the well k wn piano te F f New Yor . 
Mrs. Mount. ’ ’ . sgn : , , 
Songs— Bach B minor mass and for the Passion music in April loist at the concert given by the Daughters Confed 
: -~ a press ae “host : oe —— He has also been the soloist twice this season with the ¢racy, at the Hotel Majest New ' Mare! 
At wilight ocedeers ce teree --- Ethelbert Nevin "yor . . : eR r. as : Through hi ntinued , . M Nia 
Because I Love You. iuaeeke Wilson G. Smith Ne Ww York Dy ore Orchestra in Wagner programs in re ‘ ‘ 
Mr. Davenport Carnegie Hall, New York, and in Brooklyn. in unusually busy ason 
wr: «2 ‘ie BH A Bed Below is a partial list of Mr. Connell’s engagements since . 
NE ccd enetes ae ey ..Mrs. H. . Beach : : : ‘ : . 2 
A Spirit Flower............ ; Campbell-Tipton the opening of his season, October 5, 1913, to June 9, 1914: Marie Cheney Sings for Druid Society. 
Frihlingszeit (by request). .+essee-Reinhold Becker October As soloist at first concert of Italian Orchestra, New Moacin Chu 5 a k aa oe 
« Ay Miss Smith. York. i arte eney, soprano, wa y] t at ! ‘ ce giv 
Duet, Maying ....... igueges uaudenesbs tats Alice Mary Smith November 3—Private engagement, New York City. by the Druid Society in Shenandoa \ Thursda 
Miss Smith and Mr. Davenport. November 25—Recital, Aeolian Hall, New York City. March 19 
November 28—Kecital before The Friday Morning Club, Washing a * me 
ton, D. C, . as 
Mabel McKinley on Vaudeville Tour. December 7—-New York German Liederkranz (re-engagement Enterprising. 
me i _ December 8—Private engagement, Philadelphia , 
Mabel McKinley, soprano, opened a short vaudeville December 11—Private engagement, New York That man w 
tour in Pittsburgh, March 23 The tour will include December 14—~Soloist People’s Symphony Concerts, Carnegie Hall all ¢ 
Steubenville, Ohio; Portsmouth, Ohio; Canton, Ohio; Cin a a = wis How s0? 
. . : : : . re Jecemmber 18-——Morristown, N. , private engagement P . 
* d he ‘ : onsis nd He ; ‘rtises fagpipes and musical instrument 
CHEN, Ohio, and her —— will . eats of the Gra January 8—“Elijah,” with Buffalo Clef Club and New York Sym le advertise Ba ‘Pi and mu : nstrum 
Valse,” Venzano; “Happy Bird,” Sarr; “Come Down, pony Orchestra. 
Laughing Streamlet,” Spross; “A Banjo Song,” Homer, January 9, 10—Soloist, Philadelphia Symphony Orchestra (re-ex “In a little while,” declares Canon Hanna ( g 
and her own “Lil’ Sweet Sunbeam.” Miss McKinley will agement). will be a world center of literature, mu = ‘ 
$ . . P “Ss " January 17—Recital at Bryn Mawr College, Bryn Mawr, Pa. (re ‘ pany wae , — 
return in time to sing at the concert to be given by the ngagement) (Tumultuous applause Chicago. ) _ Re 
Political Equality Suffrage League of Westchester Coun Jenuary 22—Soloist with Browning Society, Philadelphia fast,” adds his reverence. “are sister citic | groa 
ty, N. Y., on the evening of April 30. February 2, 3, 4—-Toronto, Mendelssohn Choir Festival in “The and cries of “Time up.” )—Newark (N. J.) St 
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Management M. H. HANSON 


PARIS SETTLEMENT OF 
OPERA CONTROVERSY. 


Puccini Works Withdrawn from Repertoire of 
Proposed Boston Opera Company’s Season 
in French Capital—House of Ricordi 
Will Thereby Lose Royalties— Albert 
Spalding’s Violin Recital—Other 
Events and Current Notes. 


[All inquiries referring to American musicians and mu- 
sic as well as matters of interest to American visitors in 
Paris, or such as contemplate a visit to France, may be ad- 
dressed to H. O. Osgood, 43 Boulevard Beauséjour, to 
whom tickets should also be sent by those who desire their 
recitals or concerts to be attended.] 


Paris, March 10, 1914 
Higgins and Russell have settled the contro- 
between the house of Ricordi and the Opéra- 
as to whether the Boston Opera Company should 
to play Puccini’s “Butterfly,” “Tosca” and 
(to which the Opéra-Comique has exclusive 
right in Paris), by the simple act of withdrawing them 
from the repertoire proposed for the season here. This 
but one doubts if it 


Messrs. 
versy 
Comique, 
be allowed 
“Boheme” 


has saved lots of bother and trouble, 











YVONNE GALL, 


Of the Opera, Paris Crayon by Jules Cayron 


is particularly satisfactory to Ricordi, who lose the royal- 
as announced now includes Mozart’s 
Giovanni” and “The Wagner's 
Isolde” “Die Meistersinger,” Verdi's 
Ponchielli’s “Gioconda” and Puccini’s “Manon 
New for Paris will be “L’Amore dei Tre Re,” 
“Francesca da Rimini,” Zandonai, and Rich- 
ard Strauss’ “Rosenkavalier.” This latter production will 
be the great operatic event of the season in Paris and, if 
successful in hitting the French taste, is bound to bring 
money into the coffers of the organization 

rhe orchestra is to be that of the newly formed “Société 
des Concerts Monteux” and, as the men have only been 
playing together for about two months, it will hardly be up 
to the standard of excellence of the regular orchestra of 
Why was that not brought 


ties, 
Don 
Tristan 
“Otello,” 


Lescaut.” 


Che repertoire 
Marriage of Figaro,” 


und and 


Montemezzi; 


the Boston Opera Company. 
along? 
Aupert Spatpinc’s Recirar. 

Albert Spalding was here last Friday evening at the 
Salle Gaveau for his first recital this season. His pro- 
gram began with a Corelli sonata and a Mozart rondo; 
then came the Bach E major suite for violin alone; after 
which Rimsky-Korsakoff’s “Fantaisie de Concert,” three 
numbers by the violinist himself and a short group, con- 
cluding with his own arrangement of Paganini’s “La Cam- 
panella,” completed the program. It was the first oppor- 
tunity I have ever had to hear Spalding play Bess I was 





tremendously impressed with him. It goes without saying 
that anybody who can successfully cope with the difficulties 
presented by the “Campanella” arrangement knows about 
all there is to be known about the technics of violin play- 
ing. Technical facilities of all sorts is almost a matter of 
course nowadays, but happily Mr. Spalding is able to rec- 
ommend himself just as strongly as a musician. 

Only last week I was railing in this column about the 
artists who play the Bach suites for violin or cello alone 
in concerts, but Spalding, with his splendidly stylistic ren- 
dition of the Bach E major suite, almost converted me 
once more. The three new pieces by the violinist himself, 
“Prelude, Musical Period No. 1, scherzo giocoso” (pub- 
lished by G. Schirmer), are—it goes without saying—finely 
violinistic and as absolute music they are cleanly written, 
interesting and attractive. One cannot demand a better 
accompanist than André Benoist; he and coer have 
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worked together so long now that their playing is like that 
of one man. Spalding is going to America next season 
for his third big tour under the management of the Ameri- 
can impresario, R. E. Johnston. 

A Frencu SINcer. 

An excellent example of what France can do in pro- 
ducing a native singer of the first class is that of Yvonne 
Gall, prima donna of the Opera, Paris. She took first 
prize in singing and in opera at the Conservatoire Na- 
tionale in 1907, class cf Professor Dubulle, and was im- 
mediately engaged for the most important national musical 
institution in France, the Paris Opera. She made her 
debut in January, 1908, as Marguerite, followed this by 
Mathilde in “William Tell,” and then created the role of 
Alicie in Rameau’s “Hippolyte.” Since then she has sung 
at the Opera Juliette, Gilda in “Rigoletto,” Elsa in “Lohen- 
grin,” Eva in “Die Meistersinger” (the sole singer in this 
role), Woglinde in “Rheingold” and “Gétterdimmerung” 
(the creation of this role in France), Iole in “Dejanire,” 
and quite recently the first flower girl in “Parsifal.” At 
other theatres she has sung Fausta in Massenet’s “Roma” 
and the same composer’s “Thais,” a role which she will 
soon repeat at the Opera. 

Soloist at the most important French concerts, those of 
the Conservatoire, since the beginning of her opera en- 
gagement, Mile. Gall has sung many times the principal 
soprano parts in Schumann’s “Faust,” “La lyre et la harpe” 
of Saint-Saéns, Verdi's “Requiem,” Bach’s B minor mass, 
Handel’s “Israel in Egypt” and the ninth symphony of 
Her next creation at the Opera will be that 
a new opera by M. Bache- 
She has a voice 


” 


Beethoven. 
of the leading role in “Scemo,” 
let, one of the conductors at the Opera. 
of exceptionally fine quality, fitted, as will be seen from 
the list of her roles, for both lyric, dramatic and colora- 
tura work. She is a great favorite with the public. Amer- 
ica is not overrun with French opera at present, but when 
it does come one of the first singers to be sought out will 
undoubtedly be Mlle. Gall 
ARTHUR ALEXANDER AT = Pus 

It was a pleasure to hear Arthur Alexander, the Amer 
ican tenor, in public again at last Sunday evening’s stu 
dents’ atelier reunion. He has for a long time been a vic 
tim of the epidemic of colds which has been unusually 


THE 


prevalent in Paris this past winter, and has been prevented 
from doing much of the public work which he had 
planned. He sang first a group, including the two splen 
did old Italian numbers, “Caro mio and “Vittoria! 
Vittoria!” both of which he has made especially his own, 
and the second group was made up of French and Ger 
man songs. Schumann's “Provencalisches Lied” (magni‘i 
cent song, seldom heard on programs, probably because of 
its difficulty) and Widor’s “Le Plongeur” were both done 
with tremendous dash and vigor and “Sais-tu,” a dainty 
bonbon of De Fontenailles, done by Mr. Alexander as a 
tour de force in mezzo voce, was immediately redemanded 
The hall was filled to overflowing, as it always is when 
this singer is announced, and the determined applause call- 
ed for no less than three encores, among them Handel's 
exquisite “Wher’er You Walk.” 
Mme. Lacnos Hearp 

Mme. de Laghos, #ho played the violin at the Salle des 
Agriculteurs last Thiirsday evening, possesses a very good 
finzer and bow technic, and her tone is agreeable enough 
but she is quite inexact rhythmically, her favorite trick 
being to hurry. The sonata of G. Lekeu, which formed 
the last and principal work on the program, seemed a 
most uninteresting work, neither fish, flesh nor good red 
But it hardly had a fair hearing. Jean Verd 


ben” 


herring. 


the always excellent pianist, did his best to do justice to~ 


the piano part, but he was hampered by the necessity of 
constantly chasing after Mme. Laghos’ tempi throughot 
the work. 

PIANISTS 

Ignaz Friedmann gains in restraint every season, one 
thing that he formerly lacked. At his first Paris appear- 
ance of the season last week he began with Busoni’s piano 
arrangement of the Bach “Chaconne,” playing it magnifi- 
cently; then followed an ideal performance of the Chopin 
sonata, op. 58, quite the weaker of the two, though the 
splendid finale goes far to redeem it. The little pieces 
which followed, though played with beauty and 
charm, were poorly chosen, being much alike in color; but 
for dessert Friedmann gave us the Brahms “Paganizi” 
variations in a way such as only a veritable master of the 
keyboard can play them. There were recalls and encores, 
among them the famous Chopin study in thirds taken at a 
most astonishing tempo. 

Emil Sauer gave his second recital of the season last 
Saturday evening, the principal numbers of the program 
being the d’Albert arrangement of the big Bach organ 
fugue in D; Beethoven’s sonata, op. 53, and the Schu- 
mann “Carnaval.” The veteran master pianist was ‘n ¢x- 
cellent form and played for a most enthusiastic aud ence 
which absolutely filled the hall, many being obliged to 
stand, 


zreat 


Parts Notes. 
The Spanish tenor, Alberti, formerly a pupil of the well 
known Paris master. Marquis de Trabade'o, renowned a: 


the teacher of so many grand artists, is the im 
presario of a grand opera company whic! will make an 
extensive tour in April of all the large Spanish cities, be- 
ginning at Bilbao. Aside from Signor Alberti himself, 
there are many other former pupils of De Trabadelo in 
the company, all the engagements made in Paris having 
been arranged through his studio. 

“Parsifal” is evidently a big financial success here, for 
we have been having it twice and three times a week eve: 
since the beginning of January. Massenet’s “Thais” wil! 
soon be revived at the Opéra, and that splendid artist 
Yvonne Gall, will appear for the first time there in the 
title role. 

Martinus Sieveking, who must be counted among the 


opera 


very first pianists of our day, will emerge from his long 
retirement, which he has devoted to study and perfection 
of his own system of piano playing, and will be heard 
again in public next season He will appear in the fall 
at the Salle Gaveau with orchestra, playing the Beethoven 
“Emperor” concerto, the Saint-Saéns’ G minor concerto 
and between them a new set of variations on an origina! 
theme, An appearance in Vienna has also been arranged 

Marie Gabrielle Leschetizky will give a recital here in 
April. Unless I am quite mistaken, this will be Mure 
Leschetizky’s first public appearance in this city. 

May Esther Peterson, pupil of Master de 
Reszke, is meeting with her usual success in a series of 
appearances in opera and concert at the principal resorts 
of the Riviera. Another pupil of de Reszke’s, Kathleen 
Lawler, will shortly sing Juliette in Gounod’s opera at th 
Cheatre of the Conservatoire Maubel, where she met with 


soprano, 


so much success when appearing for the first time in the 
role of Lakme. 

Frederic 
authorized by the late Mme. Marchesi to teach her famous 


Ponsot, the sole teacher in Paris persona'ly 
method, is kept very busy by a class of some thirty-fiv: 
pupils, including a large number of young English singers 

A short number which is very popular with violinists 
this season and which has appeared on a great many re 
cital programs is Fritz Kreisler’s arrangement of a “Pre 
It is a pity that the violin 
ists who play it do not take the trouble to hear it played 
first by Kreisler himself. He takes the “Prelude” nearly 
slow as I have heard it played by most of the 
adds to it without 
is nearly half spoiled, 


lude and Allegro” of Pugnani. 


twice as 
others, which a breadth and dignity 
which the composition 

Mme. Chailley-Richez is to be congratulated on a very 
successful concert trip to Germany, when she played the 
fifth Saint-Saéns concerto with the Bignellschen Orchester 
verein at Altona, and Hamburg 
The critics of the daily press were very flattering 

The famous masked balls of the Opéra will be resumed 
The first one, a 


was heard in recital at 


this season, after a lapse of many years 
“red and yellow” ball, at which the general scheme of th 
costumes is to be confined to those colors, will take place 
on March 19, “Mi-caréme.” 


Young Pupils Sing at Dudley Buck’s Studios. 


The Hour of Music, 
studios of Dudley Buck by some of his younger pupils, 


recently given at the New York 


afforded great pleasure to the usual large assemblage al- 
ways present at these affairs, and also gave an opportunity 
work, for even these young 
Buck’s 


of hearing some excellent 
singers showed the fine artistic training that all Mr 
pupils display. 

The singing of Ruth Hopson deserves special met 
while Josephine Ripner and Mary N. Ogden showed voices 
of much promise. In J. Allen Archer, Walter S. Vogel 
and Emmet Mr. Buck has three 
exceptional intelligence, with correspondingly good voices 
They all sang with unusual repose for singers so young, 
and received much applause 

As for little Madeline 


be said 


tion 


Conroy, young men of 


Laasé, who is just thirteen years 


iid, too much cannot She has a voice that prom- 


ises well for the future. 
The program was as follows: 
Clutear 
John Clay 
Walter S. Vogel 


Petal 


Myrra 


Crypey 


Quilter 


Skinner 


Now Sleeps the Crimson 
April 
Mary N. Ogden 
Woodman 


Clarke 


I am Thy Harp 
You'll Git Heaps o’ Lickin’s 

Emmet Conroy 
Blue Water Cadman 


Woodman 


The Land of the Sky 
An Open Secret 
Ruth Hopson 

Lohr 


Ronald 


"Twas a Summer Garden 
If I Might Love You : 
J. Allen Archer 


Metcalf 


Daniels 


Absent 
Daybreak 
Josephine Ripner 
For You Alone 
Mother Macree ‘ 
Emmet Conroy 
Hawley 
Rubinstein 
Harold 


In a Garden 
Du Bist wie cine Blume 
A Child's Prayer 
Madeline Laasé. 
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Yvonne de Treville Delights Guests. 


‘Phe \. Hearst 


program on March 14 last when Yvonne de 


[wo hundred guests of Phebe were treated 


to a delightful 


’ 
Treville, the noted soprano, who has achieved 


coloratura 


West as well as 


Hearst's home 
Fran 


i brilliant throughout the in the 


SUCCESS 
the “Hacienda,” Phoebe 
Hills, about 4o 
The concert preceded 


irneyed from 


East, appeared at 
an 
many of 


Pleasanton miles frow 


1 garden party and 


> present j San Francisco and the Fast 


ay cities to hear Mile d Treville sing 


San Francisco Exam 


The following is culled from the 
March 15 and refers to Mile 


ince on this occasion 


iner of lreville 


Clad in beaut 
¢ three last 
nee by he 
plendid vo 
From the 
the vast no 
what was 
tunctory 
eeding 1 
Notes 
nee during 
Mile 


following 


PART FIRST (EIGHTEENTH CENTURY) 
As Mile le Maupir Pe a s XIV 
Menuet Chante 
L’Amour Est Un Ent 
Phillis 
Pastorale V 
PART SECOND (NINETEENTH CENTURY 
As ler I | Period, 18 
Thema ¢ Variazien i 
Three Scandinaviar 
Mad Scene fr Camp t Mey 
enny Lind 
IETH CENTI 


( if } 
rHIRD rWENT 

Vy ne ad I 
Louis Charpentic 


Dell’ Acq 


PART 


Aw from 
Chansen Provencale 
(Arranged 
My Garden 
(Comp 
Thistledown 
(Composed 
Auf der Bleiche 1een armen Sylv 
(Arranged i the 
(4 
Un B 
So great w 
sion that she 


the same circumst s at the 


oO repeat 
inder 
28, when 250 
to hear her 
like the first 
Edith—I do h 
Why? 


It will take a thor 


marry ecugen 
Clara 
Edith 


cooking and piano pla 


uighly sound b 


her New York 














The Famous Prima Donna 
of the Paris Grand Opera 


auice VERLET 


“With the exception of Mmes, Patti and Melba, ne 
voice of exactly the same quality has been @ this country 
for a lomg period. . . .” 
—London Morning Post, March 22, 1909. 











Will Tour the Season 1914-15 in U.S. A. and 
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Hiaving returned from a year of concert giving 
in Germany, Italy and England, are 
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Carlo Fischer, Manager and Musician. 


Carlo Fischer, the popular associate manager of the 
Minneapolis Symphony Orchestra, was formerly its first 
cellist. Mr. Fischer has been as successful as an associate 
business manager as he was as a cellist and this means 
much to all who remember Mr. Fischer’s playing of the 
cello, 

By the way, the associate manager of the Minneapolis 
Orchestra is still faithful to his instrument and when he 











Photo copyright by Sweet Studio, Minnezpolis, Minn. 
CARLO FISCHER, 
Associate manager of the Orchestral Association of Minneapolis 
(Minneapolis Symphony Orchestra). 


leisure time at night or on Sun- 
tells his business troubles to his most faithful 
with which he has toured most 


can find a few minutes’ 
, 

day, he 
friend, his old instrument, 


of the civilized world. 





Sears Opens the Vernal Season Attractively. 


attractive program 
series of five, at St. James’ 
Philadelphia, Saturday afternoon, March 21. A 
Rheinberger, a work of romantic 
Hollins, and an intermezzo 
by Callaerts welcomed the vernal indoors more 
warmly than without. The intermezzo was played with 
such grace and delicacy that only ecclesiastical propr:eties 
restrained the audience from demanding its repetition. 
Mr. Sears dendered the “Lohengrin” prelude as well as 
could be done on the organ, which, however, gives only a 
faint glow compared to the white light of the orchestra. 
“Lamentation” in.D minor was another num- 
ber of great interest. It began with a beautiful dignity, 
but its design becomes too intricate to follow at the first 
hearing. Fullerton L. Waldo, the well known critic, 
played a Godard adagio and Sibelius’ “Valse Triste” on 
the viola. Mr. Waldo’s pen is scarcely mightier than his 
bow, and his playing is marked by the large tone he pro- 
duces and by his happy phrasing. 

The choir of St. James’ Church, Philadelphia, sang 
Haydn’s “Passion” on Sunday afternoon, March 22, under 
the able direction of S. Wesley Sears, the organist. 


S. Wesley Sears played an especially 
at the third recital of the 
Church, 
‘Pastoral” sonata by 
beauty; a “Spring Sonz” by 


season 


Guilmant's 





Kroeger’s Lenten Recital. 


Ernest R. Kroeger gave the following program, consist- 
Adolf Henselt, at his 
St. Louis, 


ing entirely of compositions by 
fourth Lenten piano recital, Musical Art Hall, 
Mo., Tuesday evening, March 24: 


Nocturne in A flat, op. 32 

La Gondola, op. 13, No. 2 

Valse Melancolique, op. 3¢ 

Berceuse 

Illusive Perdue (Impromptu), op. 34 
Spring Song, op. 15 

Romance, op. 13, No, 

Larghetto from concerto, op. 15. 

Etude in D minor, op. 2, No. 1. 

Etude in D flat, op. 2, No. 2. 

Etude in G minor, op. s, No. 7 (Romance and Chorus). 
Etude in E flat, op. 2, No. ro. 

Etude in E, op. 5, No. 6 (Ave Maria) 
Etude in F sharp, op. s, No. 6. 

Etude in B, op. 5, No. rr. 

Etude in B flat minor, op. 2, No. ra. 
Etude in C minor, op. 5, No. 1 (Eroica). 
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More Edvina Successes. 

Upon the close of her most successful season with the 
Boston Opera Company and prior to her departure for 
London to take part in the Covent Garden opera season, 
Louise Edvina sang two special performances with the 
Chicago-Philadelphia Opera Company in Philadelphia and 
Washington, when she took the roles of Marguerite and 
Madame Butterfly, appearing for the first time -in these 
cities. Of the highly favorable impression she made the 
appended notices tell in part. It is impossible at this time 
to obtain her Washington criticisms, but it is said that 
these were, if possible, even more enthusiastic than those 
of the Philadelphia press which follow: 

MARGUERITE IN “FAUST.” 

Little had been said in advance to acquaint the public with the 
gift of Louise Edvina, yet as Marguerite the young English singer 
swept everything before her and became after her marvelous singing 


in the garden scene the star of the performance 
tion of youth, grace, beautiful voice and power 


Such a combina 
of emotional ex 
pression rarely dawns in the operatic world 

Mme. Edvina is one of the most satisfying Not only 
is her voice a soprano of fine quality and of splendid resonance 


of singers. 
but she sings with consummate ease and style. From the moment 
of her entrance in the second act and from the few phrases she 
sang at that time it was assured that at least she was an artist of 


ability, but it remained for her powerful singing and graceful nat 


LOUISE EDVINA AS MARGUERITEI 


ural acting in the third scene to disclose her real strength and to 


reveal the degree of excellence she attained. She is altogether 
charming and will undoubtedly be a great success here in other 
roles.—-Philadelphia Record, February 10, 1914 

Louise Edvina made her first appearance here as Marguerite 
This soprano is slender. comely and young Her 
pathetic and capable 
and keen. In her characterization of the betrayed beauty of Nu 
remburg she exhibited a sense of poetic values and a co 
ciation of rightly placed dramatic emphasis that gave her 
ance continuous attraction and compelling charm 
North American, February 10, 1914. 


voice i sym 


Her taste and understanding are intelligent 


nstant appre 
perform 


Philadelphia 


Fair as are all Marguerites—and slender as all Marguerites should 
he—and as operatic Marguerites frequently are not—Mme. Edvina 
made a graceful figure from the moment that Mephisto’s enchant 
ments envisioned her to the enamored Faust until the final dungeon 
scene. Mrmie. 
way, not only because of the natural appropriateness of her grace 


Edvina visualized the part in a particularly happy 


ful figure, but by her very evident histrionic talent 
Vocally she was equally pleasing Her voice is a soprano of 
charming lyric quality with sufficient volume to 


excellent diseretion. Her 


meet the demands 
of operatic climaxes, and she uses it wit! 
tone is beautifully pure and limpid and in the “Jewel Song” she 
sang the difficult bravura passages with no 


Philadelphia Telegraph, February 10, 1914 


suggestion of effort 
(Advertisement. ) 


Columbia University Chorus Concert. 


at Carnegie Hall, the Columbia University 
composed of the University Chorus, Brooklyn 
Yonkers Choral Society and an orches- 
-Professor Walter Henry Hall 
“Mystic Trumpeter,” by Hamilton 
America, and Handel’s “Acis and 
which is ¢ ymmposed of 330 voices, 
will be assisted by Cecile Talma, Bedc&k 
tenor: Nicholas Douty, tenor; Horatio Conneli, baritone, 
and T. Foster Why, basso. These two works will be in- 
teresting owing to the fact that the first “Mystic Trumpet- 
er” is a new work, and the second, “Acis and Galatea,” is 
a revival of an old work. The chorus, under Professor Ha'!, 
is working very hard on the program, and results sur- 
passing those at the peformance in December of Handel's 
“Messiah” are predicted. 


April 15, 
Chorus, 
Oratorio Society, 
tra of sixty pieces 
ing—will render the 
Harty, first time in 
The chorus, 


conduct- 


Galatea.” 
soprano; Dan 
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Arrigo Serato’s Triumphs. 


Italian violinist, has 


f great triumphs this sea- 


elebrated 
series 
stria, in Belzium and in 
will demonstrate. 
Augusteum coi 


played the Bee 


earnes of tone, 
and extraordinary 
ber an Augusteo 


sit so heartily 


violinist 
ide that in the re 
he greatest artists have 


oven concerto as 
irresistible 


eet and caressing tones 


gentle; in other words, « 
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beautiful and insinuating that they find their way at once to the 
hearts of the hearers.—I! Messagero 


By his powerful tone, by his perfect intonation, and by his agil 


ity, which need fear no comparison, he unites a rare and profound 


euality of interpretation and an extraordinary sweetness of tone 


ind expression.—I!l Popolo Romano. 

His playing in Vienna, Liege, Carlsbad, Basel, Posen, 
3erne, Essen, Darmstadt and Gratz was acclaimed by the 
press as follows: 
concerto with great con 
Volksblatt, Vienna, 


violin 
Deutsches 


Bach's 
tone. 


Arrigo Serato rendered 
scientiousness and 


1913. 


animated 
November, 
The artist’s technical command over his instrument is just as 
admirable and marvelous as the perfection of sound and the beauty 
of intonation which he is able to lure from it.—Neue Freie Presse, 
November, 1913 
a penetrating tone, an absolutely irreproachable technic, 
sincerity which take from him, when per 
Le Journal de Liege. 


He has 
und a perfect 
forming, every thought of personal success. 


—— 


musical 


Serate astonishes with his technique.—La Gazette. 


Recognition as a perfect master of the violin cannot be denied to 
A marvelous technic—Brahms violin concerto, op. 77, gives 
a particularly fine opportunity of displaying this—a pure tone, and 
1 soul stirring execution in the highest degree, enable him to be 
mentioned with our most eminent violinists. It was a great treat 
to listen to his performance, which he accompanied with southern 
motion of body, and showed in so doing that he is heart and soul 
Karlsbader Tageblatt, February, 1914. 


Serato. 


n his music 

The fourth Philharmonic concert of the Kurhaus, which took 
place on Monday, February 2, and in which the violinist Arrigo 
Serato took well attended. The artist played the 
major von Bach, and the Brahms concerto 
eadenz of Ferruccio Busoni, op. 77; both with orchestra 
His bowing is unusually light and graceful, and 
the artist has a marvelously beautiful and pure tone at his com 
mand His playing delighted the listeners, who applauded enthusi 
astically after every performance until they were accorded the de 
Karlsbader Zeitung. 


part, was 
oncerto in Mi 


very 
violin 
with the 


accompaniment 


sired encore 


Only a perfectly fine musician can accomplish and render the 
like Serato is such a one; in the largest concert hall he knows 
phrase and movement realistically and with 
monumental greatness with fluent 


come as often as he can to 


how to execute every 
Unites 


Serato will 


the fullest expression. 
melody. We hope that 
Basel.—Baseler Nachrichten. 

Only «a particularly fine master can accomplish and execute the 
like. Mr, Serato is such a one; such art is more than talent and 
ability We beheve we speak for our many musical friends when 
we express the wish that Mr Basel soon 
Baseler Zeitung 


Serato may visit us in 


gain 

As soloist, we made the acquaintance of Mr. Serato, an excellent 
violinist In his playing he showed the most healthy and virile 
ecution Serato is in this case an extremely comforting 
He gave us in the second Mozart composition, particu 


power of ex 
exception 

movement, a magnificent treat, and his extraor 
justified. This 
National 


larly in the second 


linary success with his audience was perfectly 


great artist will be ever veartily welcome among us. 
Zeitung 


He perfectly understands that German to the core master, Brahms. 


the purely is highly developed, the execution 
defined 


sutiful and rich timber 


artistic, 
In the cantilene he displayed a wonderful 
} Tageblatt 


The technic, 
rhythmically 
hy be Posenet 
daring 
Serato is one of the 


Youthful Italian vivacity magnificent musical 


refined delicate cantilene 
Ever renewed applause showed that he had 


irtists 


hearts of the cool headed inhabitants of Posen by storm. 


greatest 
taken the 
Posener Zeitung 
The audience 
thon We 


tion searcely 


was perfectly spellbound by Arrigo Serato’s execu 
his art” perform with a perfec 
Allgemeine Zeitung, Aix-la-Chapelle. 


heard this “master of 
dreamed of 
Iie is a marvelous artist, with a magnificent technic, beauty and 
feeling and natural warmth in his inter 


Tageblatt. 


nobility of tone Inner 


pretation of Mozart Berner 
technic and ex 
dainty, 


Enormous ability perfect execution in 


pression unblemished purity of style 


charming piano!——Essener Volkszeitung 


concerto as it had not been 
times—so flawlessly pure as 
of conception, with such grand 
conquering everything and all—this is indeed the 
offered the artist 


That Serato Beethoven 


heard 


played the 


since Joachim'’s most glorious 


regards technic, with such nobility 
eur and style 


highest praise which can be southern Darm 


stadter Zeitung 


Arrigo Serato, who in the early part of the year fascinated the 
musical world to the highest degree by his technically perfected and 
mus cally clarifed conertos of 

Bach, He has 
the appointed German classical 

Bach's concerto was performed with the most perfect 
sivle The whole interpretation of the difficult work was 
warm and animated and a poetical charm lay in the singing phrases. 
April, ror 


execution, gave us this time three 


the master composers, Beethoven and Brahms. 


shown himself interpreter of the 
composers 
purity of 

Gratzer Montage Zeitung. 


Arrigo Serato’s art appeared particularly brilliant on this evening 
He combined southern passion with northern steadiness. His can 
tilene in Bach's adagio was gloriously singing, animated, of great 
mner depth, and as the violin trembled above the orchestra like an 
you could not help thinking, “It carries the hearer 
with it.” In the performance of Beethoven's composition, 
and beauty of Serato’s artistic honesty 
And he made such a revelation of the 
Beethoven spirit that it was felt by every member of the audience. 
Che modern soul in the classical garment appeared when the artist 
gave his performance of Brahms’ composition: and Serato rendered 


angel's 
away 
besides the 


voice, 


volume tane, 


was particularly remarkable 


to Brahms, Brahms’ own particular quality. Serato is a genuine 
musical nature, and as in every day life, simple, natural, hearty, so 
is he always in his art. For sixteen years he has been giving con- 
certs; two years ago we discovered him in Gratz, and in him, the 
day before yesterday, we rediscovered Bach, Beethoven and Brahms. 
~—Gratzer Tagespost. 


Of Arrigo Serato we can only say that he executed the different 
compositions with the most delightful simplicity and poetical, plastic 
art and spirituality, which called forth on all sides the most en- 
thusiastic applause. The perfection of the artist was fully dis- 
played in his magnificent conception of the three master composers, 
Bach, Beethoven, Brahms—Gratzer Wochenbliatt. 

, combines southern heat with northern steadiness. He 
made a perfect revelation of Beethoven's spirit, which excelled 
every other’item on the program. At the conclusion there was 
rejoicing—genuine enthusiastic Beethoven rejoicing. —Neue 
Gratzer Tagespost. 


wild 


—_—_ 


Yesterday with the performance of his task he grew into a great 
artist. We knew that Serato played Bach beautifully. The great 
purity of his intonation, his sharply worked out technic of polo 
phony, and above all his decisive plasticity and his peculiar clear 
ness and distinctness; these are the requirements for Bach violin 
music, In Serato playing there is only direct honesty, not the 
slightest trace of slovenlines. There is no note, no skipping, ne 
staccato and no daring arpeggio, which is only, so to speak, thrown 
in and not emphasized and distinctly executed. Serato tone is 
more noble than sweet. His magnificent violin “carries” so wel! 
that this is an advantage for him: without too much softness it 
sends forth sounds of power and of gentleness. This was the cli 
nax of Serato’s playing, and particularly in the first and second 
movements did he show all the heat and passion of his art.—-Gratzer 


Volksblatt. (Advertisement.) 





Pietro A. Yon’s Organ Recital. 


Pietro A. Yon, organist of St. Francis Xavier Church, 
New York City, scored an instantaneous and brilliant suc- 
cess at his first organ recital, zgiven on Tuesday evening, 
March 24, in Acolian Hall, before a large and enthusias- 
tic audience. 

Before coming to the United States Mr. Yon was first 
substitute organist at the Vatican in Rome; substitute or- 
ganist at His Majesty King Victor Emanuel’s church: 
was the winner of the first prize at St. Cecilia, Rome, for 
organ playing, and a special prize from the Italian Min- 
ister of Public Instruction. 

Mr. Yon played the following difficult and varied pro- 
gram last Tuesday evening: 

Prelude and fugue in A minor ie J. S. Bach 
RO ak tak atindaae ss ldo évys Whale ...J. S. Bach 
Christus Resurrexit - ©. Ravanello 
Preghiera ......... = <n aeeus sessseecereesQ@. Ravanello 
Second Sonata ........ js ‘ F. de la Tombelle 
Rhapsody on Spanish Themes E. Gigout 


Fatemi La Grazia... M. E. Bossi 
M. E. Bossi 


Scherzo in G minor. ‘ ieee 
Amica Stella Naufragis (The Storm) R. Rienzi 
in Sicily. Fivetisa ; .P. A. Yon 
a ‘ : P. A. Yon 
Mr. Yon's performance disclosed abilities of a superior 
He is a master of interpretation, which he proved 
by his scholarly readings of Bach. He does not attemot 
inartistic display by forcing ind viduality to the fore- 
ground. Mastery of tone coloring is one of his strongest 
features and was admired by al! present. He possesses 
enormous technic, magnetism, and his building of climaxes 
is a marvel of musicianship, His two composit‘ons, 
“Christmas in Sicily” and “Concert Study,” were well re 
ceived. “Christmas in Sicily” is a descriptive compos:tion, 
weird and fascinating with its peasant dance, chimes an! 
voices in the distance. Its themes are well worked ott 
This pleased so we'l that the audience insistently demand 
ed its repetition. “Concert Study” is a more pretentio”s 
work, effective and stronz. 


Christmas 
Concert Study 


order. 





Eminent Teacher Founds New School. 


Progressive from the top of her wise little head to the 
tip of her dainty boot, Helene Maigille. one of New 
York’s leading exponents of the beautiful old Italian 
method of bel canto, has long seen the need of an Amer- 
ican school of bel canto singing; and with that indomitab'e 
perseverance which has placed her among the first teach- 
ers of the country, she has established this standard 
school of singing at Carnegie Hall, New York, which is 
bound to make its influence felt in the world of music 
Mme. Maigille is no theorist; she knows whereof she 
teaches, is a woman of inspirational personality, broad ex- 
perience, and one who is not only a vo'ce builder, a thor 
ough musician, but a charming woman of keen imtellect 
and broad culture. 

In this school, under the best of influences the pupil, 
brilliant or plodding, will be given not only a thorough 
understanding of pure vocal production, but will be pre- 
pared in all the requisites for appearance in recital, con- 
cert, oratorio and opera, or teaching, according to the in- 
dividual need of the pupil. 

Those who are familiar with Maigille pupils’ work re- 
mark their pure diction, superb breath control and ease 
and abandon in singing; in fact, Mme. Maigille quite un- 
derstands how to produce the finished artist and in every 
branch of her new enterprise <he is bound to succeed. 
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the Philathea 
was. well rendered by the singer and pianist Mr. Kerr, 
Clara Clemens-Gabrilowitsch, wife of the famous Rus- — well known as a song and oratorio singer, was delightful 
sian pianist, Ossip Gabrilowitsch, and the daughter of | "umbers, which were varied in style. The prologue to “Il Pagliacci eszke. Press encomiums are unanimous for 
5 f th re ikex ieg ‘TI Swan” as another of One “no » or he Rocti “rith olle 
Mark Twain, has returned to the concert platform. Her “3% °mt 0 Me oes and neler eae qetge pera tenor. A few from the Boston critics follow 
: aa ‘ = great interest, and almost mg might be mentioned as evok 
recent appearances in Munich, Bremen, Dresden, Stuttgart ing special pleasure. Mr. Burgemeister, who acted as accompanist Mr. M 
and Mannheim were signally successful. Appended are for Mr. Kerr, also contribute ery enjoyable Chopin nun 
: » an Sel 
some of her criticisms received in these towns: im encore : 


_ 


° . , tion of Mrs. Catherine Davis, of Boston, and under the auspices of — “ ° ” 
Clara Clemens-Gabrilowitsch’s Successes. 1ea Class. The program was an interesting one and Muratore in “Romeo and Juliet. 


Muratore, the tenor, reminds Philip Hale 


ber 


enectady re > rf a5 igt4 





Mme. Clemens-Gabrilowitsch sang for the first time in Munic Mr 
last night and had a tremendous success She possesses a beauti , . ? work 
tull, rich voice which she uses to great effect, and for interpreta Ethel Leginska, Wonder-Child and Pianist. special 
tion she has a marked talent Miinchener Neueste Nachrichten ter 

Admirers of Ethel Leginska, the 

Mme. Clemens-Gabrilowitsch’s first appearance in Munich turned ested to see how she looked as a “wonder-child 
out to be a great event, for it rarely aanaet s that a singer who has years, in England, a dozen year igo She started con 
not heen preceded by great fame succeeds in so instantly captur certizing as a child of six, and has kept it up ever since 
ing the hearts of a large audience. and justly, too. Her beautiful, 


: Music lovers in Toronto, Canada, particularly, seem t 
mellow, rich voice shows an excellent method, and her interpreta 


tions are ensnaring through the tender poetry and bubbling tem appreciate he She has played there three times this 

perament with which she makes every song live Bayerische Stadt season, and notices below tell f her recent success 

pista On March 28 she gave her second recital in the Artists 
Bae Series at the Institute of Musical Art, New York, where 


I do not hesitate to say that Clara Gabrilowitsch is one of the she is instructor On March 30 she played in Oleat 


tre N. Y., and on March 31 at Elmira. Other dates ar 
f rare beauty, volume, warmth, which is capable of great variety : . . : 
of tone coloring and gives evidence of a perfect method Mme April 19, Buffalo, the Auditorium, ( ivention 


Gabrilowitsch is also a master in interpretation, making with eac April 21, joint recital with Miss Caslova violin 


ost eminent singers I have heard for years. She possesses a voice 


; 


song a very deep, in fact an indelible impression She sings t Aeolian Hall, New York; in June she appears un ler 
great dramatic power, but even in moments of greatest intensity her 
voice never loses its noble and mellow quality.—Bremen Nac! 

7 , } 
ichten in a recital, Aeolian Hall, London. 


baton of Landon Ronald, Queen’s Hall, London, andt 


Miss Leginska is also busy as instructor 

Mine. Clemens-Gabrilowitsch wu | deep luminous contralt Three of her pupils have recently played at 
voice with the understanding of an artist Her interpretations are 
mbued with musical feeling and taste. and she made a strong in 


pression with her rendition i rabms songs.——Dresdener Ell 
Thal Abendpost. 


Clara Gabrilowitsch | onar chooled contralto voic 
which is capable of mos d ex} or Her interpretati hs : 
* press agen 
awakened the most vivid rest Stuttgarter Neues Tagblatt 


Clara Gabrilowit s« t! wai sp ver public with her re D Ps 
narkable interpretations, + h t ull of deep feeling and n > 


sical depth. She was tru o tl aracter of every song and By THE EMINENT GERMAN oo be ALTO 

eached great heights i producing — Radische Neueste amous for her correct Voice Placement and Tone Development, 

xX hte M hei is open for a limited number of ~~, Singers prepered for 
ichrichtes xonheim Church, Concert, Opera. Celebrated Garcia Method taught 


Metropolites Opera House, 1425 Broadway, New York Phone 6221 Bryant 











Mme Gabrilow its s a large, resonant, perfect 
voice and talent for giving the deepest meaning to ong i “€ % PE - ~ 
; ‘ OPLE’S 

these fine qualities are also added a decided capacity for to ; SYMPHONY o 
nd plastic expression of face.—-Neue Badische sndeszeitung q : | CONCERTS ' M 


Mannheim (Advertisement. ) Z AnD 


\RENS I 


Kerr Gives Delightful Recital Up State. | ; Rs -~*S 
| = tickets, 
rake ’ 
Telephor . t NALII 


U. S. Kerr earned the following tribute after a recent 
appearance in Schenectady, N. Y. 





U. S. Kerr, basso cantante, and A. W. Burger ster, pian z Thie har been ‘violinists’ year," Veave, Kreisler, Maud Pow 
dittstatah -cesltat: tele: ‘win are og ne : " a ell. Thibeod Kubetih. Elman, all in the field, yet the current 
seeroe har been for MADAM POWELL the busiest of her corcer 

Next year's bookings are well ander way. MADAM POWELI 
may visit your State (1914-1915) when, if arrangements can be 
made to suit her itinerary, special terme will be quoted 








Write to me. My plans, though altruistic, are practical 


The Philharmonic Society nn <A os 


OF NEW YORK ETHE! 





1914 Seventy-Third Season 1915 \rt ane | 3 , 7 | . 
titling her to free tuition der Th Burnham, in Par ' As Turiddu 


she plaved yzart’s s¢ i! he Burnl 


Z rt ata t i I ¢ 4 e9 

AA Announces for the ‘ish March at For Torte mites f fo in Mascagni s 
‘ t . een ne ‘ ear - ¢ ant 6“ o 

Season of 1914- Ne artists at one was prepared for the fine mble las i Cavalleria 


1915, its usual series 





Mergan Kingston 
of Concerts in Carnegie Hall, i SEER Ry esee who sarg Turiddu was 


« p P in extremely fine voice 

N : as giver o ' : ‘ ‘ ar ’ 

iNeW y ork. ence. Techaikowseky’ legy” t for { nd 1 ' . y He sang the inci- 
Heethoven’s “Krew " du r iz t t st i dental Siciliano in the 

overture with more fer 


re re ee a ee Se eee ee a S = vab, elie: hen: he 


strikingly 





has ever put into his 


Twelve Thursday Evenings Bie ey | é | ” : | 3 “ | : . , rn . _ before, and the effect was unusually good."’ — Nz 


Times 
Massey Hall at 





‘Kingston's tenor prologue was sung without the 


Sixteen Friday Afternoons wey oes ; » ae hx . , te . So mf raising of the curtain a few inches as is done for Caruso. 


nted lady 





ing ever done 


JOSEF STRANSKY,. Conductor Leginska ren ble — tt of the role was superb in every line.— New York Eve. Sun 


His voice was in wonderful condition and his portrayal 


28 no woms 





rung She 


Announcements regarding its tours dur- ““ '® '°"* a 
ing Season 1914-1915 will be made in the ES a a ae Ome ne Po : 
near future. Ssctehaiatendiiae teiens Madea cid Gade Uiiehenk doe tha peteting , 


tt 


earing a secon 


‘ith Jam and Boris Hambourg, she created so profoved an imprest Betmetmal Tenor of the Century Opera Co. 


ion at the initial 


FELIX F. LEIFELS, Manager "= "~*:,: “T wah set taal nates = | SEASONS 1018-14-16216 


satter of phrasing the secor ion 


Carnegie Hall, New York apidity and lightness were especially delightful Satur 


Night, Toronto. Canada, January O14 Advertisement.) 
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GERVILLE-REACHE *" 


Covent Garden, Chioago-Phiiadelphie, Boston and Wontren! Opera Co's 


MARIE SUNDELIUS *™ 
ARTHUR HACKETT 


ement: 


Exclusive 
° Broadway, New York 


GERTRU DE F. COWEN 


sani G RUM SON stata 


VIOLINIST 

SOLOIST WITH LEADING ORCHESTRAS 
Exclusive Wesegemest Gertrude F. Cowen 
1451 Broadway 3 : : New York 























Florence Hinkle 


+o SOPRAN O...- 
Manazement, The Wolfeoha Masical Bareas 1 West 34th St., New York 


BYFORD RYAN 


ree Years ecdto Tones. Gpeve Comicue, Pectin 
vont ‘Stuale: 28 Wes jew York 








| Lionel Robsarte 
Opera Tenor 
Instructor to the Profession. Hotel Woodwerd, N.Y. 


ADELAIDE GESCHEI DT 


DRAMATIC SOPRANO 
structor of the Miller Vocal Art Science and The Art of Singing 
817 Carnegie Hall Tel. 1350 Cc lumbus 


JOHN THOMPSON fins: 


PIANIST 


TOURING EUROPE SEASON 1913-1914 


Miss LEGINSKA 


Hotel Grenoble, Seventh Ave. and 56th St., New York. Tel. 909 Columbus 
Pianist scores triamph."’~-New York Tribune, Dec. 12, 1913 


MARGARET KC ECYES CONTRALTO 


CONCERT, ORATORIO and RECITALS 


Meneagement, THE WOLFSOHN MUSICAL BUREAU 1 W. 34th St., New York 
Personal Address, 2469 Broadway "Phone, 4848 River 


iT Voice Specialist 


FELIX WELCKER  ttelien Method 


26 Ave. Guillaume Macau Ixelles, Brussels 
Referencer: Frank Van Der Stucken, Antwerp. 


ont MERC 


STEINWAY 
PiAwO USED 








Hungarian 
Pianist 


In America Season of — 


New York City 


LESLEY MARTIN, 2e1can 


STUDIO: 1425 Broadway. New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Bemus, George Gillet, John 
Hendricks, Dr. Eugene ween arshall, Fiske 
O’Hara, Horace Wright, 1 Wilbur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
Umberto Sacchett) and many other singers now 
before the public in opera and church work. 


WaLTeR GOLDE 


ACCOMPAN IST—COMPOSER 


Available tor Concerts Address: 222 W. 46th St. 
and Coaching lew York 


WITHERSPOON 


BASS Metropolitan Opera 
Address: Management, Wolfsohn Musical Bureau 
i West Mth Street, New York 


OSCAR SAENGER —Teacher of | Singing 


of Mme Jacoby, contralto, Conried Grand 
Mme. Marie Rappold, soprano, Metropolitan oe Co.; 
e de Pasquali, soprano, Metropolitan Opera ; Lila 

tralto, Metropolit an Opera Co.; Rudolf Berger, tenor, 

era Co.; Heinrich Hensel, tenor Metropo! itan Opera 

use, tenor, Metropolitan Opera to.; Austin Hughes, 
baritone, Metropoli- 


Onder the exclusive CHARLES L. WAGNER, 145 


management of 























Josephine 


politan Opera Co.; Louis Kreidler, 

Helen Warrum, soprano, Chicago Opera Co.; Agnes 

©, Chicago Opera Co.: Henri Seott, basso. icago 

"All len Hinckley, basso, Chicago Opera Co.; Mabel Sie 

Hammerstein Opera Co.; Orville Harrold, tenor, 

Opera Co.; Kathleen Howard, — Century 

Hugh Schussler, basso, Centur Florence 

; Mildred Potter contralto; ry Bug Wiederhold. dass- 

> éon Rains, basso, Dresden Royal Opera; Mme. Sara 

Jerson, soprano, Grand Opera; Mme. Carolyn Ortpen, 

Grand Opera; Irvin Myers, baritone, Grand — 

stein-Regneas, basso, Grand Opera; Marie St art- hd mgr ecorene: 
Alice Merritt-Cochran, soprano; Laura Combs, soprano; Bessie Bo 

man-Estey, contralto; Mae Jennings, mezzo-soprano; 
sontralto; Johm Young, tenor; George Murphy, tenor; Edwin Evang 
baritena. TEL EPaeeE 687 Leer STUBIG: © EAST Gist STREET SEW Yeas 


° . ° . 
The MacDermids in California. 

Success follows the MacDermids. They have been ap- 
pearing in California of late and many favorable notices 
have been given them by the press. 

“A few follow: 

Besides these orchestral 
sang the “Il Re Pastore” aria of Mozart and, later, 
husband’s compositions. Mrs. MacDermid has a delightful voice, 
a pleasing personality and knows how to use both to win the hearts 
of her While the Mozart aria was her largest opportunity, 
the songs of her who accompanied her, introduced his 
muse quite happily—Los Angeles Graphic, March 21, 1914. 


works, Sibyl Sammis-MacDermid 
songs of her 


auditors. 


husband, 


Sibyl Sammis-MacDermid carried still further the illusion 
of the past as she appeared in a gown of white “chamaree de roses,” 
which present fashion had created, not with 
but in the latest clinging style. 

The singer gave the famous aria from “Il Re Pastore,” an ad- 
mirable compliment to the orchestral numbers, as this great com- 
position of Mozart links the seventeenth to the eighteenth century 
The young vocalist is possessed of 
of good range, well trained and 
having that rare quality of naturalness and clarity. 
two sections of the concert Mme. MacDermid, as- 
James G. MacDermid, the composer, sang a group of his 
“Sacrament,” “Fulfillment” and “If You Would Love 
in answer to re- 


as they used to call it, 


the ancient ample “‘paniers,’ 


hy its formalism and tradition 


a delightful voice, sympathetic, 

Dividing the 
sisted by 
compositions: 
Me.” The selections pleased the audience, and 
peated calls, “Charity,” probably 
known MacDermid composition, was well received. “If I 
and You Knew Me” and “My Luve Is Like the Red, 
lighter vein, were heartily applauded.—Los 
March 13, 1914. 


the singer gave several encores. 
the best 
Knew You 
Red 


Angeles Examiner, 


Rose” in a also 


dramatic husband, 
composer-accompanist, presented a program of 
afternoon in joint recital as the fourth 
at Poly High. 

tribute to the older singers 
the past, it is 
the full 


Siby! Sammis-MacDermid, 
James MarDermid, 
yesterday 
Artist Series 


soprano, and her 
unusual interest 
number of the 
In this day 
in pratitude for 


when we pay so much 
their great contributions to art in 
lisen to such a voice in 
us is Siby! Sammis-MacDermid’s. 

un unusual range and a warm mezzo quality of the lower 
which enables her to sing anything without ap 
parent limitation either of voice or interpretive ability. 

This voice, combined with a strong personality—a style entirely 
devoid of mannerisms, perfect enunciation and a deliberate and easy 
delivery, stamp Sibyl Sammis-MacDermid as an artist of first rank 
and will surely win for her the great reputation she so justly de- 


unalloyed joy to glorious rich 
bloom of 


She has 


its power, 


and middle register, 


serves, 

The numbers selected were that happy combination which remains 
true to the highest standards of art and at the same time 
entire sympathy with the real living humanity for whose enjoyment 
intended. They ranged from the difficult mirror 
scene from to the “Guardian Angels” of Liza Lehmann, 
when one was made to feel like the real little girl of the song. 

The simple and were given by the 
the heavier numbers were greatly appreciated. 

Perhaps deserving of especial mention was the perfect rendition 
aria from “Butterfly,” “One Fine Day,” which 
with interpretation and authority not surpassed 


is in 


the concert is 
“Thais” 
concise annotations which 
singer for 
of the much used 
was sung in English, 
Farrar. 

The beactiful group of MacDermid songs, 


even by 
which concluded the 
gave the audience opportunity to give the composer-accom- 
panist his share of the glory, 


program, 


already become famous, were 
The whole pro- 
a hearty “Come Again.”-— 
(Advertisement. ) 


His songs, many of which have 


received with sincere and enthusiastic appreciation. 
summarized by 
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gram might be correctly 


Long Beach Telegram, 





“Frances Ingram Delights.” 


Che above appeared as the heading of the following cri- 
ticism given the popular contralto by the critic on the 
Sioux City Daily News, after her recital in Sioux City, 
lowa, on March 13. 


City’s 60,000 last 
than has come this way in 


hundred eight people out of all Sioux 


rd the rarest musical delight 
scattered themselves the seats of the 
Church night and heard Frances In- 
whose coming and going in Sioux City 
a brilliant meteor across the sky, seen only by 
| to see but to be remembered always by those on 
me thus smiled. 

Frances Ingram is beautiful and the full power 
detail of her delightful 
and being under. 
and the untutored 


hundred cight over 


Congregational Friday 
rand opera singer, 
was like the flash of 
those who chan 
vhom fort 
To begin with, 
nd charm of her beauty permeates every 
sings to be 
all who hear her, the technical critic 
alike 
handicap of a thousand empty seats and a 
of people who strove vainly to afford the volume of appre- 
due the genius before them, Miss Ingram accepted the chal- 
radeship offered by the faithful hundred eight and sang 
Tt was as though she were their guest in some private 
and she were singing for the sheer love of it. There 
were no vocal pyrotechnics, no stage effects, just a recital of beauti- 
ful song offered with a simple grace which won for the artist a 
place in the hearts of her hearers held by no other of all the great 
this way. G. W. B. (Advertisemertt.) 


program of song She understood 
stood wins 
iover of the beautiful in music 
Confronted with the 
handful 
tation 
enge of con 


at her best 


drawing room 


singers who have come 


Leefson Pupil Scores Success. 


Dorothea Neebs, one of the gifted pupils of Maurits 
Leefson, director of the Leefson-Hille Conservatory of 
Music, Philadelphia, who is rapidly advancing to the con- 
cert stage, a great success recently. This was 
brought about by her masterly playing of nocturne, Chopin; 
“Sous Bois,” Staub; “Faunes,” Poldini; at the Willard 
Cornman recital in Griffith Hall, Philadelphia, Wednesday 
evening, March 11. 


scored 





“Why do they print jokes in the program of a musical 
comedy ?” 

“So the audience will have something to laugh at.”— 
Omaha Daily Bee. 





FLORYN OPERA PRODUCING CO., Inc. 
1482 Broadway, Room 1105 Season 1913-1914 
Three Opera Boutte Co’s in repertoire 


Applications writing Aspirants with good 
eaincn and eneed will be comstaered 














VICTOR WITTGENSTEIN 


230 West 107th _e <- New York 


water FE Sa iy tain 
eg CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic, Kaiser VVilhelmstr., 


CORNELIUS VAN VLIET 


Dutch Cellist 
2614 Emerson Ave. S., Minneapolis, Minn. 


MARIE KAISER 


SOPRANO 


Management: WALTER ANDERSON, 171 West 57th St., New York 


PERCY HEMUS =:=: 


Now booking rec’ ocuantemn | EEE 
to music with GLADYS CRA at the plano 
HEAR THE HEMUS VICTOR RECORDS 
Address: The Clinton, 2563 West 42nd S reet, New York 


HUSTON 


SOPRANO 
In Europe Season 1914-15 

















comtekT 





Hm P>ON>E 








Nana 


GENOVESE 


MEZZO SOPRANO. Formerly Manhattan Opera Co. 
Available for Concerts, Recitals and Musicales 
EXCLUSIVE MAMAGEWENT, ABHIE FRIEDBERG, 1426 BROADWAY, WHEW YORK 














| aarti 


WOLLE 


The Woltgehn Mustest Burewa 


GIORGIO M. SULLI 
» Letmens, 
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INEZ BARBOUR 2°85.AN. 


Management: Wolfsohna Musical Bureau, | West 34th St., New York 


murned K LAMROTH i>. 


Marion May, Contralto, Assistant 11% West 37th St. N. Y. C 
FLORENCE 


TRUMBULL 


PIANISTE 
Vorbereiterin (ASSISTANT) te Theedor L hetizk 
VIll Laudengasse 22 . - Vienna, Austria 


is BRAUN 


Voice Culture : Repertoire 
Opera Concert Oratorio 


Studio: 446 CENTRAL PARK WEST 


GERMAINE SCHNITZER 


THE FAMOUS AUSTRIAN PIANIST 
In America Season 1914-1915 
Direction: R. E. JOHNSTON, 1451 Broadway, New York City 
BALDWIN PIANO 


FLORENCE AUSTIN 


America’s Violinist 
Season 1913-1914 Now Booking 























Address: 
THOMAS McCRATH, 133 East 34th St., New York 
Phone Murray Hill, 2239 


THOMAS J. KELLY 


Conductor Mendelssohn Choir. 


VOCAL COACH 
Lecture Recitals with Mrs. Siosroet 


209 SOUTH 35th AVE., 


seVERE-SAPIO 


Prima Donna ages rano from Paris Grand Operas ¥ Scala, Milan; 
Covent Garden, Condens Metropolitan Opera, Y., ete., etc., in 
America Season 1913-14. For terms and dates oe 

65 Central Park West, New York 


Formeriy Con- 
ductor Metropoli- 
ten Opera, New 
York, and having 
coached the major- 


ity of great operatic artists, among whom: Adelina 
Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO . 65 CENTRAL PARK WEST, WN. Y 


Carl Pohlig 


CONDUCTOR 


Address: VILLA POHLIG, PLANESS 
sear Musioh, GERMANY 


NEW YORK 
COLLEGE OF MUSIC 


128-130 East S8th Street 


CARL HEIN Directors AUGUST FRAEMCKE 
The college has for its object the universal higher education in al! 
branches of music—Department for those who re to teach music 
—Course for Supervisors of Music in Public Sc 

and training for public ar o Instructors of highest reputa 
tion—Newly engaged, Rubin Goldmark, Composition; Mi Sctapire, 
violin. 
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CATALOG O# APPLICATION 


“ewe ALENNER 


America’s Representative of the Greal Garcia Method 


Teacher of Florence Mulf M itan Opera 
House; Kathleen Howard, “Grand, Opera, Dare 
stadt; Lillie May Welker, Grand Opera, Erfurt; 


Katherine Noack a ara Grand Opern Ca Ore- 


orio; Camilla 
952 Sth Avenue, Corner 56th Street, New York 





Lucilla Brodsky, 
others. 


MUSIC OF THE WEEK. 


A Courtesy Extended to Our Advertisers. 


CHICAGO. 
Churs. 2d. Eve. Bach Choral Society. Orchestra Hall. 
Fri. 3d. Aft. Symphony Orchestra. Orchestra Hall. 
Sat. 4th. Eve. Symphony Orchestra. Orchestra Hall, 
Sun. 5th. Aft. Carrefio. Studebaker Theatre 
” 5s Irish Choral Society. Orchestra Hall 
Mon. 6th. Aft. Fanny Bloomfield Zeisler. Studebaker 
: 7 Eve. Apollo Club. Orchestra Hall 
Theatre. 
Aft. Helene Koelling. Fine Arts Theatre. 


NEWARK. N. J. 


Eve. Reinald Werrenrath and Clarence 


Adler. Wallace Hall. 
. Eve. John McCormack. Palace ballroom. 


NEW YORK. 


Noon Moritz E. Schwarz. Trinity Church 

Aft. T. Tertius Noble. St. Thomas’ P. E 
Church. 

Eve. Butt-Rumford. Brooklyn Academy. 
Schola Cantorum. Carnegie Hall 


Aft. Stewart-Coryell Vesper Concert. Mid- 


wood Club, Brooklyn. 
George Dostal. 
Hotel Plaza. 

Aft. Josef Hofmann. Carnegie Hall 

ss Mozart Society Astor 

Eve. People’s Symphony Chamber Music 
Cooper Union Hall 

Eve. Kneisel Quartet. Aecolian Hall 

Noon Moritz E. Schwarz. Trinity Church 

Aft. T. Tertius Noble. St. Thomas Church 


PROVIDENCE, R. I. 


Eve. Constance Purdy 


Inga Hoegsbro Weds. 


The wedding of Inga Hoegsbro (the well known pian 
ist and composer of Danish music and president of the 
New York Conservatory of Northern Music) to Jen P 
Christensen, of Denmark, was celebrated on Saturday 
March 14, at the residence of Mrs. William Nelson, 5 East 


Eighty-sixth street. The ceremony was performed by the 


Rev. Armand Miller, of Philadelphia, Pa. The bride was 
given away by Harold Godwin, and Francis Hartman 
Markoe, of London, England, was the best man 

A large number of prominent people witnessed the cere 
mony, among them being Mr. and Mrs. Harold Godwin 
the Misses Godwin, Miss Appleton, Mr. and Mrs. Henry 
Marquand, Mr. and Mrs. Charles Merrill, Mr. and Mrs 
Francis Hartman Markoe, Mr. and Mrs. Jonas Lie, Dr 
and Mrs. Tweddell, Mr. and Mrs. Edmond Naunberg 
Prof. and Mrs. Felix Adler, Mr. and Mrs. Tenquall Enn- 
cet, Mr. and Mrs. Arthur Sherwood, Louis Blumenberg, 
Col, William d’Hertbaur Washington, Count Sparmandt, 
Helen Hamilton, granddaughter of J. P. Morgan, Mr. and 
Mrs. Emil Opffer, Platon Brunoff (who played a wedding 
march composed for the cccasion), Margaret Hoelberg, 
Dr. Godman Fries, Mr. and Mrs. Martin Gay, Micleo 
Narodry (the Finnish soprano, who sang), Mrs. E. Mor 
gan Derby, the Danish Consul, Axel Necogaard, and many 
others. 

The parlors were decorated with palms and flowers and 
a collation was served. Afterward the bride and groom 
left for the West 


Cadman Program in Arizona. 


Phoer Ariz., Mar ‘ 

Charles Wakefield Cadman, the noted American com 
poser, and the Indian singer, Princess Tsianina Red 
feather, gave one of the most successful recitals in the 
history of Phoenix, at the Arizona School of Music, Mrs 
Shirley Christy, director. 

Mr. Cadman’s compositions were featured and artistic 
ally interpreted by this charming Indian singer. Both 
artists were applauded to repetition and enthusiasm ran 
high throughout the evening. 

The Indian Music Talk was a prominent feature. Mr 
Cadman presented his subject in such a clear manner that 
not only musicians but laymen enjoyed it to the fullest 
extent. His accompaniments were more than artistic 
they were superb. 

Princess Tsianina Redfeather possesses a voice of rare 
quality, which, together with a wonderful charm and mag- 
netism, completely won her audience. 

It was a unique recital, produced not only by a com- 
poser who-is one of America’s best known, but by an 
American singer, who will be heard from 








Criterion Society. 





N the purchase of 

a piano for your 

home, consider 
these facts: 

The Steinway 
Pianos made and 
sold represent an 
investment by the 
public of $125,000,- 
000 in more than 
160,000 instruments. 

The yearly output 
of 


Steinway 


Pianos exceeds that 
of the three next 
best known makes, 
and the money value 
of these Steinway 
Pianos is at least 
50 per cent greater. 

This shows the 
international appre- 
ciation of the Stein- 
way, and it should 
convince you of its 
supreme merit as 
the Standard Piano 
of the World. 


STEINWAY & SONS 


Steinway Hall 


107-109 East 14th Street 
New York 


Sabway Express Station at the Door 
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l'riends of Mascagni and Leoncavallo are desper- 
ately alarmed. For almost a week neither has an- 
nounced the writing of a new opera. 

eee sumer 

Next Friday afternoon there will be a special 
matinee for children at the Metropolitan. The op- 
eras to be heard are “Haensel and Gretel” and 
“Pagliacci.” ‘The last named is a particularly up- 
lifting work for the young. 


ive thousand persons crowded the dock at Bos- 
ton last Saturday when the Boston Opera Company 
sailed on the Lapland for an artistic invasion of 
Paris. Bon voyage, Boston Opera Company, beau- 
coup de succés et bon retour. 


=e — 


Clementine de Vere has been heard too seldom 
of late in New York. Her singing in Beethoven’s 
“Missa Solemnis” last Saturday evening, March 28, 
was as impressive as ever and especially welcome 
after her absence from the concert platforms of the 


metropolis. 


oe ooo 
Carl Jérn, the tenor, owns real estate in New 
York City, farms in Vermont and Pennsylvania 
and several commercial concerns. What with the 
Italian castles, picture galleries and art collections 
of Caruso, Bonci, Zenatello, etc., the day of the 
thriftless and impoverished operatic tenor seems to 


be gone. 
OO 


Tor Aulin, the famous Swedish violinist, compos- 
er, and conductor, died in Stockholm recently, aged 
forty-eight. Aulin’s violin concertos were among 
the important contributions to the twentieth cen- 
tury literature of that instrument and now that their 
composer is dead, the fiddlers probably will discover 
the worth of the Aulin works. 

—# 

Georg Schneevoigt, of Helsingfors, Finland, is 
leading fourteen “Parsifal” performances at St. 
Petersburg, from March 9 to April 9. He took the 
Helsingfors Municipal Orchestra to the Russian 
capital for the series. As “Parsifal” is not being 
heard at the Imperial Opera, but at the Dramatic 
Theatre, the reason is clear why an outside orches- 
tra had to be imported. 

a 

he unostentatious arrival in New York recently 
of the violoncellist, Pablo Casals, while the concert 
season in Europe is on, gives credit to the rumor 
that a marriage is in contemplation. It is reported 
that Mr. Casals will become the husband of Susan 
Metcalfe, the soprano. The rumor, however, does 
not explain when the divorce was obtained from 
the Mrs. Casals who is the violoncellist Suggia. 
Mr. Casals was married to her some years ago. 

—— eee 

Prof. Hugo Heermann, the celebrated violinist 
and formerly concertmaster of the Cincinnati Sym- 
phony Orchestra, celebrated his seventieth birthday 
recently at Geneva, Switzerland, where he now re- 
sides. Professor Heermann’s son, Emil, occupies 
worthily the Cincinnati position made vacant by his 
father when that distinguished artist decided to re- 
turn to his pedagogical labors abroad. He also 
is winning continued renown at the head of his own 


string quartet. 
> —_ 


The Aerophor, invented by Bernard Samuels, is 
an apparatus by which a tone or phrase on any 
wind instrument may be sustained indefinitely. The 
successful demonstrations of 
the musicians of the chief 


inventor has made 
this apparatus before 
American cities and its value cannot be doubted. It 
consists simply of a tube through which air is con- 
ducted from a pedal-blower to the player’s mouth. 
he player uses his lips to play his instrument in 
the usual way, and the air may be furnished either 
by the lungs, or through this tube, or both.” Its 
chief value will no doubt be to players of the bass 


tuba, for this instrument requires so much wind that 

no player can make a sustained note upon it. With 

the aid of the Aerophor this now becomes easy, and 

the scores of the great masters, especially the Wag- 

ner scores, can be played the way they were written. 
a 

Oscar Hammerstein has appealed to the Committee 
on Judiciary of the House of Representatives at 
Washington to dissolve the Metropolitan Opera 
Company, as a “grand opera trust in violation of 
the spirit of the Sherman anti-trust law.” The com- 
mittee is conducting hearings on anti-trust legisla- 
tion and of course is bound to listen to everything 
bearing on the subject. 

a Tone 

Los Angeles was visited by the Chicago Opera 
Company and enjoyed the artistic treat very much. 
Financially, however, some one suffered, for the re- 
ceipts ran about $18,000 less than the expense of 
the company’s engagement. In San Francisco, too, 
the Chicago organization was acclaimed royally, 
but the enthusiasm was much more in evidence than 
the cash of the musicai public. 

ieneliiiicaen 

Notice will be found in another column of the 
sale at public auction on April 9 of “all the royal- 
ties payable in connection with the compositions of 
the late Dudley Buck.” It appears that this neces- 
sity has arisen from the impossibility of arriving 
at a just distribution of the estate of the widow of 
the composer. The sale is to dispose of the royalty 
right in groups according to the publishers who 
hold the copyrights on the various compositions, and 
information to interested prospective purchasers 
may be had from those publishers. 

—  -—-— 

[t is announced unofficially that Bella Alten will 
not return to the Metropolitan Opera next season 
as a member of that company. Mme. Alten’s work 
as a soubrette and in lyric soprano roles has been 
admirable during her nine years at New York’s 
leading operatic institution, and she boasts of a 
large personal following, who will learn with sin 
cere regret of Mme. Alten’s intended departure. 
The roles in which she earned her chief renow. 
were Cherubino, Gretel, Musetta, Urbano, Senta, 
Eva, Nedda, Oscar, Columbine, Papagena, Lisetta. 


For the building fund of the New York Musi- 
cians’ Club, Mme. Schumann-Heink, Mme. Alda 
and Ignace Paderewski gave a joint concert last 
Saturday afternoon at Carnegie Hall, which added 
a large sum to the amount already on hand for the 
contemplated erection of a new home in which to 
house the fast growing society. It is the largest 
club of musicians in the United States and has suc- 
ceeded in bringing the artistic brethren of New 
York together for the purpose of better mutual un- 
derstanding, protective organization, professional 
fraternalism and social and musical intercourse. 

OH 

Covent Garden will give London its usual brill- 
iant spring opera season, beginning April 20. Two of 
the novelties to be heard are “L’Amore dei Tre Re,” 
“Francesco da Rimini” (Zandonai) and “Noél” 
(d’Erlanger). Besides the foregoing and the Wag- 
ner operas there will be also “Aida,” “Figaro’s Mar- 
riage,” “The Masked Ball,” “Boheme,” “Cavalleria 
Rusticana,” “Don Giovanni,” “Falstaff,” “Jewels 
of the Madonna,” “Butterfly,” “Manon Lescaut,” 
“Mefistofele,” “Otello,” “Pagliacci,” “Rigoletto,” 
“Secret of Suzanne,” “Tosca,” “Traviata,” “Faust,” 
“Louise,” “Pelleas and Melisande,” “Romeo and 
Juliet,” “Samson and Delilah.” Among the singers 
engaged are Edvina, Melba, Morena, Raisa, Zepilli, 
Destinn, Maude Fay, Berat, Claussen, Kirkby-Lunn, 
Caruso, Fontana-Ferrari, Martinelli, McCormack, 
Didur, Everett, Gilly, Sammarco, Whitehill. The 
conductors include Campanini, Coates, Nikisch and 
Polacco. 
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SOME REMARKS ABOUT CLEVELAND. 


Editor of the Musical Courier Discusses the Music and Musicians of the Thriving 
Lake City—What Cleveland Has Done and Ought to Do. 


Before plunging into further personal reflections, 
let me quote what Wilson G. Smith, musical editor 
of the Cleveland Press, wrote in his paper on March 
25, 1914, under the caption of “Ready? Then Let 
Everybody Laugh.” Mr. Smith based his article 
on the one written a few days previously by Ray- 
mond O’Neil in the Cleveland Leader and repro- 
duced in the Musica Courter. Mr. Smith writes: 


Leonard Liebling was in town last week, and while here 
indulged in considerable merriment at our expense. 

Now be it known, Liebling is the editor of the New York 
Musica Courter, the liveliest musical journal in existence 

-red blooded and up to date. To his editorial stature may 
be added certain other mental commodities that go to make 
a strong and brilliant personality. 

Well, Liebling laughed, which is a fact worth recording. 
Why did he laugh? 

He laughed because the sixth city was paying alien or- 
chestras $15,000 per season for concerts, when the same 
amount ought to be used for the maintenance of a local 
symphony orchestra. 

Because this $15,000 was taken away from local circula- 
tion and went to support symphony concerts in other more 
progressive cities. 

Because this same amount contributed to local orchestra 
support would place it in a position to develop a local or- 
ganization that would be an important factor in our civic 
uplift and upbuild. 

Because an orchestra established upon such 
would be an efficient means for advertising the sixth city 
just as the alien orchestras are advertising their home 


a subsidy 


towns. 

Liebling cornered a business man in one of our hotels, 
and between laughs told him all this, and wondered why a 
city so full of big business failed to grasp the opportunity 
such a proposition offered. 

Why, with the slogan “Cleveland first,” big business was 
so somnolent, and contributed money to the betterment of 
other cities that long since discovered the value of civic 
advertising through the agency of orchestras sent abroad 
to preach the gospel of up to date progressiveness 

Liebling smiled because our Chamber of Commerce con- 
fined its propagandizing to junketing expeditions rather 
than give its support to the building up of a local orches- 
tra that could be used as a medium for civic advertisement 
for the $15,000 donated toward the support of alien institu- 
tions that, while they take away our good money, advertise 
their progressive homes in the doing on’t. All this in a 
city of 600,000 inhabitants with millions invested in big 
business. Surely, it is worth $15,000 a year to have the 
sixth city placed upon the map of artistic progress, even 
though we look at it from the purely business angle. 

And when Liebling was told that some of the visiting 
orchestras played but little better than the muny organi- 
zation his laughing became Gargantuan. 

So it happened that a New Yorker laughed at our ex- 
pense; and let us, toa, join in the hilarity since these same 
facts have been set forth in The Press innumerable times 
and are really n@ discovery of Mr. Liebling from New 
York. 

But while we laugh, let’s consider a few questions, to 
wit: “Made in Cleveland” is the accepted local slogan; such 
being the case, why not apply it to artistic matters and have 
our symphony concerts made in the same place by local 
music manufacturers? 

Why buy from others what we can make ourselves? 
Why send abroad money that would do the most good if 
spent here? 

With a subsidy of $15,000 annually our muny orchestra 
would play as well as some of our visiting orchestras; and 
better than others I wot of 

The improvement made by the muny orchestra during 
the past season warrants the statement that a symphony 
orchestra “made in Cleveland” can make music well worth 
exploiting artistically and commercially. 


Visiting orchestras are of the greatest possible 
benefit to any community, especially when the or 
ganizations are of the artistic standing of the sym- 
phony bodies of Cincinnati and Minneapolis, both of 
which were heard recently in Cleveland and tremen 
dously admired there. However,as Mr.O’Neil point 








ed out recently, the best local musical results from 
such visits can come only after Cleveland has had a 
thorough course of symphonic training from an or 
its own. 


chestra of Specialized programs consist- 


ing largely of the so called “war horses” of the 


the healthfu: 
musical fare for a city which is not too familiar with 


conductors hardly constitute most 


the orchestral Haydn, Mozart, early Beethoven, 
Schubert, Schumann, etc. If Cleveland cannot hav« 


a guaranteed symphony orchestra of its own run 
on the approved lines adopted by every other big 
city which has one, then at least the programs of 
the series of concerts given in Cleveland by out- 
side orchestras should be molded into some sort of 
and educational direction by the 


artistic unity 


manager in charge of the series. The conductor 
of those societies doubtless would be glad to consult 
with the organizer of the concerts and to unite in 
compiling programs that bear relation to one 
another in a musical way. 

The muny orchestra of which Mr. Smith speaks 
is the Cleveland Municipal Orchestra, under the 


direction of Christiaan Timmer, which has just fin 


en 


JOACHIM AND DISCIPLES 

Theodore Hemberger, Theodor 
rdew, Sol Marcosson, Hoes! 
Sinsheimer Josep 


to right, standing 
Rudolpt enz 
Rosa Schindler, 


Emmanuel Wirth 


seated, 


ished its concert season successfully, aided by a 
Mayor 
getting the city to grant, after such whole hearted 
O’Neil and 


Smith and many others of the same mind had con 


$5,000 subsidy which Baker succeeded in 


and disinterested enthusiasts as Messrs 


vinced Cleveland’s chief executive of the need of a 
Municipal Orchestra dedicated to the performanc: 
of the best svmphonic music. The hall in which 
the concerts took place was donated to the enter 
prise. Crowds were turned away from every con 


cert. The average attendance was about 3,500, | 


am told. 

lt was impossible for me to have personal con 
as he liv j 
as 1¢ ives some dis- 
\lbert Riker ( kast 


ern representative of the Musica Courter) 


versation with Mr. Timmer, 
tance from the hotel in which ] 
and 
From many 


that the 


myself had pitched our headquarters. 


competent sources, however, I learned 
work of Mr. Timmer was in every way satisfactory, 
that he is a reliable and musicianly conductor and 
will be retained at the head of the organization in 
whose fine beginning he played so important a 
The only objection I heard 


part. against Mr 


immer came from a musician, who said that the 
leader has no large experience with the baton 
Stokowski, Stock, Oberhoffer and Zach boasted of 
no vast experience as leaders of symphony orches 
tras of the highest class when they took the posi 
tions they now occupy, but their work justified their 
selection. If Mr. Timmer is a big conductor he will 
prove it as time goes on; if he is not, he will prove 


it very quickly; if he were incompetent he would 


have proved it already, for Cleveland has many ex 


pert musicians and besides, there are those ex 


ceptionally competent and alert music critics, 


Messrs. Smith and O’ Neil, who are death on artistic 


pretense and charlatanism. 
For the Cleveland series of orchestral concerts by 


dela Prentiss Hughes is large 


visiting orchestras, 


ly responsible \ visit to the offices which she 


maintains for the management of the concerts given 


2 ; ?, 
by the orchestra importing association, resulted in 


a meeting with Mrs. Ilughes, who was found to be 


of distinguished looks, grande dame manner and 


extraordinary mental and 


Mrs. 


executive equipment 


Hughes is no tyro in the managerial field 
For many years she 
bring 


} 


nas not 


concerts in 
known ar 
sake 


a busi 


Cleveland and there the best 
Mrs 


»f sentiment. 


tists. Hughes lone that for the 


so herself he is 


when she 


1 
one says 


ness woman and manages a concert or: 


concerts she manages them for busines reasons 


Her nearest approach to sentimental managing 


husband, Fell 


, llent j 
in exceliient singer and 


when she manages concerts for het 


Hughes, who is one of 


busiest teachers in Clevel 


How It Is Done. 
Mrs 


tion ot 
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subseril 
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hire the outs 
take c; ot 
dertaking It 
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pledges for th 
not Sav so Su 
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Che $15,000 


Hughes’ project and 


its value Now that 


hand, however, the situat 
be interé ting t 


meet them as the 


that 


seasons 
in Cleveland she is a 
Pity ‘tis that an affili 


tween her and the local or 


with 
hes 
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ted piously every Sunday while he 


w in 
(where John D. 


Baptist 


in excellent singer, a gentle 


nms)1 





Jaina nant 
USKE-TOWER 
| know 


it energetic musician 


Mr. Riker, who heard him the 
| 


Cleveland, told me so 


eachet 
Don 


ta with him 


ildson estimate is based on 
He is anxious to 
and 
\side 


Donaldson is en 


hurch quartet in Cleveland 


10 pains to procure it 
land activity, M1 
iching at the Lake Erie College in 


\sked whether his association 
ler had resulted in wresting from 
Midas process, Mr 

te, I'll 


if I don’t.” 


turn my 
pure gold; se 
nee, 
lowers 1 mezzo soprano of regal 
pressed to tell something of her 
lied chiefly Wilhelm 


and Constantino 


with Heinrich, 


Charles Bennett, 
cert appearances this season took 


and newspaper notices which 


r 

it her success has been un 

thusiastic in her praises of the 

btained from Charles Laufman 
formerly Mt 

Vienna, but 
permanent home. 


De Harrack 


them uncommonly 


and « mmposer, 
spondent in now 
Mme 
songs anid 
well 
1 musicians’ club in Cleve 
| formation of such 

Pittsburgh. 

: concluded 


Why 
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Marcosson, the 


ian, and teacher 


a great plan 
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to take the time to 
What's that 
And 


saltimore and many other big cities 


id form club 


sucn 


ttsburgeh mt . -e } ? 
ittsburgh musicians are busy,too ? 


have such clubs? Ye-es, that’s true. We certainly 
should do it here. Some one ought to make a start. 
I’m sure we'd all be willing to join.” Mr, Marcos- 
son, of whose work I had known for many years, 
did not prove to look as much of a veteran as he is. 
His young face and figure indicate that he must have 
entered the musical profession at a very early age. 
Mr. Marcosson heads the Philharmonic String 
Quartet, which was founded in 1896, and gives a 
series of concerts every winter in Cleveland. It 
owes its existence to the fact that Mr. Marcosson 
was brought to Cleveland by the Fortnightly Club, 
which gave him a guarantee and asked him to ar- 
range chamber music concerts. The three other 
players in the organization are: Charles Rychlik, 
second violin ; James D, Johnston, viola, and Charles 
Heydler, cello. “We have played here,” said Mr. 
Marcosson, “nearly every important classic quartet 
We have also gone through nearly all 
the quintets. It has been our aim to uplift chamber 
music in Cleveland and to give local musicians op- 
portunities to hear this highest form of music.” Mrs. 
Marcosson, a Stavenhagen and Barth pupil, is a 
pianist who is of great service to her husband in his 
ensemble work, especially at Chautauqua, where for 
fifteen summers Mr. Marcosson has been in charge 


that there is 








GAY DONALDSON, 


Baritone 
of the violin department. A picture which hung in 
Cleveland studio was comman- 
Courter columns and is 
The persons in the photograph 
are (from left to right) Theodore Hemberger (now 
Theodore Spiering (Berlin), Ru 


Mr. Marcosson’s 


deered for the Musical 


shown on page 21. 


of Baltimore), 
dolph Lenz (who later committed suicide), So! 
Marcosson, Rosa Schindler (Berlin), Bernard Sin 
sheimer (New York), Joseph Joachim, and Em 
manuel Wirth. 
Rae 

Che Hotel Statler in Cleveland is one of the best 
It calls itself “The Hotel With 
and the title fits aptly. Two of the best 


in this country. 
Ideas,” 
ideas are these, as set forth in a booklet called 
“Statler Service Codes”: 

“Statler Service means a waiter who can sa\ 
‘Pell Mell’ when the Guest says ‘Pell Mell,’ and 
‘Paul Maul’ when the Guest says ‘Paul Maul.’” 

“Statler Service means that in all Minor Discus 
Statler and Statle> 
Guests, the Emplovee is Dead Wrong—from the 


sions between Employees 
Guest's standpoint and Ours.” 


RRR, 


Wilson G. Smith, pianist, teacher, composer 
critic, wit, bon vivant and former Cleveland cor- 
respondent of the Musicat Courter, was weil met 
He looks hale and hearty, has a merry twinkle of 
the eye, a tight grip of the hand, and—this is 


entre nous-—no end of melodic fertility, as some 
new songs informed me which I saw in a music 
store window and procured. More about them 
later. 
nme 
Raymond O'Neil, present Cleveland representa- 
tive of the Musicat Courter, is too busy on the 
Cleveland Press to write many letters for us, but 
he promised to mend in the future. Mr. O’Neil’s 
besetting interest is the Municipal Orchestra, and 
he declares that he will devote his every spare 
moment to its furtherance. He and Mr. Wilson 
agreed that Cleveland should have a musicians’ 
club, and said that if someone would start it they 
will join. Why not Messrs. O’Neil and Smith as 
Who more competent? 
nme 


“Cavalleria Rusticana”’ was being sung at the 
Hippodrome in a version lasting half an hour. Un- 
fortunately, the “Intermezzo” was not included in 
the matter left out. 


organizers? 


nur 


The leader at the Hotel Statler is a violinist who 
formerly played with the Municipal Orchestra. 
“Why does he not do so now?” I asked Mr. Mar- 
cosson. “Because he gets $100 weekly at the 
hotel,” was the answer, and it led me to ponder. 
By the way, the Statler issues annotated programs, 
describing the compositions played at its luncheon, 
dinner and after theatre concerts. 

Rene 


Lila Robeson, now at the Metropolitan, is a 

Cleveland girl. 
nRe 

Alice Shaw (Oscar Saenger pupil) contralto at 
the Euclid Avenue Baptist Church, and a concert 
singer who has won her spurs before critical au- 
diences, had some striking things to say regarding 
the advantages of music study abroad. Mrs, Shaw 
did not, however, disparage our native teachers or 
conditions. “Lucky is the artist,” she said, “who 











ALICE E. SHAW. 


is able to study here and abroad. The change t 
a different country and a foreign language is a 
marvelous educator.” Engagements far into the 
spring will keep Mrs. Shaw busy showing au- 
diences how much she has been benefited by Ameri- 
can training and European association. 


Harry Waithe Manville, vocalist, who teaches 
in Erie and Meadville, goes to Cleveland once a 
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week in order to instruct a class there. This 
proves that no place is musically independeni. 
mRer 
“Musical Independence,” whenever it was men- 
tioned by Cleveland musicians, caused them to 


smile. 
nee 


St. Patrick’s Day was celebrated in Cleveland, 

but I heard no one singing Debussy’s “Green.” 
RRR 

There is no real conservatory of music in Cleve- 

land. 
nner, 

When the Harmonic Club tried to get an outside 
orchestra for assistance at an oratorio concert, it 
was found impossible to procure one, as all of them, 
so far as Cleveland is concerned, are tied up ex- 
clusively with Mrs, Hughes. She, apparently, has 
learned something practical from being a fellow citi- 
zen of Rockefeller. 

RRR 

Helen de Kay Townsend is another Cleveland 
manager. When visited at her home she was en- 
gaged in a certain occupation which showed her to 
be an excellent domestic executive. Her status as 
a manager is evidenced amply by the fact that she 
handled the Cleveland appearance of the now de- 
funct Canadian Opera, and will bring Mme. Tetraz- 
zini to Cleveland at Eastertide. 

RAR 

Helene Almendinger is a vocal teacher new to 
Cleveland, who has an attractive studio and some 
very sound ideas on pedagogics. She is satisfied 
with the number of pupils and the results obtained 
up to date. She is another “I would join” member 
of the Cleveland Musicians’ Club. 

RRR 

Clara L. Whissen runs the Virgil Piano School 
at the Arcade and does it with good results. 

neRre 

I read of some terrible calamities during my 
Cleveland visit. In the Cleveland Press: “Calmette 
was shot in his sanctum at the Figaro offices.” In 
the Cleveland Leader: “Mascagni Hits D’Annun 
zio In His Dignity.” 

Ree 

Charles de Harrack has been touring as a piano 
virtuoso and will do so again after his present 
vacation is over. He garnered an impressive col 
lection of notices, some of which say that he plays 
4 la De Pachmann, others that he is a lion, a poet, 
\ll seem to agree, however, that 
an interesting and accomplished 


a virtuoso, etc. 
de Harrack is 
pianist. He studied with Xaver Scharwenka an‘| 
Leschetizky. 

nReR 

“Mme. Moselle,” a new operetta with book by 
Edward Paulton and music by Ludwig Englander, 
had its American premiere at the Colonial Theatre. 
When I left the theatre at half past eleven only 
two acts of “Mme. Moselle’ had been poured out. 
It has three. At no time was this Moselle of che 
sparkling variety. 

ee 

Leaving Cleveland for Pittsburgh, on the Erie 
Railroad, I noticed in one of the city’s suburbs a 
sign bearing the legend: “A. Dippel, Coal.” 

An Intermezzo. 

Mr. Riker made a detour and visited Lancaster, 
Pa., and Erie, Pa., meeting me in Pittsburgh with 
this statement and report: “I am sorry that your 
itinerary carried you past those cities, for you 
would have been astonished at their musical ac- 
tivity and achievements. 1 cannot go into details 
because I wish you to find them out for yourself 
soon. In Lancaster my most vivid impression was 
hearing Mary S. Warfel play the harp. She is one 
of the few soloists on that instrument who finds a 
demand for her line of endeavor, and in conse- 
quence her engagement calendar shows that she is 
just finishing a remarkably busy season. Such per- 


formances as Miss Warfel’s should help the harp 
into regaining popularity as a solo instrument. 

“Erie is a thriving musical city. I saw first of all 
Franz Kohler, former concertmaster of the Pitts- 
burgh Symphony Orchestra and now conductor of 
the Erie Symphony Orchestra. Mr. Kohler was 
busy teaching, but gave me a few moments in 
which to find out that his orchestra has made a 
strong impression this season in Erie and started 
a tremendous musical interest there. The concerts 
are given in the biggest hall in Erie, and yet many 
persons were turned away each time. Other mu- 
sicians confirmed Mr. Kohler’s statements fully. I 
met Morris Gabriel Williams, a well known bari- 
tone and teacher. He directs the Apollo Club and 
also the Erie Festival Chorus. Then there are Ed- 
ward Freeman, Busoni pupil, concert pianist, and 
much occupied teacher, and Ludwig Meyer, bari- 
tone, who has been filling many concert dates in 
the vicinity of Erie. 

“The city is to have a music festival in June of 
two or three days, with the Erie Symphony Or- 
chestra, conducted by Franz Kohler. The Apollo 
Club and the Euterpean Festival Chorus will unite 
and be directed by Morris Gabriel Williams. Five 
or six leading soloists will assist. Erie hopes thi 
will be the inauguration of an annual festival in 
that city.” 

RRe 

Pittsburgh—coming next week. 

LEONARD LIEBLING. 


CENTURY OPERA NEWS. 


The Century Opera management announces that 
it is arranging for new English librettos to be 
written for all of the operas to be given next season. 
It would certainly be of the greatest possible value 
if this could be done, for it has been shown in the 
German theatres where foreign works are always 
sung in translation, that these versions gradually 
improve with usage and experience. If the Messrs 
Aborn, after having the best possible translators do 
the work for them, and after this work has beeu 
revised during actual rehearsal, would place the 
final product on the market for the use of other 
opera houses, it would be of tremendous advantage 
toward the advance of opera in English in America, 
which certainly is a consummation devoutly to be 
wished for. 

It is also announced that Agide Jacchia, the 
young Italian conductor, has been engaged as chiet 
conductor next season. Signor Jacchia, born in 
Lugo, near Bologna, Italy, was the first pupil oi 
He studied music first in Parma and 
He conducted 


Mascagni. 
finished at Posara with Mascagni. 
opera for the first time in Brescia, Italy, and after 
ward conducted at the Lirico in Milan, the Fenice 
in Venice, the Adria in Rome, the San Carlo 1n 
Naples and other Italian opera houses covering a 
period of nine years in all. He made his first visit 
to this country as alternating conductor with Mas 
cagni, when the composer came for his first tour of 
America, presenting “Cavalleria Rusticana” and 
other operas. After the Mascagni tour, Maurice 
Grau invited Jacchia to conduct at the Metropolitan 
Opera House, but he was already under contract 
with the Milan Opera Company, with which he re- 
mained for two seasons. His next engagement in 
New York was with the Royal Italian Grand Opera 
Company at the Academy of Music. Since then he 
has been conducting in Montreal, three seasons with 
the Montreal Opera Company and one season with 
the National Opera Company of Canada in Mon- 


treal. 
we 


Today, April 1, is All Fools’ Day. We called up 
an American composer and said: “Hello, is this 
Mr. Rockefeller?” A stifled, agonized sob, and a 
heavy fall at the other end of the phone was all we 
heard by way of answer and it matle us ashamed 
of our sorry jest. 


WHAT IS AMERICAN? 


The Century Opera Company publicity depart- 
ment sends out a notice regarding Victor Herbert's 
“Natoma,” in which the following passage occurs 
“Mr. Herbert was a young man when he came to 
this country, and surely his twenty-four years of 
active service in the cause of music in America 
should entitle him to be enrolled among American 
musicians.” 

This brings up the old question of what consti- 
[he matter has two 
sides and they evidently are definitely opposed. In 


tutes an American musician. 


the first place we may consider that some composers 
might desire to be known as American composers, 
and might be proud of this distinction, though why 
that should be is at present rather difficult to under- 
stand. But is it not possible that some native born 
music makers might strenuously and very definitely 
object to foreign born composers calling themselves 
American? 

rhe opposite case is that America might feel very 
proud of claiming some famous composer as an 
American although he was born abroad, and in this 
case it would be easy to understand that the com 
poser himself might very strenuously and per- 
tinately object to having this doubtful honor thrust 
upon him. 

Another point of view is that some people would 
matter and 
Americans who 


like to be particularly honest in this 


would like to.know exactly what 
are really and completely American can really do; 
and a good many people feel that anything which is 
is to be actually distinctive in the way of American 
art must come from the people ; that is to say, artists 
who are Americans by birth because both of their 
parents were American by birth 

It may be doybted if an artist who is born in 
\merica, both of whose parents were foreign, has 
any right to be called American at all. On the other 
hand, a child, born in a foreign country, both of 
whose parents are Americans, is certainly an Amer 
ican child and is so considered by law. Legally a 
child born in this country, of foreign parents is a 
citizen of the country to which his parents belong, 
unless they have been naturalized, and naturalization 
papers have nothing to do with art 

It seems a pity that artists cannot agree on this 
matter. It may not be of great importance and yet 
it may be, and if we are to be in a position to state 
firmly and decidedly that a work of art is an Amer 
ican work, we must first be absolutely sure that the 
artist is born of American parents 

A very similar case is that of an American poet 
who has lived nearly all his life in France and has 
written his work in French, but the French people 
do not consider him a French poet, and they are 
perfectly right. 

® - 
NEW INDIANAPOLIS HALL. 


Articles of incorporation were recently filed with 
the Secretary of State of Indiana for the Coliseum 
Hotel Corporation, a company that will have charge 
of all of the 


arrangements for constructing a 


coliseum building in Indianapolis. The incorpor 
ators are George E. Brook, Joseph R. Cavanaugh 
It is proposed to have a build 


ing with a seating capacity of 6,500. 


and J, E. Bingham. 


Ona B. Talbot, of Indianapolis, who has been 
instrumental for the last fifteen years in importing 
artists to that city, has been very active in interest 
ing the people of Indianapolis in the Coliseum, so 
that it could be made possible to give large festivals 
there. Mr. Talbot recently closed her season with 
a superb concert by Mme. Schumann-Heink, and 
the coincidence is interesting for the reason that 
Mme. Shumann-Heink was the artist who opened 
the Talbot series of concerts fifteen years ago. It 
is largely owing to her activity that Indianapolis 
and many other towns in Indiana have had the op- 
portunity of hearing world famous artists. 
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PREMIERE OF “L’AMORE MEDICO.” 


Wolf-Ferrari’s Musical Setting to Moliére’s Comedy Produced by the Metropolitan Opera 
Company in New York. 
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the past and turn our attention 
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h-marking One 
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ras will make no change in con 
ure operatic style. Wolf-Ferrari 
at the parting of the old 


» understand how 


RE MEDICO,’ 


STAGE SETTING, 


AC 


his work came to be called Mozartean. We heard 
a great many familiar airs and harmonies and ef- 
fects in L’ Amore Medico,” but nowhere was the 
trace of Mozart—Wolfgang Amedeus Mozart— 
apparent to our experienced ears, One of the most 
effective progressions, frequently repeated—an as- 
cending chain of harmonies with a descending bass 

recalls distinctly the end of one of the move- 
of Saéns’ C minor piano concerto. 
Those consecutive octaves and fifths where the 
chords rise and descend a whole tone are to be 


ments Saint 


found in all their original glory in the first move- 
ment o: Beethoven's “Eroica’” symphony, and also 
in “Voici la nuit,” from Rossini’s “William Tell,” 
Verdi's “Quand ero paggio” from ‘Falstaff’ also 


THE FOUR DOCTORS IN ACT II, “L'AMORE MEDICO.” 


gets an airing. Gounod receives the sincerest flat- 
tery of many imitations—as, for instance, where 
Clitandro sings the end of the garden scene in 
“Faust” to the words, “No, never lost one case.” 
When [.ucinda is carried in reclining on the arm 
chair like an invalid, there is a distinct but dis- 
guised reference to the beginning of Act III of 
“Tristan and Isolde.”’ In another place, in several 
places, in fact, that impressive passage in Bee- 
thoven’s symphony where the basses 
writhe in a chromatic struggle through a long 
crescendo, is employed by Wolf-Ferrari in this 
old fashioned roulades and 
rosalias worthy of Handel mixed up with biting 


seventh 


comedy. There are 


discords of the latest school of cacophony. “Drink to 
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Me Only with Thine Eyes” appears in a parody. 
We heard long chants with solemn chords and 
Gregorian harmonies followed by lightly tripping 
vocal quartets which might do duty in a Sullivan 
operetta, though Sullivan’s part writing is better 
than any to be found in “L’Amore Medico.” 

And some of the contrapuntal passages are crude 
and detestable, and as far removed from Mozart as 
it is possible to go. But, of course, the title of mod- 
ern Mozart will cling to Wolf-Ferrari for a long 
time, because the average producer of newspaper 
paragraphs likes to have his musical criticism read) 
made for him. 

The overture is long and insipid, fragmentary, 
and inconsequential. There is also an intermezzo 
which adds no merit to the work. Like most Italian 
instrumental movements, they are inferior to the 
vocal portions. 

When the curtain rises the interest begins, The 
music then is vivacious, full of color and dramatic- 
ally appropriate. Unaccompanied recitative, which 
makes so many of the older Italian operas tedious, 
is rarely heard. There are several scenes of unusual 
naturalness in the dialogue, where the characters 
seem to improvise spontaneous phrases. 

rhe quartet of doctors, for instance, could not be 
bettered. In every way is is masterly—comedy, 
music, vocally, orchestrally. 

W olf-Ferarri has discarded all set forms, and has 
made his work one continuous and changing chain 
of exclamatory phrases for the singers with varied 
harmonies and picturesque orchestration. Unlike 
the works of Mozart, there are no detachable airs 
suitable for concert use in this new opera. The com- 
poser has atmosphere. He knows the theatre, and 
has produced a delightful work which might become 
a standard repertory work if the composer had an 
individual style. There is no reason, however, why 
this new work should not go the rounds of the 
world’s opera houses for a few seasons before it 
joins the tens of thousands of discarded composi- 
tions in the musty alcoves of oblivion. 

Still, very few of the great composers could have 
written as good a theatrical work as “L’Amore 
Medico.” The symphonic manner of the masters 
is a detriment to effective operatic composition. 
The work is a light and attractive comedy—nothing 
more. Moliére, however, has suceeded in making 
his part of the opera imperishable. Wolf-Ferrari’s 
part is transient, and can last only as long as the 
present style of music is in fashion. If it lasts as 
long as that it will do well. 

Moliére’s story, on which Enrico Golisciani has 
made his Italian opera book, may be very brifly told. 

Lucinda loves Clitandro, but her father, Arnolfo, 
believes his daughter is losing her health. He tries 
to amuse her with childish toys and empty sports. 
The four eminent doctors he summons talk Latin 
and accept fees but, of course, do the lovesick girl 
no good. Liisetta, the maid, hits upon the happy 
plan of getting the lover to disguise himself as a 
doctor and gain admission to Lucinda’s home. Cli- 
tandro feels his patient’s pulse, looks in her eyes, 
kisses her hand, scatters rose leaves over her and 
diagnoses the malady to be purely mental. He says 
she suffers from an obsession of the idea that she 
should get married. To cure her he proposes that 
the girl go through the form of the marriage cere- 
mony with himself. The father is overjoyed and 
readily consents. But when he finds that the mar- 
riage was a real one and that his daughter is cured 
only because she is the wife of the man she loved 
he storms and fumes in vain. 

Lucrezia Bori as Lucinda was delightfully fem- 
inine and most artistic in every possible way. She 
easily carried off first honors. Bella Alten made 
about as much of the part of Lisetta as any one 
could make of it. Her work added very materially 
to the success of the opera. Italo Cristalli looked an 
ideal lover, but was unimpassioned and not at all 
a match for the winsome Lucinda. 

Antonio Pini-Corsi played the comedy part of 
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Arnolfo admirably. The four doctors, as played by 
Leon Rothier, Andrea de Segurola, Robert Leon- 
hardt, Angela Bada, were inimitably fine. No im- 
provement is needed in the medical quartet. Paolo 
Ananian made as much of the small part of the 
Notary as the character warranted. 

Arturo Toscanini conducted with his unfailing 
He could not have 
been more attentive to the details of the score if he 
had been directing a great work like “Die Meister- 
singer. 


precision and magnetic force 


No expense had been spared by the management 
in mounting the work, and it is safe to assume 
We 
noted that Arnolfo lighted his pipe in the garden by 


that the costumes belonged to the period. 


bringing the sun’s rays to a focus on the tobacco 
by means of a convex lens. Matches, of course, had 
We must call attention to 
the fact that in 1650 the keys of the harpsichord 


not yet been invented 


had not the white and black keys as we have them 
today. The natural notes were black and the sharps 
and flats were white. It was clearly an anachronism 
to have a modern piano in the second act. 

The gum which one of the ballet girls in mauve 
appeared to be chewing was also out of place in a 
Louis XIV picture 
Fourteenth street. 

The cast was as 


It belongs more properly to 


follows 
Arnolfo pa 

Lucinda 

Clitandro 


Antonio Pini-Corsi 
Lucrezia Bori 
Italo Cristalli 

Bella Alten 
Leon Rothier 


Lisetta 

Dr. Tomes .. 

Dr. Desfornandes 
Dr. Macroton 
Dr. Bahis 

Un Notaro 


Andrea de Segurola 
Robert Leonhardt 
Angelo Bada 

Paolo 


Arturo Toscanini 


‘ ; Ananian 
Conductor, 


a 


CHICAGO EXPENDITURE FOR MUSIC. 


Last year Chicago spent $31,640,000 for music, 
according to figures compiled by the Chicago Asso- 
ciation of Commerce. Of this amount (the largest 
spent by any city in the world for music during a 
single year), says the Musica Courter’s Chicago 
correspondent, $28,000,000 was paid for the pur 
chase of instruments and sheet music, and $3,640, 
000 was spent for musical instruction and entertain- 
ment. The above figures also include the salaries 
paid out annually by the resident Chicago Grand 
Opera Company. 

The Chicago Chamber of Commerce estimate is 
not but the were obtained 
through compiling the various amount given by 
manufacturers, teachers, etc., 
exact. 


guesswork, figures 
and these figures are 
From them can be estimated that the daily 
newspapers which recently informed their readers 
that six hundred millions were spent annually in 
this country for music, were making offhand sur- 
mises. The amount spent in Chicago in music is 
large indeed, yet Chicago is one of the busiest cities 
in the world in the manufacture of pianos and 
player pianos, some ten factories having been 
erected in the city limits, beside harboring 
foreign firms. 


many 
Wabash avenue long has been recog- 
nized as “Piano Row.” 

a ne 


DR. MUCK’S VIEWS, 


Dr. Muck was interviewed recently regarding 
contemporary composers and their music. The 
Doctor's opinions revealed an appalling degree of 
pessimism. In general he believes musical composi- 
tion to be in a state of stagnation everywhere. In 
particular the Doctor declares that Debussy has 
used up all his ideas, Ravel, Dukas, and Ducasse are 
imitators and followers of Debussy, Strauss never 
will write another great symphonic poem, Reger 
writes easily and too much, Schénberg is impossible, 
Rachmaninoff has written only one great orchestral 
work, Scriabine is confined within too narrow lim- 
its, etc. Cheer up, Doctor. Even while Schubert 


“L'AMORE MEDICO,” STAGE SETTIN( 


and Beethoven lived and wrote, there were sad eyed 
brethren going about the tonal world and bewailing 
the fact that it was headed straight for the demni 


tion bow wows. 
ae 


MME. FREMSTAD’S PLANS. 


Messrs. Foster & David, of New York, who are 
the personal representatives of Olive Fremstad, 
week in which they said 
that 


regarding Mme. Fremstad’s contract with 


issued a statement last 
have been circulated 
the Met 


ropolitan Opera Company, it is true that Mme 


“Regarding the rumors 


l‘remstad will voluntarily give up her operatic work 
and devote next season almost entirely to a concert 
tour. The contract under which she has been sing- 
ing was for three years, of which this is the last 
When the contract was made the directors of the 
Metropolitan, at that time, wanted a four years’ 
Mme 


it was made three years, as she has had in mind for 


contract. It was at remstad’s request that 


a long time a concert tour of the big cities of the 


| 


country and wished to bring it about as quickly as 


possible. 


} 


“Her appearances in concert in the past have been 


limited to a very few cities owing to the demand 


Her relations with 
Metro 


the Opera has made upon her. 
Mr 
, 


politan Have always been very cordial and will re 


Gatti-Casazza and the directors of the 
main so. During the seasons she has been with the 
Metropolitan she has worked very hard and has 
given the best that was in her to the public that has 
been so loyal to her 

“The concert tour will extend from coast to coast 
Her appearances at the Sunday night concerts at 
the Metropolitan have always been great ovations 
for her. She is then her real self and can get into 
closer touch with her audiences than is possible in 
the opera. 

“Mme. Fremstad will sail for Europe about May 
1 and be back in this country October 1, ready to 
begin the long tour of concerts which has already 
been arranged for her.” 


er — 
THOU TOO, BOSTON. 


Boston, the original home of the Kneisel Quartet, 
does not seem to be faithful to its musical sons 
Recently the Kneisel organization played there and 
the Evening Transcript did not hesitate to say 
“The program would have gained its end more cer- 
tainly had the playing of “The Kneisels’ throughout 
the evening had more suavity and less force. It 
was often ill balanced so that the voice of the viola 
went unheard; it lacked smvoth euphonics and 
adept transitions ; it was often rough of tone, need- 
lessly sharp of accent and lacking in variety of color 
and distribution of emphases. Of old “The Kneasels’ 
were not wont to be so thinly graced.” 
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only about thirty the judge must 

be ignorant of the activities of American composers 
hat 

+} 
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' 
is even greater than tl of Mr. Kernochan 


“‘MEXICO AND THE U. S."’ 


‘ 


In the symphonic duet entitled 


United States, 


‘ 


President Wi 
conductor, but his tempo 
perts as being painfully 

ators are cackling a 
Huerta is the basso 
England's oil interests supp 
toso motif. Carranza is an ovet 


dotted sixty fourth, and i] 


SEVCIK QUARTET COMING. 


Manager R. E. Johnst has secured the famous 


Sevcik (Juartet for at States trom 
hamber or 


October 1 to December 20, 1914 


ganization is one of the standar« ical attraction 
in Europe and musicians here will look forward t 


its concerts with pleasurable anticipations 
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SAN FRANCISCO’S CONDUCTOR. 


Phe old adage about the prophet in his own land 
eems to apply with peculiar force to Americans 
engaged in the musical profession in this country, 

me of the latest to, so to speak, feel the jagged 

eth of the old saw, is Henry K. Hadley, conductor 

he San Francisco Symphony Orchestra. The 

that city has been indulging in some 

talk about Mr. Hadley, and a recent 

Francisco’s straightforward weekly 
estimate: 


important consideration of all 
been here three years, after 
fair to judge his work. He 

» make ready, two for the show, three for 
to go”’—on for another year. He 
tor; conductors are born, not made. 
with abundant power to express 
melodic charm, but he 
audience and 
ardor to the players 
h his interpreta- 
enthusiasm. This deficiency 
due to his Anglo 
even residence abroad for years is 
English or New 1 blood 

f the fe 

at conductor iet me quote 


of Arthur Nikisch: “In 
profundity, vastness, fire, 


‘ J 
1 much 
' 


ualities which sway 
instant 

r they agree wit 

' 

yw tne 

nperament may be 

Engli 


reigner To show 


breadth, emotional uplift 


dire orn with such 


not by nature 
n the intellectual 
sessant study is a 
rehearsal 


o accomplis! 
ental need arrive at 
fixed idea of what to be expressed of a com 
composition means to its ex 


if he had 
bring to his 


t read his score i 


, 
Lniess ones 


it what one 


$s true ol any interpretive 


audience is out of the question. To 


the burning of much midnight oil, as 


intervene -between our concerts are few 
ng and time is fleeting.” In order better to 
hat I mean, I venture a personal reminiscence. 

urs ago in Berlin Nikisch conduct 


h Zarastnus 


| the first 
rd Strau Also sprac 
spent the 
utter 
» symphonic poem he launched into 


fatiguing rehearsal we 


ise of my admission of 


complex composition: which 


remarkable is the 
losophy which f 


this meant } nly 


explanation oO 
llowed. The study 
appreciated 
Nietsche « 


combination. 


entirely 
mpted to understand either 
thout tackling the 
in which Mr. Hadley is obvi 

His beat 
is disturbing and mili 


o a little more poetry 


1alhity 


is not accu 


| enjoyment 


sustain the mood created on the emotional 


ed, the writer of the 


\rgonaut article 
to think that Mr. Hadley does not sway his 
is audiences, that he does not appear to be 

} 


ed in his scores or to have fixed ideas of 


er’s meaning, and that he lacks rhythm 
ind has an inaccurate beat, and uncer 
hose are very serious complaints, 

well grounded, would leave little to 

of Mr. Hadley as a conductor. 

ot heard Mr. Hadley 


only direct knowledge of his work 


conduct sym- 

is confined to an experience in the 
lirondack Mountains many years ago, when Mr. 
i] ad charge of a tiny instrumental group at 
Not long after- 
us, we read with surprise that 


hotels there 


the summer! 
i, so it seemed 1 


diey had become a conductor at some Ger- 


1 opera house, and again after a few years, we 
} 


earned with no less astonishment that he was lead 


ng a symphony orchestra at Seattle and then the 


in San Francisco. 


Ve hasten to add as explanation of our surprise 


iat we had imagined Mr. Hadley’s ambitions to lie 


in the direction of composition and did not know 
where or when he had acquired the technic and 
routine of symphonic conducting. 

From San Irrancisco we received conflicting re- 
ports of the efficacy of Mr. Hadley’s work there, but 
makinz due allowances for local preferences and 
prejudices (Mr. Hadley is not a native of San Fran 
cisco, and the symphony organization is an enter- 
prise supported almost entirely by the inner fash- 
ionable circle of that city) we were able to gauze 
that the criticism was more keen than the praise and 
that the newcomer had not made an overwhelmin z 
impression upon the musicians. 

\lfred Metzger, editor of the Pacific Coast Mu 
sical Review, has been especially severe in his stric- 
tures upon the Hadley conducting. Mr. Metzger is 
a writer whose opinions on musical topics are un- 
usually keen and generally correct. We contrasted 
his reviews with some enthusiastic ones in the San 
l‘rancisco dailies and found that he gave reasons for 
his distaste and pointed out specific faults, while 
the eulogistic critics appeared to be not at all analyt- 
ical but merely to be describing what they liked, 

We do not presume, at this distance, to pronounce 
judgment upon Mr. Hadley as a conductor, but will 
wait until he gives the East a sample of his skill 
with the baton. Or perhaps, before then, the ed-tor 
in-chief of the Musicat Courier, during his trav 
els, may attend a San Francisco symphony concer. 
and give to the readers of this journal a final au 
thoritative study of Mr. Hadley as a conductor. 

rhe the chiei 
drawback against which Mr. Hadley has to con 
lack of rehearsals, and the fact that his men 


\rgonaut very fairly mentions 
tend: 
have outside employments as players at hotels, res- 
That is the be- 


etting evil of most of the less dowered symphony 


taurants, balls, cabarets, cafés, etc. 


orchestras, and Mr. Hadley deserves sympathy on 
His rich guarantors, instead of doinz 
sum 
large enough to give the players salaries that will 


that account. 
things on a cheap basis, should subscribe a 
support them. The rest of the country looks upon 
San Francisco as not only a musical but also a lib- 
eral city. 

If Mr. Hadley is the right kind of a conductor it 
is a short sighted policy to hamper him through 
lack of finances; if he does not measure up to his 
position a better man should be substituted for him 
even if he has to brought from Europe. There are 
\mericans conducting abroad whom San Francisco 
might secure with proper urging—for instance, 
Theodore Spiering, H. H, Wetzler, and Stanislav 
Letov sky. 

ittilalalnial 


TONAL TRINKETS. 


From a daily newspaper account—never too re- 
liable where music is concerned—it appears that 
after a recent “Julien” performance at the Metro- 
politan, a wealthy and fashionable female auditor 
sent behind the scenes a present of a gold match 
box for the tenor who had sung his role with 
“poetic interpretation,” as an inscription on the gift 
set forth. 

That was a graceful tribute and leads one to 
wonder why such attentions have not hitherto been 
bestowed on our opera singers by the occupants of 
In Russia it has long been customary 
for generous listeners carried away by their feel- 
ings, to throw valuable gems and even large sums 
of money upon the stage as a compliment to some 
favorite artist. Royalty always makes presents of 
jewelry to singers and players whom they “com- 
mand” for palace appearances or whose public per- 
formances they attend. 

Tiaras and stomachers for Lucias and Mimes; 
rings, brooches and bracelets for Briinnhildes and 
Aidas, and cigarette cases, watches, stickpins and 
diamond buttons for Turiddus, Lohengrins, Tris- 
tans and Marios now should be the order of the 
day in New York. Such presents are more sensible 


the boxes. 


than floral offerings. Besides, they read better in 
print—that is, if the busybody reporter happen to 
be standing about when the presentations are made. 


mene —ennnae 


CAN SUCH THINGS BE? 


The attached is from the New York Morning 
Telegraph of March 29, 1914: 

At the end of the current grand opera season Charles 
Henry Meltzer, the most spectacular musical critic in New 
York, will retire from the staff of the New York American, 
on which he has served for many years. 

At one time Mr. Meltzer was press representative at the 
Metropolitan Opera House. When he left that position it 
was to become musical critic for the American. At Met- 
ropolitan first nights his long, flowing locks have always 
been one of the conspicuous exhibits in the brilliant en- 
sembie. 

Mr. Meltzer’s withdrawal has been impending for a 
month or more, although Mr. Meltzer himself may not 
have been fully aware of that condition. It was not until 
two weeks ago when Mr. Meltzer wrote at length and vig- 
vrously of the futility of Henry Russell's grand opera pro- 
ject in Paris, that the severance of relations between him 
and the American was definitely determined. 

As the followers of operatic matters know, Mr. Russell, 
with the backing of several opera lovers of means, has 
eased the Theatre Champs Elysees, Paris, for a spring sea- 
son with recruits from companies now playing in America. 
Che men credited with the financial burden are Eben Jor- 
dan, the Boston merchant; Henry Higgins, of London, and 
Utto Kahn, of this city, all representing large interests. 
Incidentally, Mr. Jordan is the controlling spirit of the dry 
goods firm of Jordan, Marsh & Co., in Boston, where Wil- 
liam Randolph Hearst publishes a newspaper which seeks 
dry goods merchants’ advertising in as large quantities as 
may be obtained. It is whispered that Mr. Jordan resented 
Mr. Meltzer’s unfavorable criticism of the Paris opera 
scheme, 

That Mr. Russeil was annoyed by the onslaught is a 
fact made clear at a recent meeting between him and Mr. 
Meltzer at a dress rehearsal in the Metropolitan Opera 
House, which led to an exchange of vigorous retort. 


It is a great surprise to learn that music criticism 
on the dailies is dominated by their counting houses. 
It is a great surprise to learn it so publicly. 


———— 


BOSTON SYMPHONY SUMMARY. 


Following is a list of the works presented by the 
Boston Symphony Orchestra and its soloists in New 
York during the season of 1913-1914: 

D'Albert—“Hymn to Venus.” Beethoven—Symphony in 
C major, No. 1, op. 21; symphony in A major, No. 7, op. 
92. Brahms—Symphony in E minor, No. 4, op. 98; 
“Tragic” overture, op. 81. Chadwick—Symphony in F ma- 
jor, No. 3. Cornelius—Overture, “The Barber of Bagdad.” 
Goldmark—Symphonic Poem, “Samson and _ Delilah.” 
Haydn—Symphony in D major, No. 2. Humperdinck— 
“Es shaukeln die Winde.” Liszt—Symphonic Poem, No. 
3, “The Preludes.” Mahler—Symphony in C-sharp minor, 
No. 5. Mozart—Symphony in E-flat (K. 543). Paderew- 
ski—Concerto for pianoforte, in A minor, op. 17. Ravel— 
“Ma Mere l’Oye.” R. Strauss—“Wiegenlied,” “Caecilie.” 
Tschaikowsky——Concerto in .D major, for violin, op. 35. 
Wagner—Overture, “The Flying Dutchman.” Wolf—“Ver- 
borgenheit.” Beethoven—Symphony in C minor, No. 5, 
op. 67; concerto for pianoforte, in E-flat major, No. 5; 
concerto in D major, for violin, op. 61. Dvorak—Dramatic 
overture, “Husitska,” op. 67. Franck—Symphony in D 
minor; symphonic poem, “Les Aeolides.” Glazounoff— 
Symphony in B-flat major, No. 5, op. 55. Handel—Con- 
certo in F major, for strings and two wind orchestras. 
Haydn—Symphony in G major, No. 6. Liszt—“Hungaria,” 
symphonic poem, No. 9. Mozart—Overture to “The Magic 
Flute”; “Haffner,” Serenade, Nos. 2, 3, 4. Rimsky-Korsa- 
koff—Caprice on Spanish Themes, op. 34. Schmitt—“La 
Tragedie de Salome” (first time in New York). Smetana— 
Overture, “The Sold Bride.” R. Strauss—Tone poem, 
“Tod und Verklarung.” Tschaikowsky—Symphony in F 
minor, No. 4 


» 


——4-———_ 
WAS PAINFULLY AWARE OF IT 


Not long ago an electric sign was displayed on 
Broadway, reading: “Do you know H. E. Krehbiel 
is on the New York Tribune?’ The glittering 
“Beau Broadway” commentator in the Morning 
Telegraph, thereupon remarked: “Yes, I have been 
painfully aware of the fact for thirty years past.”. 
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“THE MUSIC STUDENT.”’ 


An interesting musical magazine is the Music 
Student, “a monthly paper for all who study, teach, 
or listen to music.” It is one of the newest of the 
English musical papers, as it is one of the most in- 
teresting. It is edited by Percy A. Scholes, ani 
among the contributors to its columns may be men- 
tioned Stewart Macpherson, Tobias Matthay, David 
Penrith, G. C. Ashton Jonson, M. D. Calvocoressi, 
G. Surtees Talbot, Frank Roscoe, Nancy Gilford, 
Mrs. Curwen, J. G. Legge, Thomas Henderson, 
Ernest Fowles and W. W. Cobbett. 

The February number is of particular interest as 
it is given over to a full report of the musical con- 
ference held in London in January, when, to quote 
from the opening page of the account, “there were 
gathered together music teachers of all sorts and 
from all parts of the country—England, Scotland, 
lreland and Wales.” 

A music magazine is one of the most difficult of 
publications to edit with skill and judgment and to 
make impartial, comprehensive and of value withal, 
not giving too much attention to the “great medi- 
ocrities” and too little to those of bona fide talent, 
and not swamping its pages with pedantic effusions 
to the neglect of interesting current news. The 
Music Student is proving less liability to err in these 
aforementioned particulars than most Continental 
and English magazines, and these few lines are 
offered as a compliment to its point of view and 
with best wishes for its continued success. 


—_o—_——- 
AMERICANS AND BAYREUTH. 


Considerable agitation is manifesting itself 
throughout the country for a special performance 
for Americans in connection with the Wagner Fes- 
tival at Bayreuth this summer. It is becoming more 
and more difficult each year for the American 
tourist to procure seats at the festival. The demand 
for seats for “Parsifal” is greatly in excess of ac- 
commodations, as the theatre at Bayreuth is small. 
The Sinfonia Fraternity, under whose auspices the 
Musicians’ Pilgrimage leaves for Europe on June 
30 on the S. 5. “Carmania,” sailing from Boston, is 
making efforts to secure for Americans a special 
performance of “Parsifal’” to be given on July 24 
Musicians and others who are interested in the 
movement for more and better recognition of 
Americans during the Wagner Festival are invited 
to communicate with “Parsifal” Committee, 31 
Gainsborough street, Boston, Mass. 


—_o-- — 
CARELESS EXAMINERS. 


With unconcealed glee the London Sunday Times 
prints the following startling information : 

Herbert llodge, the organist and choirmaster of St. 
Nicholas Cole Abbey, has given the examiners of the Royal 
College of Organists what Bernard Shaw would call “a 
nasty dig.” He has, he says, subjected the printed copies 
of the test pieces for the July examinations to a careful 
scrutiny, and has detected no fewer than 130 misprints, 
dots, sharps, flats, slurs, rests, etc. having been omitted 
in a number of cases. What he wants to know is—are the 
judges aware of these misprints, and, if not, are the can- 
didates who are misled by them to suffer for the errors of 
examiners or printers? No doubt the candidates them- 
selves will share his desire for such information, and it is 
up to the Royal College to throw light on the matter. 


———-4——— 
WHY Is IT? 


Henry T. Finck says in the Evening Post that 
“British composers have been pondering sadly over 
the following question asked by Robin H. Legge 
in the London Telegraph: 

Why is it that the London Symphony Orchestra, who 
have struggled for long against the unequal odds entailed 
by the exclusion of British works in their programs, have 
had ultimately to capitulate, and that their capitulation, 
which meant the announcing that for the present, at any 
rate, they could not see their way to produce any more 
native music, had the extraordinary effect of restoring their 
somewhat fallen fortunes, the subscription for this season 
advancing over its predecessors by leaps and bounds? 


LEIPSIC PAYS FITTING 
TRIBUTE TO HANS SITT 


Musician on the Occasion of His Twenty-fifth 
Jubilee as Conductor—Gewandhaus Concerts 
Under Nikisch— Americans Assist at 
Charity Concert—Baltimore Pianist In- 
troduces a Russian Concerto—Final 
Concert of Musikalische Gesell- 
schaft—Weismann Composi- 
tions Claim Attention. 

Leipsic, February 21, 1014 

At Hans Sitt’s twenty-fifth jubilee as conductor of the 
Lehrergesangverein, the Leipsic Conservatory student or- 
chestra of about seventy men honored him by twice play- 
ing under his direction, the festival program of his com 
positions, given to two sold out houses, February 7 and 8, 
in the Albert Halle. The only composition not by Sitt was 
one dedicated to him by H. Koessler, a “Hymne an die 
Schonheit,” for male chorus and orchestra. Sitt’s long 
time pupil, Catharina Bosch, played with orchestra the 
andante and finale from his third violin concerto, in D 
minor, a nocturne and a concert etude, as perpetuum 
mobile. The concert had begun with Sitt’s own festival 
hymn, composed for male chorus and orchestra in 1893. 
The concert concluded with the a capella male choruses, 
“Vergebliche Flucht,” dedicated to the Vienna Schubert- 
bund; “Im Schweigen der Nacht,” to the Bonner-Lieder- 
tafel, and “Der deutsche Sang,” dedicated to Clemens 
Thieme, instigator of Leipsic’s famous battle monument. 
Sitt’s festival hymn is an agreeable composition, in fine 
concert style, as by a musician who fully understands con- 
cert effect. It was natural that so distinguished a violinist 
should give the violin corps a beautiful obbligato high over 
the choral voices, 

Another such happy idea was found in the concerto 
andante, where a horn marked the beat exquisitely against 
the double stops of the solo violin. So is the entire con 
Miss Bosch 
has had fine success with it in Hamburg, Berlin and 
Prague, the composer also conducting the two latter per- 
formances. He was born in Prague, 1850. For 
years his industry has bordered on the phenomenal. He 
organized the conservatory student orchestra and strictly 
enforced attendance, so that those young students who 
failed to become Paganinis, still could go out into the 
world and be useful and successful practical musicians 
All this time he was conductor of the Lehrergesangverein, 


certo brightly and effectually orchestrated 


many 


was for some years conductor of the Bach Verein, he 
played viola for a few with the Gewandhaus 
(Quartet, he composed upward of a hundred opus numbers 
of concert and study works for the violin, taught a very 
large class of conservatory and private pupils, and kept up 
his own violin playing to its highest stage of excellence. 
At the founding of the conservatory study council some 
six years ago, he was made chairman, in company with 
Julius Klengel and Robert Teichmiiller. 

On the above festival occasion, A, Wetzig, of the Lehrer 
verein, spoke a brief prologue, and at the close of the 
concert there was a series of formalities. Speeches and 
presentations were made by :epresentatives of male chor- 
uses from all over Germany, Austria and Switzerland, and 
the Leipsic Verein, which he has conducted for twenty- 
five years, offered him a handsome sum of money, which 
he generously declined. The money will be therefore de 
voted to an annual or bi-annual composition prize for male 
choruses. The entire celebration was heartiest 
recognition for distinguished service, the splendid orches- 
tra of students and the very gifted soloist, Miss Bosch, 
coming in for their full share of acknowledgment. 


seasons 


one of 


SevenTeentH GEWANDHAUS CONCERT. 


The seventeenth Gewandhaus concert under Nikisch was 
given only to Schumann’s “Paradise and Peri.” The 
chorus was that of the Gewandhaus, the solo voices all 
from Leipsic. They were the concert sopranos, Elsie 
Sigel and Ilse Helling, opera contralto Valeska Nigrini, 
tenor Jager, and baritone Kase, and the five subsidiary 
voices from the Gewandhaus Chorus, including Mmes. 
Hering, Czerny and Ullmann, Fraulein Like, Messrs. 
Kurt Taut and Kurt Franz. 

Nikisch’s matchless skill in blending choral with orches- 
tral forces has been often remarked, and it was again pro- 
nouncedly evident on the above occasion. Musical quality, 
moderation or great power, are all within easy reach of 
this great conductor. For the solo parts, a noteworthy 
item of the concert was that the sopranos, Sigel and Hel- 
ling, were pupils of Leipsic Conservatory, where they were 
under Marie Hedmondt. Of the two, Miss Sigel’s voice 
and art are at better maturity, for her beautiful high voice 
is full and easy, and her phrasing is much more natural 
and satisfying. Miss Helling’s voice is one of adequate 
power, very well placed, and time should bring broader 
phrasing and steadier breathing. Fraulein Nigrini is a 
mature artist of distinguished gift and attainment. The 


other solo voices were enjoyable, further including the 
second quintet, wherein the tenor of Kurt Taut attracted 
favorable attention. 


FRIEDBERG WITH THE BOHEMIANS. 

Carl Friedberg, of Cologne, was the assisting pianist, 
and Oscar Schubert, of Berlin, clarinetist, at the last con- 
cert of the Bohemian Quartet. There were César Franck’s 
D major string quartet, Schumann piano quintet, and 
A major clarinet quintet. This season the per- 
sonnel Hoffmann, Suk, Herold and Wihan has played 
more consistently than for a number of years, and this 
The Franck quartet is of 
unfailing individuality and great musical value. Fried- 
berg’s many Leipsic appearances of recent years have 
shown the universality of his nature and his musical cul- 
ture. It is hardly possible to mention an important com- 
position of opera, orchestra or piano that he has not heard 
Musicians find great delight in reading 
chamber music with him, for his tone giving well adapts 
itself to the stringed instruments, his play is rhythmically 
exact, though every kind of mood and expression are also 
at his command. 

In the Mozart clarinet quintet, Professor Schubert's con- 
trol of the reed was exquisite, and the venerable artist 
the part an and 
graceful music. Following upon the Leipsic concert, the 
opportunity to rest for two weeks at 
Prague, before resuming work in Italy and Spain. 


Mozart 


concert was one of the finest. 


or read in score. 


made inexhaustible source of buoyant 


Bohemians had 


Frrepperc’s Five BeerHoven SoNATAS. 


Two days after the above chamber music concert, Car 
Friedberg gave an entire recital of Beethoven. Here he 
played five of the shorter sonatas, besides the C 
the 
ginning with the variations, there followed sonatas C sharp 


No. 2; E 


lm thor 


variations and rondo of the “Lost Groschen,.” Be 


minor, Op, 27, minor, op. 90; E major, op, 109; 
C minor, op. 10, No. 1; rondo, and thx 
E flat sonata, op. 81a. Whoever hears the artist play this 
program not doubt Friedberg’s 
Above all, his technical treatment of the instrument em 


braces those various resources of pedal and touch which 


the above named 


will right to present it 


make piano playing interesting. The dynamic relief h 
affords while bringing out the musical 
radical nor disturbing, yet there 


music warmth in all his work. 


forms is never 


are energy and sincere 

It is a most natural styl 
for solid enjoyment of Beethoven, even when adminis 
tered in the heroic quantity of this recital 


Exvena Gernarpt’s Home Crry 


Elena Gerhardt’s annual song recital here in her hom 
l here 


Wolff, Handel 


songs by Erich 


city enlisted Paula Hegner as accompanist wer 
composers Schubert, the Erich J 
Henry Carey and Hugo Wolf. The six 
Wolff were “Alle Dinge haben Sprache,” 
ein wunderbarer Garten,” 
widespenstige Braut,” “Der Trauernde” and 
Handel's “O Sleep” and Carey's Old English “Pastorale 
were sung in English, and the latter was one of several 
that were repeated. From the Erich Wolff songs it was 
again possible to observe the late composer's innate vita 
ity and sure musical taste. “Es its ein Schnitter” is very 


l most cite 


late 


Es ist alles wi 
Schnitter, 


‘Erhebung 


“Es ist ein Lie 


“Die widespenstige Braut” is a 
tive song. “Der Trauernde” gave the artist opportunity 
to feel all the come tw 
her in larger degree than ever. 
earlier songs were strongly influenced by Brahms, “Erhe 
bung” is one of the few that are nearer Strauss. It is 
extremely brilliant for the voice, and Gerhardt gave it 
wonderfully, Then she sang very good English to her 
German countrymen, and kept heightening interest by her 
giving of the five songs by Hugo Wolf. Miss Hegner 
accompanied splendidly at all times, and at the conclusion 


beautiful. 


which 
Though many of Wolff's 


great pathos nag 


of the recital innumerable encores were necessary. 
Pianist Von Eccers anp Composer Dorrinc. 

A charity concert organized by the Danish pianist, Bar 
oness Antoinette von Eggers, also enlisted the American 
composer-pianist, Karl Doering, and American tenor, John 
B. Siefert. 
pianos, and Miss von Eggers played a Sibelius romanza 
and Chopin F Besides “Elijah,” 
heme” and “Pagliacci” arias, Siefert sang Doering’s “M 


There were the Sinding variations for two 


sharp impromptu. Bo 
sikant,” written for this occasion, and the “Du bist wie 
eine Blume” and “Morgenrot,” which were first given at the 
American Thanksgiving concert in Hotel Pologne. The 
first hearing of “Der Musikant” and repeated hearing of 
“Morgenrot” have served to strengthen the former im- 
preasion of Doering’s most vivid and most interesting 
fancy. Both of these songs are extraordinarily chara 
terful for their assignment to the voice, and the piano 
writing is in the full character drawing of the best mod 
ern examples. Siefert sang all these selections in splen 
did style. The pianists delivered the Sinding variations 
most commendably and the entire concert was on a fine 
plane of excellence. Mr. Siefert has been for years under 
Mrs, Alves, both pianists for a.long time under Robert 
Teichmiller. 
Gustave Ittmer AND BortKigewicz CONCERTO, 

Pianist Gustave Illmer, of Baltimore, gave the first 

Leipsic hearing to the B flat concerto, op. 16, by Serge 
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sortkiewicz, after having played the Saint-Saéns C minor 


ind the fot Liszt pieces, “Sposalizio,” 
i etude transcriptions, 
The orchestra was under Rich 
been Illmer’s instructor for some 
one Rus- 


Russian spirit 


erto employs real 


mally partakes of 
low movement has further an 
but distantly, under influence of 
ng thirty-five minutes’ play the 
of material and concert manner, 
whole impression of a con 
music of much fine quality and 
instrument. III 


for the solo 


technical resources, pre 


delivery and fair musical 

first time that he had ever played 
e beginning proved a favorable one 
and the 


ynductor compo:er, 


ORRELL IN THE PROVINCES 


lle Orrell has had a number of en 
rman provincial orchestras. At Leis- 
under Director 

ved with solo pieces by Cui, Cass 
The Markneukirchen or 
ompanied her in the Dvorak 
Some 
Saint-Saéns, this time with the 
Musikmaster Weber. She 
Cui, Glazounow 
that the or- 


Saint-Saens concerto 
nd Popper 
Heinrich, a 
Chant menestrel,” days 
u ted by 
group by and 

so difficult 
brought to 


ynicerto 
heroic re- 
finally 


hen was 
musician and he 
rmance The 
great delight, and all the writing 

Miss 
year before. 
Julius 


a real 
audiences in all 


full of warmest enthusiasm 
work in Germany a 
under 


ndefinitel for work 


LATER LEIPSIC NOTES. 


Leipsic, March 4, 1914 
ndhaus concert under Nikisch pre 
vocal soloists 
‘Divinités du Styk” 
by Mme 
overture 1 tenor 
fan tutti,” sung by Otto Wolf; 
Mme. 
Hert 


Che 


and two 


nposet 
and aria 


the aria sung Charles 


Manfred” aria 
four 
three 
Wolf, and the 
was 


mano, sung by Cahier ; 
ngs, sung by 
symphony symphony 


Niki 


half century 


h’s reading of all its compo 


priority of Gluck overt 


prevent the older music from show 


mposer temper and dramatic power 


enly mental 
thereby 


ntensity and a que 
hier brought to this aria, 
t dignified vocal performances that 
e time. Her delivery of the Brahms 
ind feeling, and no singer 


the 


nteliigence 
h iid on 


Gewandhaus has a firmer 
oublic 
sing Mozart well, but 
he gave pleasure with 
had been engaged for a 
eat “Lied der Erde,” but 
vy “Parsifal” 


ibandoned for this 


rehearsals, 
season 
(FEWANDHAUS 

England, the nineteenth 
§ guest conductor 
iphony, the Chopin 
ithal, besides a 
Pfitz- 


“Katchen von Heil 


erture from 


hese men while guest 
of the symphony 
t bal 


Ge- 


nent 

to the perfec 

the work at the 

ger rehearsing practicable, 
en to relearn all the guest's 
Pfitzner's wish to 

} 


and detai He gave 


1e concerto, and got 
overture, which was 
rm 


was of 
selection 


e vorspiel 

hye cond 
le showing the typical 
the best work 


; by far sharply 


: ry much like Strauss lyricism. 
‘ular mood they indebted 
Pfitzner was very cordially 


him a 


were both 

“Siegfried.” 

by press and public, thereby stamping 
isitor. 

MuUSIKALISCHE GESELLSCHAFT’S BEETHOVEN 

last of the Musikalische Gesellschaft’s concerts un 


_ Gohler had the Beethoven violin concerto, played 


by Alexander Schmuller, and the ninth symphony. The 
chorus was that of the Riedel Verein, the solo voices— 
Lorna Lachmund, of Hamburg; Valeska Nigrini and Hans 
Lissmann, of Leipsic, and Friedrich Strathmann, of Wei- 
mar, Schmuller secured greatest possible breadth by par- 
ticularly slow tempo for the larghetto and rondo finale. 
Since he is an artist of great acumen and big spirit, the 
concerto will hardly be heard to better advantage. For 
the first and third movements, he had arranged his own 
cadenzas, but kept the one by Leonard for the larghetto. 
In the symphony Géhler secured musical character and 
many shades of orchestral color by the same principle of 
leisurely tempos, and still he held to broad lines and im- 
pressive delivery. The solo artists were most agreeab-e. 
Since Mrs. Lachmund’s voice has a good high E, there 
were still comfort and plenty of reserve while singing this 
difficult part. Lissmann is a recently acquired tenor of 
the Leipsic opera. His voice is good and he sang in full 
vigor and character. Fraulein Nigrini, with a rich voice 
and superb style, is also a valued member of this opera. 
Strathmann belongs to the grand ducal opera at Weimar 
and he is likewise capable and gifted. 
The management of these concerts 
Gohler will lead the concerts again next season. 


announces that 


Boropin, THUILLE, Desussy. 


Borodin’s D major quartet, Thuille’s piano quintet and 
the Debussy string quartet comprised the concert wherein 
the Sevcik Quartet was assisted by Hugo Kroemer. The 
sorodin work has much entertaining music, composed ac- 
cording to good classic procedure without earning claim 
to great vitality and potentiality. The content is partly 
related to Italian serenade, the rest 
conventional European. Repeated hearing of the Thuille 
quintet substantiates impressions of its brilliant concert 
manner and particularly fine adagio, without gaining any 


Russian and partly 


new esteem for its musical content. 

Following the Borodin and Thuille music, the Debussy 
quartet was full of life and interest. There was straight- 
forward rhythmic direction, with none of the mood paint- 
ing as in the motionless piano pieces. All of the thematic 
material is industriously and interestingly treated, and all 
the composing is that of a very skilled, refined and care 
ful master. The content is generally individual to itself, 
through the andante shows some slight Russian color and 
the finale is still more a composer type of Dvorak. Espe- 
cially the mood of the finale is neither cooler nor warmer 
than Dvorak on a cold day. The Sevcik quartet played 

as usual, and Kroemer proved again his very 
gift distinguished pianistic accompaniment. 
After some years’ study here with Teichmiiller, he had 
charge of the higher classes at Dantsic Conservatory, and 
for three years he has had the similar post at Graz Con- 
servatory, where the prolific composer, Mojsisovitch, is 


splendidly 


unusual and 


musical director. 
The Sevcik Quartet gave concerts in 
above mentioned Leipsic appearance. 


Italy after the 


WEISMANN COMPOSITIONS. 

Composer Julius Weismann, of Freiburg, Baden, is 
claiming much Leipsic attention for his compositions. Be- 
sides each a violin and a piano concerto and various or- 
chestral and solo piano pieces heard in recent seasons, an 
entire program of his works has just been played by Leip- 
sic violinist Catharina Bosch, assisted by the composer. 
There were the F sharp minor sonata, op. 47, which they 
recently performed here; the D minor sonata, op, 30, for 
violin alone; five solo piano pieces, “Aus meinem Garten,” 
op. 48, to titles “Blumen im Wind,” “Unterm Laubdach,” 
“Aprilschauer,” “Um die Fledermausstunde” and “Wiegen 
lied im Griinen”; also the violin and piano variations and 
fugue, op. 37, on an old “Ave Maria.” 

Former letters from Leipsic have repeatedly remarked 
how genuinely Old German and Old Northern is the Weis- 
mann output. The present concert reaffirms that much 
as the predominating spirit. Yet closer acquaintance also 
further shows occasional excursion to Sinding and the 
“Butterfly” Japanese of Puccini, while adding Debussy as 
a very strong influence upon most of the impressionistic 
or genre piano pieces of this forty-eighth opus. So do the 
unaccompanied violin sonata and some of the piano and 
violin variations disclose undoubted influence of Reger. 
However assorted the kinship thus finally appears, each 
composition holds to one color steadily enough to main- 
tain respect, for it is not to be forgotten that all the music 
has absolute value, and there is no other of the young 
Germans who so persistently promises to attain distinction. 

Weissmann has youth, health, wealth and great ind 1s- 
try all on his side. The violin variations and fugue ot 
the above program constitute a concert number of practi- 
cal value, in a form not frequently valable. Their play- 
ing time is twenty-four minutes. The composer is not a 
brilliant pianist, but he presented all this material agree- 
ably and adequately. Fraulein Bosch is playing better on 
every occasion, the gain appearing in a better vigor and 
broader musical outlook. 


Tuy Canneitey Recitat. 


The recital by soprano Tilly Cahnbley began with Hum- 
mel’s melodious and seldom heard “Hallelujah,” followed 


by four songs each of Strauss and Richard Wetz, and one 
each by Heinrich Hofmann, Sitt (“Hab’ ich’s getraumt”), 
Sekles, Woldemar Sacks (“Rococo”), Hummel (“Ver- 
rater”), Otto Urban and Gustav Lewin. It was a most 
unconventional array, and if not all the material was mu- 
sically important, each song had at least some attractive 
concert feature. Wetz’s “Merkspruch” has a brilliant 
style, his “Tanzlied” is graceful, if lighter; Sitt’s “Hab’ 
ich’s getraumt” is very singable and agreeable, while the 
Sacks “Rococo” has attained wide acquaintance for its 
graceful text and music, imitating an old time. The Sek'es 
“Zigeunerlied” is one of the most original of the program. 
The artist has superb control of a very beautiful voice and 
she favors songs of full melodious lines and coquettish 
texts. 
Prano AND Two VIOLINS. 

The concert by pianist Walter Georgii and violinists 
Tula and Maria Reemy has especial interest through Hein- 
rich K. Schmid’s piano variations and passacaglia on a 
Thuille theme, and Hans Huber’s B flat sonata, op. 135, 
for two violins and piano. There were also Bach’s beau- 
tiful C minor double concerto for violins, Liszt’s “Bene- 
diction de Dieu,” and three numbers by Chopin. The 
Schmid variations are of agreeable, sometimes reficctiv:. 
non-modernistic music, often leaning toward a Schumann 
writing manner, with occasional chance for bri!liant play. 

The Huber sonata furnishes light but altogether pleasing 
entertainment by good writing and cheerful, steadily in- 
spired content. The second and third of the four move- 
ments partake mildly of Tyrolian spirit, and the entire 
discourse seems far removed from the Schumann-Brahms- 
Strauss school which influences a large part of present day 
piano and chamber music. In various Leipsic recitals 
Georgii has proved his firm habit of playing like an intel- 
ligent and resourceful musician, and he never comes with- 
out bringing some new composition. The violinists Ree- 
my also play like talented, thoroughly routined artists. 
heir use of the violins is technically polished and accord- 
ing to good school. 


Oruer Concerts. 


A Beethoven program arranged by Telemaque Lambrino 
included the C minor and E flat piano concertos, and the 
Prague conductor, Gerhard von Keussler’s, leading of the 
“Eroica” symphony. The pianist had his usual great suc- 
cess for spirited and musical playing, and Von Keussler 
showed a sturdy, thoughtful idea of Beethoven. The 
critics could have easily shown him much better recogni- 
tion, since it was not easily possible to get better results 
with only the brief rehearsal available. 

Ludwig Willner’s Brahms recital was of ten miscellane- 
ous songs, seven of the folksongs, and the “Vier ernste 
Gesinge.” Wolfgang Ruoff accompanied very musically, 
though time will bring more character to his reading. 

The interesting young Bohemian pianist, Ena Howorka 
Ludwig, presented the Bach chromatic fantasie, Chopin B 
minor sonata Schumann “Kinderscenén” and other works 
by Chopin and Liszt. She had been for years at Leipsic 
Conservatory under Josef Pembaur, but is now wife of 
the young conductor and prolific composer, Ludwig, at 
Sondershausen—not to be confused with the likewise gift- 
ed Leipsic conductor-composer, Max Ludwig. She is a 
young artist of delightful individuality and personality. 
Her playing already has mood, warmth and character, so 
that the local critics could easily recognize those attri- 
butes 

Contralto Elizabeth Gound Lauterburg sang fourteen se- 
lections by standard composers, also to include five by 
Gustav Mahler. She had the help of pianists Tilla Schmidt 
Ziegler and Julia von Bose in a Mozart F major solo so- 
nata which Carl Reinecke set for two pianos, and four of 
the four hand Slovenic dances, op. 9, op. 14, by Stephan 
Krehl. The singer gave much pleasure with a fine voice 
and sincere art, and the pianists attained creditable ensem- 
ble for their offerings. 

Composer Walter Erdmann von Kalinowski accompa- 
nied soprano Frieda Helt Achilles and tenor Roland Hell 
in twenty-three of his songs and ballads. Judging by the 
first eight of these, the composer is musical, but has not 
been able to get away from a slavish influence of Strauss 
and that company of moderns. The soprano has her voice 
under good control and her style is sincere and reposeful. 
The tenor’s voice sounds slightly veiled, but he is music- 
ally endowed, and he also sings in very creditable vocal- 
ism and delivery. 

Alfred Hoehn's piano recital brought the Brahms F mi- 
nor sonata as principal work. His playing has much that 
is interesting, but he still treats the piano stiffly, as he 
has done consistently at all his Leipsic appearances of the 
last five or six years. 

Carl Salewski also played the Brahms F minor sonata 
further including the Grieg sonata and other material. He 
maintained some warmth and very agreeable tone, yet his 
reading lacked character and insight. 

Oswald Bauer’s poor musicianship was shown not only 
by imperfect and unstable playing of a Beethoven sonata 
and Schumann carnaval, but by some of the commonplace 
music he had selected for his closing group. 

Evcent E. Srupson. 
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GRAND OPERA IN NEW YORK. 


“L’Amore Medico” Given Its First American Performance at the Metropolitan Opera House— 
“Martha” Well Produced at Century Opera House—Sunday Evening Concerts 
at New York’s Two Opera Establishments. 


METROPOLITAN OPERA HOUSE. 
“Walkire,” March 23. 

“Walkiire” opened the week at the Metropolitan Opera 
House, Monday evening, March 23, with a good sized au 
dience in attendance, composed for the most part of sub- 
scribers. The cast was practically the same as at prev 
ous performances, Basil Ruysdael singing the part of 
Hunding instead of Carl who recently leit for 
Europe. Johanna Gadski was Briinnhilde, 
was Sieglinde, and Louise Homer was Fricka 
His nobility 


Braun, 
Olive Fremstad 
Rudolf 
Berger again was a satisfactory Siegmund 
of stature and bearing, his full and vibrant voice, which 
h his broad 
musical intelligence, prove of inestimable value 
mands of the part. 

Basil Ruysdael proved a dark and formidable 
his fine resonant voice adapts itself splendidly t 


he controls so thoroughly, these, combined wit 


in the de 
Hunding ; 


and Herman Weil repeated his usual powerful 


tion of the one eyed god, Wotan Alfred 


ducted. 
“L’Amore Medico” and “Madeleine,” March 25. 
“L’Amore Medico,’ 


received its 


Ermanno Wolf-Ferrari’s new opera, 
is reviewed at length in another column It 
and was fol 
lyric opera, “Made 
the delightful 
Alda 
auditor. If 
New 
yunt of just such perfect enuncia 
artists 


first American performance on this 
lowed by Victor Herbert's one act 
Madeleine 
personality, singing and acting of Frances 
to the least 
opera in English is to 
York it 
tion of English as Frances Alda and a 


occasion, 


leine.” In the part Fleury 
were ap 
observant and 


parent spectator 


have a permanent home in 
will be on acc 
few such 
can give, Opera in broken English is not attractive. 

As Nichette, the maid, Leonora Sparkes repeated her fin 
performance of the part, and Pau! Althouse made a very 
duke, remarkably 
The complete cast 

Fleury ‘ Frances Ald 

Leonora Sparkes 
Pini-Corsi 
Althouse 


handsome French who English 


Sang 


well. was as follows 
Madeline 
Nichette 
Chevalier de Antonio 

Paul 
Andre de Segurola 


Marcel 


Armin 


Mouprat 
Francois - 
Didier 
A Coachman Reiner 
Laufer 
Stephan Buckreus 

Alfred Sappi 


Three servants 


wiuctor, Giorgio Polacco 


“Boheme,” March 26 (Matinee). 


Thursday afternoon's special matinee attracted a good 
sized audience to hear Puccini's “Boheme.” The perform 
ance proved a highly creditable one, due to the good work 
of the principals and Giorgio Polacco’s skillful handling 
of the baton, 

Riccardo Martin sang the role of Rudolfo, 
Italo Cristali, who was indisposed. Mr. Martin sang with 
great warmth of tone, acted effectively, and thoroughly 
deserved the many tokens of 
by the assemblage. Dinh 
ance of the role of Marcello, and Geraldine Farrar gave 
her familiar portrayal of the part of Mimi. 
was as follows: 

Rodolfo ‘ Riccardo Mar 


Schaunard 


in place of 


approval bestowed upon him 


Gilly gave a capital perform- 


Che entire cast 


Antonio Pini-Corsi 
Paolo 
Geraldine Farrar 
Pietro Audisio 
Dinh Gilly 

-Leon Rothier 
Paolo Ananian 
Leonora Sparkes 


Benoit Ananiar 
Mimi 
Parpignol 
Marcello 
Colline 
Alcindoro 
Musetta 
Sergenti 


Vincenzo Reschigliar 


Conductor, Giorgio Polacco 
“Haensel and Gretel” and “Pagliacci,” March 26 (Evening). 
A large audience witnessed the popular double bill, in- 
cluding Humperdinck’s fairy opera and Leoncavallo’s best 
creation, given on Thursday evening of last week. 
“Hansel and Gretel” was interpreted by the 
familiar cast: 


following 


Marie Mattfeld 
Bella Alter 
Albert Reiss 
Lila Robesor 

Sophie Braslau 
Louise Cox 


Hansel 
Gretel 
The Witch 
Gertrude 
Sand Man 
Dew Man 
Peter ..Otto Goritz 
Conductor, Alfred Herte 

Pagliacci brought great delight to the audience because 
the cast included Enrico Caruso in his powerful role of 
Canio, and he sang magnificently; Pasquale Amato in his 
inimitable performance of the clown Tonio, and Rita For- 
nia, who gave a well voiced and cleverly acted account of 


ner 


Nedda. 


Silvio 


’ 
Angelo 


was entrusted 


Bada appeared as Beppe, and 


rself as 
the part of to Vincenzo Reschiglian 


Richard Hageman conducted this opera. 
“‘Meistersinger,” March 27. 

this occasion an unusually fine 

Artur 


one would scarcely suppose the 


“Meistersinger” had ! 


performance. It was conducted by Toscanini, wh 
brings out beauties 


ry tl 


which 
t 


score contained, judging 1e performances of this work 
often given it ! ame auditorium It is worthy of 


most com 
led 


mention that in spite of the difficulties of this 
plicated of the Wagnerian scores, Mr. 1] 


f the various important entrances in th 


oscanini succee 


in giving most 
orchestra, as well as on their I 
} 


actually bringing out the essential features of the score 


Eva 


sang this role for the first time 


Frieda Hempel, who 
York 


had the priv 


The on this occasion was 


in New and one 
led to wonder why our audiences have never 
certainly 


ilege of hearing her in this role before; it is 


be hoped that Mme. Hempel will be cast in this part again 
for she is unusually well suited for it. She plays it with 
much sympathetic understanding and she 


herself that appearance of girlishness so necessary to the 


character. Her singing is also very brilliant, sympathet: 
ind intelligent and her emission and enunciation excellen 
The 


whose 


Louise Homer appeared as Magdalene role of 
Walther taken by Rudolf 


tage presence, unusual vocal attainments 


was Berger, splendid 


and fine acting 


much enthusiasm from the large audience 


Witherspoon was 


called forth 


Herbert Pogner and was in splendid 


voice, His acting of this role is dignified in the extreme 


and his manly presence is eminently suited to it and evi 


dently in accord with the intentions of the composer. Hi 
voice was full and sonorous and his interpretations | 


road 
and musicianly 
The Hans Sachs of 


Otto Goritz 


Weil. the 
Albert 


Hermann feckmesser of 


and the David of Reiss have been so 


often commented upon in these columns that further men 


tion would be superfluous at this time 


“Julien,” March 28 (Matinee). 


Julien” was heard at last Saturday's matinee by a goo! 


sized audience, when the familiar ¢ast appeared, including 


Enrico Caruso, Geraldine Farrar and Dinh Gilly. Giorgio 


Polacco conducted splendidly 


“Madame Butterfly,” March 28 (Evening). 
“Madame Saturday evening 
March 28, with the same cast that appeared the week be 
fore As Pinkerton, Ric- 
cardo Martin was thoroughly at home and was in splendid 
and An- 
fault 


sutterfly” was presented 


Emmy Destinn was Cio-cio-san 


Rita Fornia again appeared as Suzuki 


tonio Scotti was Sharpless 


voice, 

Toscanini conducted in 
less fashion. The complete cast was as follows 

Emmy 

Rita Fornia 

Mapleso 

Martin 


Scot 


Destin: 


Helen 
Riceardo 
Antonio 

-Angelo Bada 
Pietro Audisi 
Bernard Bégue 
Francesco Cerri 


Reschigliar 


nadori 
Zio Bonz 
Yakuside 


nissario Impe le Vincenz 


Metropolitan Sunday Night Concert. 


Alma Gluck, the popular soprano, achieved a 


Comz 


brilliant 
success at the Metropolitan Sunday night concert of March 
29. The moment Miss Gluck made her appearance hearty 
applause greeted her, and following each of her numbers 
her back for added 


Her charming manner and girlish ways, as well 


great bursts of enthusiasm brought 
selections 
won the hearts of al [Three tremet 


' ' ‘ 
is ler ‘iy voice 


dous bouquets of flowers were presented her, and she was 
generous with encores. 

Miss Gluck sang the aria “Bel raggio lusinghier,” fron 
“Semiramide” (Rossini) and seven folksongs, each in its 
Italian, German 


Arthur Rosenstein accom 


original language—Hebrew, Spanish, 
Scotch, French and American 
panied her. 

Dinh Gilly was scheduled for two numbers, but sang a 
third time when the audience refused to be contented with 
bows following his last song. He was at his best both in 
the aria from “La Favorita” (Donizetti) and the aria “Di 
Provenza,” from “Traviata.” 

Carl Jorn chose as his selections Wagner's “Prize Song,” 
from “Meistersinger,” and “Celeste Aida,” “ Aida.” 
Both were splendidly rendered and enthusiastically re- 
ceived. He, too, was obliged to sing again. 

The Metropolitan Opera House Orchestra was heard in 


Mendelssohn’s overture, “The Fingal’s Cave”; Saint-Saéns’ 


from 


Ballet Music to Henry VIII,” and also “Capriccio Es 
The last orchestral number 
the audience applauded 


pagnol,” by Rimsky-Korsakoff 
Herbert’s “American Fantasie” 


vigorously to the strarns of “Dixie,” authough hisses, too, 


were much in evidence. The orchestra and audience, bot 


rose when “Columbia, the Gem of the Ocean” was played 


CENTURY OPERA HOUSE. 
“Martha,” One Week Beginning March 24. 


“Martha” was given d past week at the 


tury Opera House; not “Marta of the Lowlands,’ 
*M irtha” of 


} 


’ Friedrich 
certainly a rather bitter con 


famous, old, time wort von 
tow; and it is 
New York's 


drawn larger 


' : 
musical taste that this 


houses than the splendid work 


opera 


} 


which was given the week before However 


periiaps, be 


must, no doubt, be, and it will, 


when all tastes are alike 
“Martha’ 


well given; and the 


was well give! 


only gener: 
too coarse 
it being better 
than to a house 
grand opera. 

ice la Palme sin 


Beatr 
Harriet 


It was a pleasure, indeed, to hear 


the music in the role of Lady Durham He 


makeup was charminaly ind her whole conce 


tion of the part is dainty and delicat it should 
and 
} 


with delightful clarity 
Kathleen 


in the early part of the 


She sang 
pretation, Howard, w 
Nancy, 


pear 


was ill 
Bertha Shalek, who was 
difficulty with 


eemed to have 


therwise fairly effective 


As Plunkett, | 


th 


markable things 


played the part 
lramat force, 
The role of Lionel was 


Id and Walter Wheatley 
and his pk 


taken alternately by rv tlar 
Mr. Wheatley was very sat 
stactory ising Vv 
Harrold, 


famous, 


whose magm 
was especially 
is thoroughly well suit 
Frank Phillips 


The work was condu 


was mildly comix 


ted by Carlo 
orchestra and choru 


taining a well belan 


Century Sunday Evening Concert. 
The Sunday night concert at t! Opera Ho 
was rendered especially enjoyable thi 
tion of the salon dances by Alber 
Makalhif These excell 
ghtful entertainment 
House is fortu 
vallet organization 
Lena Mason and | 
ir on this progran 
Palme took their 
‘lewel Song 


the beauty of her v er fine 


Beatri 
thing 
ndou 


places among other 


from “Fau scored a trem 
intonation and 
he clarity of joratura and fine m 


cianly interpretation being splendidly effective 


A new 


who sang 


name on the was that of Jean The 


‘ ' 
the Largo al 


program 
factotur tron B 


; 


tha 


with such succe 


Sev ille’ nme 
was also demanded of Mary 


An encore 
Strauss) Henry Taylor 


use programs 


Primavera” (Johann 


new name on Century Opera H: 
mance from “Martha,” in which he was su 


gave an encore Orville Harrold 


Vannah, a 


a tremendous success 


Kate mmpanied by the 


The orchestra numbers were Be titu 


air, Bach; “The H Belzoni; Hungari 


overt Beet ven 


Liszt; 
“Der 


ert wa 


from Rosenkavalier,” Richard Straus 
| Pasterna 


Szendrei 


The Marching Song. 


No one knows the inspira 


ter than the soldier, and mo 

vorite airs, which they love to yel 
men of the Manchester Regiment 
for singing on the march, 
are “Killaloe” and “Brian 
} 


reart 


portunity for some 
the Yorkshires, when route 
with “Dan Tucker.” : ng in 
uccount and the tune a ser 
Chronicle. 
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GRAND OPERA IN BOSTON. 


Season Closes on Saturday Evening with a Brilliant Gala Bill. 


BOSTON OPERA HOUSE. 
Sunday Evening Concert, March 22, 


Kubelik was easily the feature of this, the last con- 
laying in his own admirable manner the 
by Mozart, and Mendelssohn’s concerto 

1 both he found many opportunities to dis- 

appreciation of the music, his great re- 

interpreter and his extraordinary technic; 
hat his efforts were warmly received. 
artner, who was to be the other soloist, 
appear, owing to her continued illness, 
the gifted and popular soprano, took her 
ited her hearers by a fine rendition of sev- 
including Reynaldo 

Hue’s “Des 

The Land of the Blue Water,” 
Down in. the Forest,” “The 

1 Lehmann’s charming “If No One Ever 
Love is Dead,” by Rimini. She was in 
oice and spirits and her singing gave in- 
1out; in fact so persistent was the 


French and English, 
ailes,” 


Sky 


vers avaient des 


2 +o 
srewer § 


ed to add many encores, including 
ong, which she always renders 
Thro’ the 


popular “Coming 


t inder the baton of Weingartner, 
gave an excellent account of itself in the overture 


Weber, and, by request, Weingartner’s trans 


Felix 


for orchestra of Weber's “Invitation to the Dance,” 
1 had made such a hit last Sunday evening. Again it 
ed with great brilliancy, virtuosity and beauty of 
e case last week, it had to be repeated 


{ 


“Louise,” March 23. 


first 
remem 


this her 


the title role It 


occasion 
will be 


without 


a made on 


under trying rcumstances and any 
al, she was called upon to replace Mary Garden as 
Vanna earlier in the season, scoring a fine success. 
o, proved to be a highly successful achievé- 
ne respects it is unique in the annals of this 
at last we have a truly Parisian Louise 

f some other land) who endeavors to 

ter partly from traditions, partly from 
but one who has lived, if not the 
of the “Midinettes” and 
the hardships of their lives of con 
work 


their lack of liberty and of the pleas 


| tancy; 


the city 


their and of 


temptations of 


their more fortunate sisters, all 


e story and ultimate down- 


it tk 


j 
} 


sis for t 


carried the same ton 


i si 


vith the character and by he 


(for Mme. Beriza is also very pret 


subriety of her 
Vocally, too 


poses and the artistic 
ideal Louise 
! mes 


wholly admirable and au 


her, which is one of his best 

reated a deep and lasting 
was also a pleasure again to 
Leon 
with 


sung by Mme. Gay 
cientiously, as is usnal 
hould be made of the excel 
Elvira Leveroni and Messrs 

¢., in the minor roles, 
appearance 
seemed 
soul and talents into his 


rm} 


lis was his last 
| 


this and he 


season, 
entire 
performance moved with un 

In Mr, Caplet the Boston 


of the 


tie 
1] incy 
yed one youngest, yet one 
and energetic conductors of its his- 
fine artistic temperament coupled 
nuances, rhythm, always hard 
results, Un 
his greatest achieve- 
developed 


finish 

tain the best possible 

ally so in 

“Me stersinger,’ 

nd he deserves the greatest credit and praise 
with the Boston Opera Company. In 
that he should have been given a fan 


‘s 


i few bars of “Meistersinger.” 


“Aida,” March 25. 


audience of 

the last performance of this ever popular 
ven with practically the same competent sing 
week, except that Giovanni Zenatello, having 


great size, and unusually 


now completely recovered from his recent cold, returned 
to one of his favorite parts, that of Radames. Being in 
good voice, of course he made the most of his opportuni- 
ties, both by his vigorous singing and his manly impersona- 
tion of the hero, and, together with the other principals 
Maria Gay, a beautiful and imposing Amneris; Lucille 
Weingartner, always an admirable Aida, vocally and his- 
trionically, and Mario Ancona, whose Amonasro is one of 
his best roles, he was warmly and oftentimes vo-cifcrously 
applauded and obliged to respond to innumerable curta’n 
Felix Weingartner again conducted, bringing out 
the many beauties of this score, and at all times holding 
well in control; seldom have the ensembles 
been rendered with more vigor and balance. 


“Faust,”” March 27. 


Although in one of the recent issues of the Musica. 
Courter “Variations” suggests that Faust and Mephis 
topheles would have a long hunt before they find a Mar- 
guerite in the villages they visit nowadays, the Boston 
Opera Company no doubt is more lucky, inasmuch as 


calls. 


his forces 


Mrs. Fairchild, Boston. 
MARGHERITA BERIZA 


Photo by 


AS LOUISE, 


owing to the sudden indisposition of Lucille Weingartner, 
after the second act, during which she struggled valiantiy, 
singing with evident effort and pain, and making it impos- 
sible for her to go on, a second Marguerite was found in 
the person of Mme. Beriza, whose first name also hap- 
pens to be Marguerite; and thus and again, she saved the 
lay, or rather the evening, as she has done so many times, 
during this season, so full of surprises for her. She gave 
a dramatic and effective portrayal of the heroine, and her 
efforts were warmly received, 

Lucien Muratore made an ideal Faust in manliness and 
grace of bearing and his singing was easily the feature of 
this performance. The music which Gounod has written 
for this part suits his voice and style to a degree, and, as 
he has caused us to expect, sang it with his usual artistry, 
fervor and beauty of tone. Mr, Marcoux’s Mephistopheles 
is one of his finest and most striking impersonations, and 
in few other roles does his voice reveal itself to better ad- 
vantage. It was indeed a great pleasure to hear and ap- 
plaud the Valentin of Henri Danges; beyond a doubt this 
his best roles and he sang it as he has seldom 
sung this season, with fine taste, robustness and intense 
dramatic feeling; more than ever has he made us regret 
that a persistent cold has prevented Boston opera goers 
from enjoying his always artistic work at its best, earlier 
in the season. Like Muratore and Marcoux, this was his 
farewell night and he was made to share in the enthusiastic 
the large audience. Jeska Swartz-Morse 
and Elvira Leveroni again were extremely well liked as 
Siebel and Martha respectively, and also the chorus outdid 
itself throughout the opera, singing with admirable zest 
and precision. 

It was also Felix Weingartner’s last appearance this sea- 
son at the conductor’s desk and he was given unmistakable 
tokens of admiration, high esteem and appreciation 
throughout the evening, being called upon to respond to 


is one of 


bravos of 


frequent bursts of applause while at his desk and also on 
the stage with the principals. 
“The Jewels of the Madonna,” March 28 (Matinee). 

And now we approach the end of the Boston Opera sea- 
son, this being the last day, and an audience that packed 
every nook and corner of the large house witnessed one of 
the finest and most striking performances of the “Jewels 
of the Madonna.” Roberto Moranzoni conducted, and 
literally threw himself into the intricacies and the purpose 
of the score with his own native enthusiasm, with the re- 
sult that he gave a most spirited and animated reading; his 
control over pit and stage was always remarkable, all the 
more when it is remembered that the “Jewels” is a score of 
extreme difficulty. 

Giovanni Zenatello and Maria Gay will have no doubts 
as to the admiration and affection in which they are held 
in this city, after their farewell appearance on this occa- 
sion ; enthusiastically recalled time and again and showered 
with flowers, it seemed as though the audience would not 
let them go. Mario Ancona also leaves behind pleasant 
memories of an intelligent, competent, conscientious artist 
and also his sonorous skilled voice has always been heard 
with intense pleasure; again his Raffaele was a most in- 
teresting characterization and he, too, shared in the after- 
noon love feast. The Maliella of Miss Amsden was a high- 
ly satisfactory portrayal and she sang and acted with un- 
usual force, dramatic feeling and beauty of tones; it was 
one of her finest efforts in a most exacting role. As usual, - 
the many minor parts were in exceedingly competent hands. 


Gala Performance, March 28 (Evening). 

lhe last performance of the season was made the occa- 
sion of a gala night with the following miscellaneous pro- 
gram: “I] Segreto di Suzanna,”’ with Myrna Sharlow, Ro- 
dolfo Fornari and Luigi Tavecchia; the mad scene from 
“Lucia,” with Evelyn Scotney as Lucia; the second act of 
“Faust,” with Margherita Beriza as Marguerite, Jacques 
Jou-Jerville as Faust, Paolo Ludikar as Mephistopheles 
and Jeska Swartz-Morse and Elvira Leveroni. And as a 
fitting closing, Ponchielli’s “Dance of the Hours,” with 
Dolores Galli as premiere danseuse. Four conductors par- 
ticipated, namely, Fabio Rimini, Ralph Lyford, Ed- 
ouard Tournon and Arnoldo Schiavoni in the order of 
their appearance. That this varied program was highly 
relished by the capacity audience, probably the largest of 
the entire season, which packed the auditorium to the 
doors, was demonstrated by the enthusiastic and clamorous 
applause that greeted the close of each act and the numer- 
ous curtain calls. It would take too much space to write 
at length about the various individual performances, all 
of the highest order; all the singers entered into the spirit 
of the occasion, doing their utmost to please and thus make 
this last performance of the season one long and most 
pleasant to be remembered. Mention, however, should be 
made of the truly artistic and admirable work and brillian: 
singing of Mmes. Sharlow, Beriza and Scotney. Curtain. 
Sic transit. F. K. 





The Kelly “Four O’clocks.” 
[From the Omaha, Neb., Bee.] 

The fortnightly series of “four o’clocks” given by Mr. 
and Mrs. Thomas J. Kelly for their students has contained 
no one number more interesting than that which was on 
the card for last Saturday afternoon. In order to ac- 
commodate the students and their guests the program was 
ziven at the assembly hall of the Young Women’s Chris- 
tian Association building. The smaller events are held 
at the residence studio, 209 South Thirty-fifth avenue, and 
the larger ones down town at the aforementioned place, 
when each student can have one guest, and those partici- 
pating in the program can have four guests each, 

rhe event last Saturday was a lecture by Mr. Kelly en- 
titled “The Mysteries of Music,” and was illustrated by 
interesting keyboard examples. This was divided into 
three or four parts, and at the end of each section, groups 
of songs were sung by three of the advanced pupils of Mr. 
Kelly, two of whom fill prominent church positions. Laura 
Goetz, Mabel Baldwin and Louis Loring were the solo- 
ists. American composers were well represented The 
series will be discontinued until after Mr. and Mrs, Kelly’s 
recitals for the Tuesday Morning Musical Club at Mrs. 
Joselyn’s residence. 





Mattei Reported Dead. 


As the Musicat Courier goes to press, the cables bring 
the news of the death in London of Tito Mattei, the Ital- 
ian composer, pianist and conductor. He was born at 
Campobasso, near Naples, May 24, 1841. 





“Is that show one that it will be all right for my 
daughter to see?” asked the man who was next at the 
ticket window. 

“Sure,” replied the girl in the booth; “I've saw it and it 
ain’t hurt me.”"—Chicago Record-Herald. 
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GRAND OPERA IN LOS ANGELES. 


The Chicago Grand Opera Company Gives Seven Brilliant 
Performances in Southern California Metropolis— 
“Parsifal” Included in the Repertoire. 








AUDITORIUM. 


“Rigoletto,” March 10. 

The Chicago Grand Opera Company opened its second 
season on the Pacific Coast on Tuesday evening, presenting 
to the Western audiences for the first time Titta Ruffo in 
his great role of Rigoletto. He found instant favor and 
an enthusiasm rare to this country was its proof. All felt 
that the flattering reports that had preceded him had not 
been overdrawn—and that is saying much. The marvelous 
art of his histrionic genius, combined with the magni‘ 
cent voice, proved well nigh electrical in effect. Not sat 
isfied with the usual applause, the audiences shouted its 
approval. Cries of “Bravo!” “Ruffo!” heard from 
all over the house, and he was obliged to come before the 
curtain many times. 

The young prima 
largely in the applause. 
young and beautiful girl as Gilda was most grateful to the 
eyes and the fresh and mellow quality of her voice wa 


were 


Florence MacBeth, 
The opportunity of seeing a really 


donna, shared 


also enjoyed. This young artist has promise of great 
things. 

The balance of the cast was excellent support, and Henr 
Scott, Marzaret Keyes, Louise Berat and the lesser artists 
each added to the success of a revivified “Rigoletto,” un 
der the direction of that 
panini. 


“Jewels of the Madonna,” March 11 (Matinee). 


great master, Cleofonte Cam 


Several of the operas were given in Los Angeles for th 
first time—in fact, “Rigoletto” and “Lohengrin” (the latter 
same years ago) were the only ones given here in seasons 
past. 

“The Jewels of the Madonna” was the matinee offering 
for Wednesday, with Carolina White as Malliella, Amadeo 
Bassi as Gennaro, Polese as Rafaele and Louise Berat as 
Carmela, and a long list of artists in the many small roles 
that make up the composite picture of the life of the hum 
ble Neapolitans 
opera her 
rified the impression formed at 
that her operatic arias then in 
a fine delineation of 


It was Carolina White's first appearance in 
and her brilliant success v 
her recital last year, viz., 
dicated opera as her field. 
the Neapolitan girl, and the beauty 
son augmented her histrionic talent. 


She gave 
of her voice and per 
Her success was un 


qualified. Bassi was a powerful ally in his role of Gen 
naro and vocally and as an actor rose to real greatness 
Polese was a handsome Rafaele, and his beautiful and 


Berat 


and I have seen her in that 


melodious baritone fitted the part ideally. Louise 
seems to be the ideal mother, 


} four 


capacity in no less 
dinck’s “Hansel and Gretel” 


portray all forms of motherhood and vocally is uniformly 


than operas, and from Humper 


to “Louise” she seems able to 
satisfying too. 

Altogether the first hearing here of “The Jewels of the 
Madonna” was a brilliant effort, and Campanini, as always, 
orchestration 


made the best of the lovely 


“Le Jongleur de Notre Dame,” March 11 (Evening). 


appearance this season was made in 
Massenet’s miracle play, “Le Notre Dame.” 
Vocally. notwithstanding her recent illness, Miss Garden 
Hec 


his 


Mary Garden’s first 
Jongieur de 


this year surpassed anything she has ever done here. 


tor Dufranne as Boniface found a good vehicle for 
voice, and Gustave Huberdeau as the Prior displayed a 
magnificent bass voice and gave to the part the dignity it 
demands. The balance of the cast—Warnery, Scott, Nico 
lay, Crabbe, Defrere, Meyer and De Keyser 


credit for making the most of lesser parts. 
“Parsifal,” March 12. 
I was not privileged to hear “Parsifal,” but the papers 


all agreed that it was a wonderful performance. It was 
given with the following cast: 


each deserve 


Amfortas Clarence Whitchil 
Titurel Henri Scott 
Gurnemanz Allen Hinckley 
Parsifal Otte Marak 
Klingsor Hector Dufranr 

Kundry Minnie Salzmann-Stevens 
Be Rs xk Galeitinvins whe ebede chge aves codagetsnses anti edna Ruby Hey! 


Desire Defrere 
Constantin Nicolay 
Beatrice Wheelie: 

: .Ruby Hey! 

suds Edmond Warnery 
Stanislaus Grundgand 


Minnie Egene: 


Second Knight of the Grail 
First Esquire 

Second Esquire 

Third Esquire 

Fourth Esquire 


..-Helen Warrum 
Mabel Riegelma: 
Rosa Raisa 
Amy Evans 
\Beatrice Wheele 


Klingsor’s Flower Maidens 


And a chorus of twenty-four other flower maidens, the brotherhood 
of the Knights of the Grail and Esquires 
Conductor, Cleofonte Campanini 
“Louise,” Mrarch 13. 

In the part that made her famous, Mary Garden made 
her second appearance. As Louise she reaches the height 
of her art. Her singing in this opera surprised even her 
staunchest admirers 

As the father Hector Dufranne gave a good conception 
f the 


heart 


love and devotion of the simple peasant father's 


[Indeed the homely simplicity of the opera, with its 


appeal to the primal emotions of heart and life, is the s 


cret of its powerful appeal 
Louise Berat succeeded in giving a faithful picture of 
; 


the fond but nagging wife and mother. Campagniola 





Julien displayed the typical Italian tenor voice of pow 
and range and made a good artist lover 
The numerous smaller parts that made up the Parisian 


' 


forty or so characters) were all fait 
fully and consistently carried and are deserving of ind 
The 
wrchestra, under Campanini, and the magnificent 


background (some 
idual ar: wwe there enace enone! xcellen 
vidual mention were there space enough excelle 
~} 
choru 
ompleted the artisti 
“Hamlet,” March 14 (Matinee). 


reached in the 


production. 


To many the climax of the week was 


magnificent performance of Ambroise Thomas’ “Hamlet, 
with Titta Ruffo in the title role, supported by Al'ce Zep 
peli, Julia Claussen, Huberdeau and Scott 


It was a gorgeous pageant and both dramatically and 
vocally an unalloyed delight Ruffo's magnificent voice 
entranced with its sonority, tenderness, pass‘on—cver 


emotion coloring it; and did he not sing a note his fam 


would be certain as one of the greatest actors of his age 


No wonder he rouses enthusiasm to white heat. 


Julia Claussen as Gertrude, the Queen Mother, made he 


nitial appearance, and created a sensation with her rega 


a great contralto, having also the intense vibrant ring of a 
dramatic soprano. An unsurpassed 
every way an ideal associate for Ruffo, and shared in th 


actress, she made in 


plaudits of the most enthusiastic audience of the week 

Alice Zeppilli was a sweet and beautiful Ophelia, with a 
Pr } 

the difficult 


mhappy heroine 


negotiated 
of the 


pure and lovely soprano voice that 
music easily and invested the part 
with much pathos. 

As Claudius, 


ble of the part, and Henri Scott as the ghost displayed hi 


Huberdeau’s voice and art made all possi 


eh 


rare bass voice in the brief part to best advantage 


The staging was gorgeous and the chorus and orchestra 
magnificent It was a flawless performance. Campanini 


conducted 
“Lohengrin,” March 14 (Evening). 


closed “Lohengrin.” Tt 


ast and a fit finale for the 


The week with was a notable 


brief but brilliant season, an 


was put on in a manner befitting Wagner's popular musi 
<lramas 

Jane Osborn-Hannah made her only appearance this 
year as Elsa, and especially in the bridal amber scene 


sang with great beauty and abandon, and all the ways 
through she invested the part with mvincing dramatic 
power, 

Otto Marak made an ideal Lohengrin with h larg 
ind robust tenor, and dramatically satisfied the most ex 


Allen Hinckley a 
ticularly suited to his noble 


Kinz Henry had a 


voice—a bass of 


part par 


acting 
unusual beau 


ty of quality—smooth and mellow and of rarely even regis 


ter He invested the role with kindly dignity Clarence: 
Whitehill sang the difficult and ungrateful character of 
Telramund splendidly, and Julia Claussen was a splendid 


Armand Crabbe was the Herald 
tal yY gO dl 


Charlier conducted 


Ortrud. 
The chorus this year was unu ind the orch 


tra superlative 











presence and voice—a voice with the size and volume Jane CaTHERWwoop 
Martin Zatella’s Recent Successes. sed on her previous appearance. At that time the entire 
evening was devoted to German lieder, but this time the 
Martin Zatella, who recently appeared with great s artist s her auditors by singing ral English 
ess as the Page in Verdi’s “Masked Ball,” is represented songs, in which her diction and enunciation were all that 
vl be lesired Among the most nteresting of these 
were two songs by Carpenter, “I Bring You Colored Toys’ 
ind “The Light that Flits on Baby's Fyes Coenraad vor 

Bos accompanied in his usual masterly manner 





MAKTIN ZATELLA 


As the Page in the Second Act of Verdi's “Masked B 


in the second act of the fisher 
She is a pupil of Madame Valeri. 

Miss Zatella has appeared recently in three concerts in 
Buda-Pesth with great success 


in this picture pera as a 





PITTSBURGH MUSICAL BRIEPS. 
Pittsburgh, Pa., March 

in chief of the Mus 
Eastern representative, were in 


Leonard Liebling, editor aL Cor 
wer, and J. Albert Riker 
Pittsburgh several days 
Junta Cuvre rx Sone Recirat. 
Julia Culp continued the high standard of the Art So 
ciety programs by giving a splendid recital before a large 
and enthusiastic audience in Carnegie Music Hall, Thurs 
This was the artist’s second visit 
is doubtful if any one who heard her 


day evening, March 19 
to Pittsburgh, and it 
wonderful recital of last season, missed hearing her on this 
xccasion. The program was vastly different from the one 


Damon CHorat Crus 


The Damon Choral Club gave 
Music Hall, Friday eve 


program i 
before a 





_arnegic nh 20, 


large and fashionable audience Geraldine Damon, who 
directs the choral. is not only well known in this capacity 
ut also as a teacher of excellence The chorus is nicely 
hala d ind the rogram n this o } n was well se- 
lected, varied and given with artist taste Edmund 
Burke, the Ir baritor wl ypeared here earlier this 
uson with Melba 1 Kubelik, was soloist of the 
vening Mr. Burke is a splendid type of manhood, and 
i esses a lid vy | ipper tones being particu 
larly resonant d well placed The audience was much 
pleased with his work and he w moelled to respond to 
several ¢ t The proceeds of e concert were divided 
mong sever haritable institut the one getting the 
st votes from the audience present receiving two-thirds 
f the procee 1s 
Deatn or ArtTHuut RGOYNE 

1¢ deat f Arthur t the well known jour 
alist and mu critic, brings nd his work in uplift 
g and p t I The younger mu 
ians can lx t of 1 reater friend than this genial 

k arte ad n e always found tim 
to ver t f the inger artists when other critic 
would not take the tin ! variably cave them a 
word of en ragement and helping hand Such me 
are a credit to the n , fession, which makes it har 


to have t n taken f it a time when they are a 

mnplishing so much Horus F. Davenn 

True to Life. 

The Customer—These grand opera phonograph re 
are no good. I can't get anything out of half of them 

The Salesman—Yes, they are our rest achievemer 
You never can tell when they'll sing, They're tempera 
mental.— Puck 

“David,” queried the Sunday school ' her t 
me what happened Samson when [Del I 
hair?” 

“I ain't sure,” replied David, “but I 
ou the college football team.”—St. Paul | 

“Are you in favor of Italian musi 

“Yes. Its use would enable us to have it under 
when we join in the chorus at a banquet we don't nece 
sarily indorse the meaning of the word w 
Star 
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Season Closes on Saturday Evening with a Brilliant Gala Bill. 


BOSTON OPERA HOUSE. 


Sunday Evening Concert, March 22. 
ubelik was easily the feature of this, the last con- 
eason, playing in his own admirable manner the 

r, by Mozart, and Mendelssohn’s concerto 
he found many opportunities to dis- 
appreciation of the music, his great re- 
interpreter and his extraordinary technic; 
hat his efforts were warmly received. 
was to be the other soloist, 


ingartner who 


appear, owing to her continued illness, 
i the gifted and popular soprano, took her 
ind delighted her hearers by a fine rendition of sev- 
Reynaldo 
ailes,” Hue’s “Des 
Sky Blue Water,” 
“The 
za Lehmann’s charming “If No One Ever 

nd “Love She was in 
good voice and spirits and her singing gave in- 


in French and English, including 


vers avaient des 
he Land of the 
Brewer's 


Down in the Forest,” 


is Dead,” by Rimini 


re throughout; in fact so persistent was the 
d to add many encores, including 
which she always renders 
Thro’ the 


Cuckoo” song 


id finally the popular “Coming 
a, under the baton of Felix Weingartner, 
n excellent account of itself in the overture 
Weber, and, by request, Weingartner’s trans 
| f Weber’s “Invitation to the Dance,” 
Again it 


r or 
dt 


1estra ¢ 


nade such a hit last Sunday evening 
ed with great brilliancy, virtuosity and beauty of 

as was the case last week, it had to be repeated 
irety 


“Louise,” March 23. 


occasion her first 


] 


a made 
! tit roie It will be 


remem 
ng circumstances and without any 
vas called upon to replace Mary Garden as 
earlier in the season, scoring a fine success 
proved to be a highly successful achieve 
ome respects it is unique in the annals of this 
for at last we have a truly Parisian Louise 
nger of some other land) who endeavors to 
haracter partly from traditions, partly from 
onal fancy; who has lived, if not the 
at least in the city of the “Midinettes” and 
with the hardships of their lives of con 


work and of 


but one 


the temptations of their 


undings, their lack of liberty and of the pleas 


Id their more fortunate sisters, all 


§ OUT to 


basis for the story and ultimate down 


she carried the ton 
he 


Same 
the character and by 
Beriza is also very pret 
sobriety of her 


Vocally, too 


e artistic 


ideal Louise 
| nes, 
wholly admirable and au 
, which is one of his best 
created a deep and lastinz 
was also a pleasure again to 
is sung by Mme. Gay. Leon 
ientiously, as is usnal with 
hould be made of the excel 
Elvira Leveroni and Messrs 
etc., in the minor roles. 
appearance 
seemed 


soul and talents into his 


was his last 
season, and he 
the performance moved with un 

In Mr, Caplet the Boston 


of the 


rilliancy 
oyed one youngest, yet one 
and energetic conductors of its his- 
fine artistic temperament coupled 
finish ythm, always hard 
ybtain the best possible results, Un 
specially so in his greatest achieve- 
“Meistersinger,” developed 


nuances, rl 


t of the 

1 he the greatest credit and praise 
wrk with the Boston Opera Company. In 
hat he should have been given qa fan 


bars of “Meistersinger.” 


“Aida,” March 25. 


uudience of great size, and unusually 

last performance of this ever popular 
en with practically the same competent sing 
week, except that Giovanni Zenatello, having 


now completely recovered from his recent cold, returned 
to one of his favorite parts, that of Radames. Being in 
good voice, of course he made the most of his opportuni- 
ties, both by his vigorous singing and his manly impersona- 
tion of the hero, and, together with the other principals 
Maria Gay, a beautiful and imposing Amneris; Lucille 
Weingartner, always an admirable Aida, vocally and his- 
trionically, and Mario Ancona, whose Amonasro is one of 
his best roles, he was warmly and oftentimes vo-cifcrously 
applauded and obliged to respond to innumerable curtan 
calls. Felix Weingartner again conducted, bringing out 
the many beauties of this score, and at all times holding 
his forces control; seldom have the ensembles 
been rendered with more vigor and balance. 


well in 


“Faust,"’ March 27. 


Although in one of the recent issues of the Musicar 
Courter “Variations” suggests that Faust and Mephis 
topheles would have a long hunt before they find a Mar 
nowadays, the Boston 
lucky, inasmuch as 


guerite in the villages they visit 


Opera Company no doubt is more 


*hoto by 


Mrs. Fairchild, Boston. rae 
MARGHERITA BERIZA AS LOUISE. 


»wing to the sudden indisposition of Lucille Weingartner, 
after the second act, during which she struggled valiantly, 
singing with evident effort and pain, and making it impos- 
ible for her to go on, a second Marguerite was found in 
the person of Mme. Beriza, whose first name also hap- 
pens to be Marguerite; and thus and again, she saved the 
day, or rather the evening, as she has done so many times, 
during this season, so full of surprises for her. She gave 
a dramatic and effective portrayal of the heroine, and her 


efforts were warmly received. 


Lucien Muratore made an ideal Faust in manliness and 


grace of bearing and his singing was easily the feature of 
this performance. The music which Gounod has written 
for this part suits his voice and style to a degree, and, as 
he has caused us to expect, sang it with his usual artistry, 
fervor and beauty of tone. Mr, Marcoux’s Mephistopheles 
is one of his finest and most striking impersonations, and 
in few other roles does his voice reveal itself to better ad- 
vantage. It was indeed a great pleasure to hear and ap- 
plaud the Valentin of Henri Danges; beyond a doubt this 
is one of his best roles and he sang it as he has seldom 
sung this season, with fine taste, robustness and intense 
dramatic feeling; more than ever has he made us regret 
that a persistent cold has prevented Boston opera goers 
from enjoying his always artistic work at its best, earlier 
in the season. Like Muratore and Marcoux, this was his 
farewell night and he was made to share in the enthusiastic 
the large audience. Jeska Swartz-Morse 
and Elvira Leveroni again were extremely well liked as 
Siebel and Martha respectively, and also the chorus outdid 
itself throughout the opera, singing with admirable zest 
and precision. 

It was also Felix Weingartner’s last appearance this sea- 
son at the conductor’s desk and he was given unmistakable 
tokens of admiration, high esteem and appreciation 
throughout the evening, being called upon to respond to 


bravos of 


frequent bursts of applause while at his desk and also on 
the stage with the principals. 
“The Jewels of the Madonna,” March 28 (Matinee). 

And now we approach the end of the Boston Opera sea- 
son, this being the last day, and an audience that packed 
every nook and corner of the large house witnessed one of 
the finest and most striking performances of the “Jewels 
of the Madonna.” Roberto Moranzoni conducted, and 
literally threw himself into the intricacies and the purpose 
of the score with his own native enthusiasm, with the re- 
sult that he gave a most spirited and animated reading; his 
control over pit and stage was always remarkable, all the 
more when it is remembered that the “Jewels” is a score of 
extreme difficulty. 

Giovanni Zenatello and Maria Gay will have no doubts 
as to the admiration and affection in which they are held 
in this city, after their farewell appearance on this occa- 
sion; enthusiastically recalled time and again and showered 
with flowers, it seemed as though the audience would not 
let them go. Mario Ancona also leaves behind pleasant 
memories of an intelligent, competent, conscientious artist 
and also his sonorous skilled voice has always been heard 
with intense pleasure; again his Raffaele was a most in- 
teresting characterization and he, too, shared in the after- 
noon love feast. The Maliella of Miss Amsden was a high- 
ly satisfactory portrayal and she sang and acted with un- 
usual force, dramatic feeling and beauty of tones; it was 
one of her finest efforts in a most exacting role. As usual, . 
the many minor parts were in exceedingly competent hands. 


Gala Performance, March 28 (Evening). 

lhe last performance of the season was made the occa- 
sion of a gala night with the following miscellaneous pro- 
gram: “I! Segreto di Suzanna,” with Myrna Sharlow, Ro 
dolfo Fornari and Luigi Tavecchia; the mad scene from 
“Lucia,” with Evelyn Scotney as Lucia; the second act of 
“Faust,” with Margherita Beriza as Marguerite, Jacques 
Jou-Jerville as Faust, Paolo Ludikar as Mephistopheles 
and Jeska Swartz-Morse and Elvira Leveroni. And as a 
fitting closing, Ponchielli's “Dance of the Hours,” with 
Dolores Galli as premiere danseuse. Four conductors par- 
ticipated, namely, Fabio Rimini, Ralph Lyford, Ed- 
ouard Tournon and Arnoldo Schiavoni in the order of 
their appearance. That this varied program was highly 
relished by the capacity audience, probably the largest of 
the entire season, which packed the auditorium to the 
doors, was demonstrated by the enthusiastic and clamorous 
applause that greeted the close of each act and the numer- 
ous curtain calls. It would take too much space to write 
at length about the various individual performances, all 
of the highest order; all the singers entered into the spirit 
of the occasion, doing their utmost to please and thus make 
this last performance of the season one long and most 
pleasant to be remembered. Mention, however, should be 
made of the truly artistic and admirable work and brilliant 
singing of Mmes. Sharlow, Beriza and Scotney. Curtain. 
Sic transit. F. K. 





The Kelly “Four O’clocks.” 


{From the Omaha, Neb., Bee.] 

The fortnightly series of “four o’clocks” given by Mr. 
and Mrs. Thomas J. Kelly for their students has contained 
no one number more interesting than that which was on 
the card for last Saturday afternoon. In order to ac- 
commodate the students and their guests the program was 
ziven at the assembly hall of the Young Women’s Chris- 
tian Association building. The smaller events are held 
at the residence studio, 209 South Thirty-fifth avenue, and 
the larger ones down town at the aforementioned place, 
when each student can have one guest, and those partici- 
pating in the program can have four guests each, 

lhe event last Saturday was a lecture by Mr. Kelly en- 
titled “The Mysteries of Music,” and was illustrated by 
interesting keyboard examples. This was divided into 
three or four parts, and at the end of each section, groups 
of songs were sung by three of the advanced pupils of Mr. 
Kelly, two of whom fill prominent church positions. Laura 
Goetz, Mabel Baldwin and Lowis Loring were the solo- 
ists. American composers were well represented The 
series will be discontinued until after Mr. and Mrs. Kelly’s 
recitals for the Tuesday Morning Musical Club at Mrs. 
Joselyn’s residence. 





Mattei Reported Dead. 


As the Musicat Courter goes to press, the cables bring 
the news of the death in London of Tito Mattei, the Ital- 
ian composer, pianist and conductor. He was born at 
Campobasso, near Naples, May 24, 1&4r1. 





“Is that show one that it will be all right for my 
daughter to see?” asked the man who was next at the 
ticket window. 

“Sure,” replied the girl in the booth; “I’ve saw it and it 
ain’t hurt me.”"—Chicago Record-Herald. 
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GRAND OPERA IN LOS ANGELES. 


The Chicago Grand Opera Company Gives Seven Brilliant 
Performances in Southern California Metropolis— 
“Parsifal” Included in the Repertoire. 








AUDITORIUM. 
“Rigoletto,” March 10. 
The Chicago Grand Opera Company opened its second 
season on the Pacific Coast on Tuesday evening, presenting 
to the Western audiences for the first time Titta Ruffo in 
his great role of Rigoletto. He found instant favor and 
an enthusiasm rare to this country was its proof. All felt 
that the flattering reports that had preceded him had not 
been overdrawn 
art of his 
cent voice, proved well nigh electrical in effect 


and that is saying much. The marve'ous 


histrionic genius, combined with the ugni 
Not sat 


the audiences shouted its 


isfied with the usual applause, 
approval. Cries of “ 
all over the house, and he was obliged to come before th 
curtain many times. 
The young prima 
largely in the applause. 


travo!” “Ruffo!” were heard from 


shared 


Florence MacBeth, 
The opportunity of seeing a really 


nna, 


young and beautiful girl as Gilda was most grateful to the 
eyes and the fresh and 
also enjoyed. 
things. 


mellow quality of her voice wa 
This young artist has promise of great 

The balance of the cast was excellent support, and Henr 
Scott, Margaret Keyes, Louise Berat and the lesser artists 
each added to the success of a revivified “Rigoletto.” un 
der the 
panini. 


“Jewels of the Madonna,” March 11 (Matinee). 


direction of that great master, Cleofonte Cam 


Several of the operas were given in Los Angeles for the 
first time—in fact, “Rigoletto” and “Lohengrin” (the latter 
same years ago) were the only ones given here in seasons 
past. 

“The Jewels of the Madonna” was the matinee offering 
for Wednesday, with Carolina White as Malliella, Amade 
Rafael and Louise 


Berat as 
of artists in the many small roles 


Bassi as Gennaro, Polese as 





Carmela, and a long list 


that make up the composite picture of the life of the hum 
ble Neapolitans 
It was Carolina White's first appearance in opera her 


and her brilliant success verified the impression formed at 


her recital last 





year, viz., that her operatic arias then in 
She a fine delineation of 


ind the beauty of her voice and per 


gave 


dicated opera as her field 
the Neapolitan girl, 


son augmented her histrionic talent. Her success was un 
qualified. Bassi was a powerful ally in his role of Gen 
naro and vocally and as an actor rose to real greatness 
Polese was a handsome Rafaele, and his beautiful and 
melodious baritone fitted the part ideally. Louise Berat 


seems to be the ideal mother, and I have seen her in that 


capacity in no less than four operas, and from Humper 


dinck’s “Hansel and Gretel” to “Louise” she seems able to 


portray all forms of motherhood and vocally is uniformly 
satisfying too 

Altogether the first hearing here of “The Jewels of the 
Madonna” was a brilliant effort, and Campanini, as always 


made the best of the lovely orchestration 


“Le Jongleur de Notre Dame,” March 11 (Evening). 


Mary Garden's first appearance this season was made in 
Massenet’s miracle play, “Le Notre Dame 
her recent illness, Miss Gardet 


Vocally 
this year surpassed anything she r done here. Hec 
1 } 


vehicle for his 


Jongleur de 
notwithstanding 
has ev 
tor Dufranne as Boniface found a good 
voice, and Gustave Huberdeau as the Prior displayed a 
magnificent bass voice and gave to the part the dignity it 
demands. The balance of the cast—Warnery, Scott, Nico 
lay, Crabbe, Defrere, Meyer and De Keyser—cach deserve 


credit for making the most of lesser parts. 
“Parsifal,” March 12. 


I was not privileged to hear “Parsifal,” but the papers 
all agreed that it was a wonderful performance. It was 
given with the following cast: 


Amfortas Clarence Whitchil! 
Titurel Henri Scott 
Gurnemanz Allen Hinckley 
Parsifal Otto Marak 
Klingsor Hector Dufranr 

Kundry Minnie Salzmann-Stevens 


.-Ruby Hey! 
Desire Defrere 
Constantin Nicolay 
Beatrice Wheele 
-Ruby Hey 
..-Edmond Warnery 


Stanislaus Grundgand 


A Voice.. ae 
First Knight of ti 
Second Knight of the Grail 
First Esquire 

Second Esquire 

Third Esquire 

Fourth Esquire 





c Grail 


.Minnie Egener 
--Helen Warrum 
Mabel Riegelma: 

. Rosa Raisa 
Amy Evans 
\Beatrice Wheele 


Klingsor’s Flower Maidens 


And a chorus of twenty-four other flower maidens, the brotherhood 


of the Knights of the Grail and Esquires 
Conductor, Cleofonte Campanini 


“Louise,” Mrarch 13. 


In the part that made her famous, Mary Garden made 


her second appearance. As Louise she reaches the height 


Her singing in this opera surprised even he 
staunchest admirers 

As the father Hector Dufranne gave a good conception 
if the love and devotion of the simple peasant 


father's 
Indeed the homely simplicity of the opera, with it 


appeal to the and life, is the s 


prima! emotions of heart 
cret of its powerful appeal 


Louise Berat succeeded in giving a faithful picture 


mother, 


the fond but nagging wife and Campagniola 
" 
1 


Julien displayed the typical Italian 


| tenor voice of pow 


nd range and made a good artist lover 
Par Sta 


all fait! 


deserving of ind 


The numerous smaller parts that made up the 








background (some forty or so characters) wer: 


fully and consistently carried and are 





vidual mention were there space enough The excell 
rchestra, under Campanini, and the magnificent choru 
unpleted the artistic production, 
“Hamlet,” March 14 (Matinee). 
To many the climax of the week was reached in the 


magnificent performance of Ambroise Thomas’ “Hamlet 


with Titta Ruffo in the title role, supported by Al ce Zep 
peli, Julia Claussen, Huberdeau and Scott 

It was a gorgeous pageant and both dramatically and 
vocally an unalloyed delight Ruffo's magnificent voice 
entranced with its sonority, tenderness, pass'on—ever 
emotion coloring it; and did he not sing a note his fam 
would be certain as one of the greatest actors of his ag 
No wonder he rouses enthusiasm to white heat 





a great contralto, having also the intense vibrant ring of a 
dramatic soprano. 
every way an ideal associate for Ruffo, and shared in t 


An unsurpassed actress, she made in 


plaudits of the most enthusiastic audience of the week 


Alice Zeppilli was 


a sweet and beautiful Ophelia, with a 






pure and lovely soprano voice that negotiated the difficult 
music easily and invested the part of the unhappy h ne 
with h pathos. 

As Claudius, Huberdeau’s voice and art made 1 pos 


ble of the part, and Henri Scott as the ghost displaved 
rare bass voice the brief part to best advantag 

The staging was gorgeous and the chorus and orchestra 
nagnificent It was a flawless performance Campanini 


conducted 


“Lohengrin,” March 14 (Evening). 





The week closed with “Loheng Tt was a notable 
ust and a fit finale for the brief but brilliant seaso nd 
was put on in a manner befitting Wagner's popular m 
<lramas 

Jane Osborn-Hannah made her only appearance this 
ear as Elsa, and especially in t bridal chamber scene 
sang with great beauty and abandon, and all the wa 
through she invested the part with convincing dramatic 
power. 

Otto Marak made an ideal Lohengrin with his larg 


ind robust tenor, and dramatically satisfied ¢! 


Allen 


ticularly suited to hi 


acting Hinckley as Kinz Henry ul a part par 


noble voice—a bas f unusual beau 


ty of quality—smooth and mellow and of rarely even regis 
ter He invested the role with kindly dignity Clarence 
Whitehill sang the difficult and ungrateful character of 

’ ! 


Telramund splendidly, and Julia Claussen w a eplendi 


Ortrud. Armand Crabbe was the Herald 








Julia Claussen as Gertrude, the Queen Mother, made he The chorus this year was unusually good and the orch 
nitial appearance, and created a sensation with her rega! tra superlative. Charlier conducted 
presence and voice—a voice with the size and volume ol! TaANe CATHERWOOD 
Martin Zatella’s Recent Successes. er previous appearance. At that time the entire 
evening was devoted to German lieder, but this ¢ th 
Martin Zatella, w! recently appeared with great s artist surprised her auditors by nging veral Englis! 


Masked 


Ball 





MAKTIN 
Second Act of Verdi's “Maske BK 


ZATELLA 
As the Page in the 


n this picture in the second act of the opera as a fisher 


She is a pupil of Madame Valeri. 


Miss Zatella 


Buda-Pesth with great 


has appeared recently in 


success 





PITTSBURGH MUSICAL BRIEFS. 
Pittsburgh, Pa., March 2% 
in chief of the Musicar 
Albert Riker, Eastern representative, 


1 Liebling, editor 


Leonard 
ier, and J were in 
Pittsburgh several days 

Juusa Cup in Sone Recitat 

of the Art So 
ciety programs by giving a splendid recital before a large 
and enthusiastic audience in Carnegie Music Hall, Thurs 


Julia Culp continued the high standard 


day evening, March 19. This was the artist’s second visit 


to Pittsburgh, and it is doubtful if any one who heard her 





wonderful recital of last season, missed hearing her on this 


ccasion The program was vastly different from the one 








songs, in which her diction and enunciation were all that 
ld le lesired Among the most iter ing oO! hese 
were two songs by Carpenter, “I Bring You Colored Toys’ 
d “The Light that Fli Baby's Fy Coenraad v 
B ‘ npa 1 in hi ual master anner 
DAMON CHoraL CLUB 
The Damon ¢ ral Club gave a delightful program 1 
Carnegie Music Hall, Friday evening, March 20, before a 
large and fashionable audience Gerald Damon, who 
lirects the il. is not only well } wn in this capacity 
but al sa te r of excellen horus is nicely 
i d and =the program n ft » vas well se 
lected, varied and given wit! irtist taste Edmund 
Burke, the Irish barit who appeared here earlier this 
ison with Melba and Kubelik, w the soloist of the 
vening M rke is a splendid type of manhood. and 
POSSESSES a per tones being particu 
larly resonant and wel! placed The audience was mu 
pleased with his work and he w mpelled to respond t 
several « The proceeds of oncert were divided 
umong several charitable institut the one getting the 
most votes fr the audience present receiving two-third 
f the pro ceeds 
Deatu or ArtTH RGOY NE 
The dea Art r the well known jour 
nalist a tic, bring i rk in uplif 
g and p ng Pitt unger mu 
sician n | t of 2 reatet nd than th enial 
i arte broad n 1 lwa found tim 
t wer ts of the rtists when other critic 
would not take the time nd he invariably gave them 
word of et ragement and helping hand Such me 
are a credit to the mu fession, which makes it har 
to have them taken fr t a time when they are a 
mplisht >? | Hot | AVE 
True to Life. 
The Customer—These grand opera phonograph re | 
are no good, I can’t get anything out of half of them 
The Salesman—Yes, they are our est achievemet 
You never can tell when they'll sing. They're tempera 
mental.— Puck 
“David,” queried the Sunday s | 1 t 
me what happened t Samsor when ye f 
hair 
“I ain't sure,” replied David ut I es 
on the college football team St. Paul D 
“Are you in favor of Italian musi 
"Yes. Its use w enable us t nder 
when we join in the chorus at a banquet we don't nece 
sarily indorse the meaning of the ! Washi: 


Star 
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CHICAGO SYMPHONY 
POPULAR CONCERTS. 


Series Is Proving a Happy Innovation with the 
Masses —Butt-Rumford Recital—Bachaus and 
Metzger Appear in Joint Recital— Apollo 
Club to Sing Bach B Minor Mass— 

New Organ Dedicated at 
Oak Park. 


Chicago, I March 29, 1914 


stra gave the second con- 
last 


made up as 


(Coreche 
s at Orchestra Hal Chursday 


program was 


.. Wagner 
Beethoven 
Handel 
Brahms- Dvorak 
I'schaikowsky 
Massenet 
Liszt-Stocl 
Schubert-Stock 
Job, Strauss 
Wagner 


very happy innova- 
who 
echo the con- 


to be a 
re mus to the masses, 
applauding to the 
speaking, the 
due the 


Financially popu 


uccessful and credit is 


MFORD RECITAI 


Butt, the noted 


} 


March 23, Clara 


nnerley Rumford, baritone, were 
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American Conservatory, Chicago, Ill. 


heard by a good sized audience at Orchestra Hall, under 
the management of Wessells and Voegeli. Mr. Rumford 
was heard in his first group and Clara Butt was listened 
to by this writer only in the first part of the program. 
Mr. Rumford sang two numbers by Brahms, “Wie bist du 
meine K6nigin” “Standchen,” both given in irre 
proachable style and with complete understanding. Franz’s 
“Madchen mit dem rothen Miinchen” was also beautifully 
delivered and showed the baritone at his best. The “Largo 
al Factotum” “The Barber of Seville,” concluded 
his first group. 

Clara Butt’s phenomenal voice showed its immense com- 
pass in the aria “O Don Fatale” from Verdi's opera “Don 
Carlos.” Her low notes were bigger than those of any 
basso profundo heard in recent years; her medium register 
is also big and her high notes rang as true as the prov- 
erbial bell. She song gloriously and gave unalloyed pleas 
ure to an audience which ought to have been larger. On 
her “The Creation Hymn,” by 
Beethoven, and the oratorio singers in this city could have 
taken this opportunity for a lesson from one of the best 
the world; yet the oratorio 

their absence; 

recital should 
“Angelus” and 


and 


from 


program was inscribed 


known oratorio artists in 


singers of Chicago were conspicuous by 
those who themselves in 


Butt in the 


likewise present 
paid to hear Mme 

“Mein Madel.” 

Other numbers were inscribed on the program, but are 
for the reason that the writer was unfor- 
report other concerts and thus 
pleasure of hearing the famous 
eminent their following 
an old song arranged by Bour- 
and proved a 
and 


have 
Brahms’ 


not mentioned 
tunately was 
deprived of having the 
and the 
“The 
gault-Ducoudray, 
simple folksong sung mezzo-voce by the recitalist, 
the big full tone employed 


obliged to 
ontralto baritone in 
groups Angelus,” 


was rendered in French, 
contrast to 
” aria. 
selections 


nade a splendid 
“Don Carlos 
Brahms 


Hymn,” by 


in the 
The 


“Creation 


splendid, and as to the 
it has never been heard 
least one auditor. Mme. Butt’s 
the large hall with its luscious, 
She applause 
was just 


were 
Beethoven, 
to better advantage by at 
voice filled every corner of 
warm and velvety tone. won vociferous 
and was compelled to give an which 


started when this reviewer reached cold Michigan avenue. 


encore, 


Merzcer-BACHAUS IN RECITAL, 
Blackstone Theatre, 
heard in 


Jorn 
Ottilie 
joint re 


afternoon, at the 
and Wilhelm 
cital. The affair had advertised previously to take 
at the Studebaker, but manager F. Wight Neumann 
consented to use the Blackstone Theatre in order to facili- 
tate the staging of a new production at the Studebaker, and 
to the change at the eleventh hour, the 
was not as large as it would have been under reg- 


Sunday 


Metzger Bachaus were 


been 


place 


obably due au- 
dience 
ular conditions. 

Mr. 
including the 
ind) =“Aufschwung” 
March,” 


return to the 
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“Warum” 
“Military 
success and had to 


Jachaus was heard by this 
Schumann romance in F sharp, 
and Schubert-Tausig’s 
As usual, he scored a huge 


stage many times even after playing two 
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. ublie Recitals for Pupila, Fime Arts Theatre 


encores at the conclusion of the group, and, despite the 
lowering of the lights, the audience insisted on recalling 
‘he pianist, until finally the stage manager removed the 
chair and even then some continued clapping and clamor- 
ing for more. 

Mme. Metzger also was heard only in her last group, 
which was made up of the Strauss “Traum durch die 
Dammerung” and a group by Hugo Wolf, “Der Freund,” 
“Der Tambour” and “Heimweh.” The triumphs of Mme. 
Metzger in Hamburg and her more recent most success- 
ful New York recital debut had preceded her to the 
Windy City, and indeed all the tributes paid her elsewhere 
for the beauty of her voice, intelligence and sincere read- 
ings were wholly verified in Chicago. In such numbers as 
“Der Tambour” Mme. Metzger showed a good sense of 
humor. She made a most favorable impression and at 
the conclusion of the last group was compelled to add an 
encore, the aria from “Samson and Delilah,” which also 
showed off the contralto to fine advantage. 

Sitvio Scronti’s RECITAL. 

At the Fine Arts Theatre last Sunday afternoon, Silvio 
Scionti, pianist and instructor at the American Conserva- 
tory of Music, played a very interesting program, of 
which the only number heard was the sonata in B minor 
by Liszt. If Mr. Scionti’s other offerings were played 
even nearly as well as the sonata, then his recital must 
have been one of the most interesting and best played of 
the season. Inthe Liszt sonata Mr. Scionti disclosed a facile 
and sure technic, a beautiful tone and pianissimo passages 
revealed a romantic and poetic player, while in the for- 
tissimos his remained clear and beautiful, yet the 
dynamics were powerful. Needless to say that the recital- 
ist scored heavily with an audience which nearly taxed the 
capacity of the Fine Arts Theatre. 

Mary 


tone 


Reaps Paper Berore WoMAN’s 


Ciur, 


Mary Lindsay-Oliver drew up and read before the 
Woman’s Club of Moline, Ill, the following resolution in 
the name of the musical department of the club: 

Resolved, That the department Woman’s Club, on 
hehalf of the entire club and the musical public of Moline, express 
sorrow at the passing of Putnam Griswold, the notable basso, 
death took place in New York on February 26, and whose 
loss to the world and the cause of music is an irreparable one in that 


LinpsAY-OLIVER 


music of the 
their 


whose 


Mr. Griswold not only stood for all that was highest and most ele 
attained an ideal too seldom 
thereby exercising a vital influence for good, 


vating in his art, but as a personality 


arrived at, through a 
divinely gifted medium of song, a mission than which no finer can 
Moline is glad to have participated in with last 


October’s memorable recital. 


exist, and which 


Deep sympathy is felt with Mrs, Griswold in ber loss of one whose 


work and ambitions she so truly shared, and to whose inspiration he 
cknowledged so much. 
That 


iswold and to the press 
(Signed) 


Be it further resolved, 


ed to Mrs, Gr 


a copy of this resolution be forward 


Mary Linosay-Oxtiver, 
Mouiie McEntey, 


Mrs. J. J. Dorcan. 


Putnam Griswold, besides giving, last October, one of 
the finest recitals ever heard in Moline, was, with Mrs. 
Griswold, the guest for a week with friends, thus meet- 
ing many people socially. 
HANNA Butter AND Mary Woop Crase Give Musicate. 
Tuesday afternoon, March 24, in the Red, Room of the 
Hotel La Salle, a musicale was given for the ladies in at- 
tendance at the golden anniversary of the Illinois State 
Dental Society. The program was furnished by Hanna 
Butler, soprano; Mary Wood Chase, pianist, and a cellist. 
Miss Chase’s offerings comprised a group by Chopin, 
“Novelette.” by Schumann, Mendelssohn's “Song Without 
Words,” Moszkowski’s “Masquerade and Unmasking,” 
Gluck-Brahms’ gavotte and “La Campanella” hy Paganini- 
Liszt. Mrs. Butler was heard in Homer's “Dearest,” 
“Will o’ the Wisp” by Spross, “A Spirit Flower” by Tip- 
ton, “I Hear a Thrush at Eve” by Cadman, “My Treas- 
ure” by Trevalsa and Bishop’s “Lo! Hear the Gentle Lark.” 


Watter Spry’s Procram Beroaze INTERPRETATION CLASS. 


Walter Spry gave, last week, the eleventh program this 
season before his interpretation class, playing the follow- 
ing program: Schumann, “Papillons,” op 2; Seeling, 
“The Lorelei,” op. 21; Liszt, “Funerailles” from “Har- 
monies poetiques et religieuses,” and the Chopin ballade, 
op. 47. The next six weeks of the class will be given up 
to the advanced pupils and graduates of the Walter Spry 
Music School. Mr. Spry will give a recital in Nashville, 
Tenn., early in April. 

Apotto Crun Concert. 

Next Monday night the Apollo Musical Club of 300 
singers will give a single performance of Bach’s mass in 
B minor at Orchestra Hall. The solo artists will be Edith 
Chapman Goold, Christine Miller, contralto; 
Nicholas Douty, tenor, and Horatio Connell, bass. The 
entire Chicago Symphony Orchestra will furnish the ac- 
companiments, with Edgar Nelson at the organ, and Har- 
rison M. Wild, conductor of all the forces. 

Heienr Korturnc’s Postronen Recrtat. 

The song recital of Helene Koelling, seprano, post- 
poned from last fall on account of illness, will take place 
next Wednesday, April 8, at the Fine Arts Theatre, under 
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the management of Carl D. Kinsey. Mme. Koelling’s 
program follows: 
Quel Ruscelletto 
Deh vieni non tardar 
Sortita d’Ofelia 

Air de Lakme. 

Auf die Nacht 

Der Tag wird kalt. 
Das Mitleidige Médel 
Pan 

Mainacht ee voce 
An die Nachtigall. .. 
Am Bache 

Heimkehr 
Inmitten 
Auftrage a 
To a Hidden 


Pierrot 


Paradies 
-..+.-Mozart 
-Faccio 

. Delibes 
Hans Huber 
-Hans Huber 
Wolff 
Trunk 
Brahms 
Schubert 
Dvorak 
Strauss 


Erich 
Richard 


des Balles.. I'schaikowsky 

Schumann 
Helen Br 
Rubner 


anscombe 


Mary 
Dagmar 
Gena Br 


owr 


Violet 


Happiness 
Nelson at 


Edgar the piano 


AMERICAN ProcrRaM By CHICAGO SYMPHONY ORCHESTRA. 
Chicago Symphony 
evening, April 27. 
been substi- 


Europe 


Another American program by the 
Orchestra will be given Monday 
Lucille Stevenson, the popular 
tuted for Maggie Teyte, 
Miss Veyte’s name on the program 
tions, ynly 


on 
soprano, has 


who has returned to 
objec- 
were to 
Miss 
there- 


be 


aroused 
Americans 


many 
as it was understood that 
be engaged as soloists for these American programs 
Teyte is English and Miss Stevenson an 
the choice Miss Ste 
appreciated by the many friends of Glenn Dillard 
of American 


(\merican, 


fore of venson as soloist will 


doubly 


Gunn, conductor these programs 


Juura Cute To Give Recrtat 


under the manage- 


song 


Next Sunday afternoon, March 20, 
ment of Wessells & Voegeli, Julia Culp wil 
in Orchestra Hall. 


give a 
recital 
San Dreco SyMPHONY ORCHESTRA 

[his office acknowledges receipt of a program from the 
San Diego Symphony Orchestra, which is directed by B 
Roscoe Schryock. The Diego Orchestra is now in 
its fourth season and gives the Spreckels 
Theatre. Mrs. Will the president, and the 
executive committee of the San Diego Orchestral Asso- 
ciation is made up of Deal Blake, secretary; Ernest E. 
White, treasurer; Willard J. Bailey, Frank 
Mrs. Grant Conard and B. R: Schryock. 
tors Mrs. Henry Mills, Judson, 
Thearle, Gertrude Gilbert, L. E. Behymer, Lyman J. 
Dr. N. A. Cowen, Wilhelm Kreuz, Leonard G. 
Douglas, U. S. Grant, Jr., Mayor Charles F. 
D. C. Collier. 

The guarantors comprise the names o 
and society of Diego. The next 
Thursday, April 14. the fifth 
the second annual May ival, 
evening, May 19. The progr 
Wagner's “Meistersinger,” performed by 
chestra, the festival chorus 
chorus for this festival is 
ganizations and will number 


San 
concerts at 
Douglass is 


von Tesmar, 

The direc- 
Mrs. H. B. 
Gage, 
Coop, Will 
O’Neall and 


scoe 


are Rose 


business men 


concert will be 


h will be 


Tuesday 


f the 
San on 


and program, wh 


fest will be given on 


um will include excerpts from 
enlarged or- 


The 


yf six separate choral 


the 


and prominent soloists 
composed 
over two hundred voices 
t San Diego 


will make 


1s quite up 
it a point to 
not this 
will then 


The catalogue at hand shows tha 
to date musically, and the 
reach San Diego in time to hear the orchestra; 11 


full 


writer 


season, most surely next year and a report 
be published in the Musicat Courter 


Carotyn Writarn’s Recital 


Carolyn Willard, pianist, will give her annual recital 
the Fine Arts Theatre, under manage! of Wes- 
sells & Voegeli, on Monday evening, April 6. 

MacBurney Srupios 


March 30, 


the nent 


GrieG PROGRAM AT 
Monday 
tenor, and William Lester, 


MacBurney studios, a program consisting only of songs 
given afe as tol 


Franz Josef Suchet 


will render 


On evening, 


acc in the 


mpanist, 


by Edward Grieg The selections to be 
lows 

On the Way Home 
Departed. 
One Summer Night 


With a Violet 


A Swan. 
A Fair ¥ 
The Youth 
Springtide 
The M 


uth 


untain Br 


Brown Eyes 
Riverside 
Mountain Maid 
Autumn Song 
Wandering in 
| Love 


Ry the 


The 


the Woods 


Thee 


Koscbud 
The Old M 
Tryst 

With a Water Lily 
of Hope 


ther 


Song 

SymMPHONY ORCHESTRA CONCERTS 
the Chicago Symphony Orchestra, under the direction 
f Frederick Stock, was heard in Orchestra Hall at its 
regular pair of concerts Friday afternoon, March 27, and 


The program included Be: 
“Serenade,” No. 1, i 


Saturday evening, March 28 
“Fidelio” 
‘Life’s Springtime,” 
Viennese rhay 


ihoven’s overture, Brahms’ 


D major, op. 11, and Frederick 
Stock ; 


phonic poem, 


by 


Schmitt's sodie, and Liszt's sym 


“Lasso lamento e trionfo.” 


Cuicaco Musicat Coitiece News 


Hamilton Glee Club, an organization composed 
the Hamilton Club, 
hall of the club, Tuesday evening, 
Mildred Brown and Hannah Rubin. 
gram was given before 


The 
members of gave a public recital 
M arch 

The 


composed of m 


the banquet 
assisted by 
an audience 
of the club and their friends, and was one of the most suc 


Miss 


students 


cessful ever presented under club auspices Brown 
violinist, and Miss Rubin, soprano, are both 
the Chicago Musical College, and Karl Reckzeh, 
of the club, Arthur Rech, accompanist 
faculty of the same institution 

Ziegfeld and Mrs. Ziegfeld have left Palm Beac 


they been urninz 
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director 
glee and 
bers of the 

Dr. F 
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ere have so} luring the 


eas 











Edna Gunnar Peterson, Pianist 
Engaged for Spring tour, St. Paul Symphony 


Orchestra. 
Mason & Hamlin Piano Used 


Rose Lutiger Gannon, Contralto 


Appeared with Apollo Club, Chicago, for 
seven consecutive times in the “Messiah.” 


Mrs. Hanna Butler, Soprano 
Engaged to sing the “Creation” with St. 
Louis Symphony Orchestra in Peoria. 

Mr. Albert Berrolf, Bass-Cantante 
Engaged for many Spring Festivals 


Mr. Albert Lindquest, Swedish-American Tenor 
Soloist with Minneapolis Symphony Orches- 
tra December 7th, immediately engaged for 
the National Swedish Saengerfest. 


Clara Williams, Soprano 
for twenty festivals with St. Paul 
ra. 


The Beethoven Trio 
Otto Roehrborm, Violinist; Carl Brueckner, 
Cellist; M. Jennette Loudon, Pianist, 
on tour from April 27th to May 26th. 

The Metropolitan Grand Opera Quartette 
Just back from successful tour of the Southwest 


Exclusive management: 


GERTRUDE V. O’"HANLON 
Cable Building, Chicago, Il. 
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Dear Netsos I with the le 


estras during ‘ ast year and | wa 


that vor hand deserve a place at the tor 
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are too light 
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and your pro 
Your engagements at 
Big Island Park were always eminently satisfactory. I know wher- 
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abused frightfully. 
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ings to you, best 


ductor, your band plays to please popular audiences 


grams are always entertaining and 
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Minneapolis Street Rail 
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for a European tour now being 


nservatory is now issuing catalogues 
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han ever before, especially since the 
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hicago with an official boarding 
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and Expression an 
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given by members 


Fannie Bloom 


to be given at 


the Studebaker Theatre on Monday afternoon, April 6. 
Mrs. Zeisler’s program will be made up solely of numbers 
by Beethoven, Schubert and Chopin. 





HE IS CHADWICKIZED. 


Algernon St. John Brenon, Music Critic of the New York 
Morning Telegraph, Complains That Even One New 
York Performance of the Chadwick Sym- 
phony Is Too Much. 


The program of the Boston Symphony Orchestra on 
night was deftly arranged on compensatory 
principles. We had three compositions by composers 
whose reputations as such are not assured, and we had 
M. Paderewski as pianist as a part atonement. 

\ firm protest must be entered against the introduction 
nto the New York programs of the Boston Symphony 
the symphonies of George Chadwick, This 
sort of thing is a!l very well in Boston, where the orches~ 
tra plays from October until May, but in New York the 
can be heard but ten times in the year. Dr. 
when in Boston is no doubt besieged, attacked, 
threatened, cajoled, chauvinized, philistined, 
clamored, shouted, teapartied, cudgeled, tempested, 
pleaded. thundered and argued into performing localisms. 
But he is under no compulsion to strain his mercy to do 
he comes here. We do not ask any one to 
Chadwickize us. We view the outpourings of the New 
England school of symphonists and music ebullitionists 
with indifference. That indifference was once stirred, 
though in a wrong direction, by Dr. Horatio Parker’s 
‘Mona,” which proved worse than its name. 

For the rest, when one perused the forecast of Thurs- 
day’s performance one’s heart sank nine times the space 
that measures night from day. So long a spell of Chad- 
wick! So little of Pope, so much of Pye! Then again, 
there is published in the current program—that luminous 
ind voluminous work—of the Boston Symphony Orches- 
tra, a list of the works performed during the year, It 
worthy and representative list, but Beethoven 
figured in it twice and Chadwick once. 

It is not to be held against Mr. Chadwick that he comes 
from New England. That can be lived down. But it is 
to be held against him that he writes symphonies, and by 
tacit sympathy and perhaps by overt aid and comfort 
encourages their performance. 

Like nearly every ephemeral work of this kind it started 
ff with a certain stateliness. In five minutes, however, 
t was in the wilderness, now tacking here, now veering 
there, now in a simoon, now in an oasis, now on the rocks, 
First you had one style, then you had 


Thursday 


So rety of 


Bostonians 
Muck 


honbbarde 1, 


» when 


vas a 


now on the path. 
the other. 

Owen Glendower used to keep impatient Hotspur up all 
night by reckoning up the names of the devils that were 
Owen's lackeys. I was kept awake on Thusday night by 
the process of reckoning up the names of the writers that 
ad served Mr. Chadwick well as far as design and method 
There 
those call 
though music cannot exist without melcdy. 


vere concerned, to say nothing of actual substance. 
the populace 


vere, of c things which 


murse, 
1 + oy 
me dies, 


melody” in popular sense is meant tunes so 


obvious that they can be borne in mind after one hearing, 
like the sentences in a primer as distinguished from the 
sentences in a poem. Never a moment of depth or mys- 
tery, or of musical eloquence, and this in a form that 
exacts these qualities to be tolerable. 

We do not know Mr. Chadwick. He is no doubt a most 
worthy and prosperous gentleman. We do not know him 
from Adam, but we do know him from Beethoven. 





SAN ANTONIO CONCERTS. 


San Antonio, Tex., March 17, 1914. 

Cecil Fanning, baritone, assisted by H. B. Turpin at the 
piano, appeared in recital here March 10, under the man- 
agement of Mrs. Yates Gholson. This was Fanning’s 
second visit to San Antonio. He made a greater impres- 
sion than before, if possible, with his wonderful voice 
which he knows how to use to such advant He sang 
four groups of songs, German, modern Russian, French 
and English, and one aria from “L’Africaine.” He gave 
the group of French songs, with action, which were re- 
ceived with great applause. Insistently encored after each 
group, he gave, among others, one of his own poems, 

hich proved that Fanninz’s talent does not lie in his 

roat alone. It is hoped that Mr. Fanning’s next visit 
vill be in the near future. 

LENTEN CANTATAS TO BE GIVEN. 

San Antonio seems to be waking up to religious music, 
as two Lenten cantatas will be given during Holy Week. 
One will be “The Seven Last Words of Christ,” by Du- 
bois, under the direction of H. W. B. Barnes, the capable 
organist, who has come to take charge of the music and 
direct the choir of St. Mark’s Episcopal Church. The can 
tata will be accompanied by orchestra and organ. The 
names of the soloists have not yet been announced. 

The other cantata will be “The Crucifixion,” by Stainer. 
It will be under the direction of Gabe Cazell, a teacher 
here. ‘The soloists are his pupils, and the chorus has been 
augmented by different singers of the city. A further ac- 
count will be given after the rendition of both cantatas. 


San Carto Company Gives ITALIAN OPERA. 

The San Carlo Opera Company gave three perform- 
ances here last week, “Lucia,” “Rigoletto” and “Trova 
tore.” The writer was unable to attend, but from numer 


ous reports they gave very creditable performances. 


EtmMaAn Concert ANTICIPATED. 


Mischa Elman, the Russian violinist, will appear here 
next week. This is Elman’s first visit and a great deal 
of anticipative interest is being shown. 


Mrs. STANLEY WINTERS. 


Benjamin Fabian En Route to Europe. 


Benjamin Fabian, pianist and teacher, of San Francisco, 
was in New York last week for a short stay. Mr. Fabian 
is on his way to Berlin, where he will work up a repertoire 
preparatory to concert appearances in this country. He is 
a brother of the well known S. M. Fabian, of Washington. 
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Chittenden Reception-Musicale. 


‘The Dean and Faculty of the 
Applied Music, At Home, S 
West Fifty-ninth Street,” so read cards issued by 
found the 
quarters crowded with pupils and guests, who 


Institute of 
4 to 6, 212 
Kate S$ 


nstitute 


American 
urday, March 28 


Chittenden, dean, and the occasion 


heard this 

program of piano music played 
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Intern ezzo, op. 7 Sinding 
Meditation irsteine 
Impromptu a4 la iroli Raft 


Romance 


Etude, op 


mance sans paroles 
Waldesrauchen 
Rest hoff 
Nocturnette 
Rhapsodie No Liszt 


Elsie 

The 
present in the playing of th den pupils; it is as 
Then, the 


pedaling and the musical 


listener finds the tone ever 


if this teacher preached it her teaching 


clearness of technic, the 


phrasing, all this, 1 much more, is heard Of course 


her reputation, built on thirty vez f solid work, has 


drawn to her young pianists of onounced talent, but 


amounts to little he wise directi@@ hand, 
$ 


developed by this teacher in a thousand ways, brings cer 


tain definite results Finally, one observes the playing 


without notes, showing mnemonics to be a branch under 


thorough cultivation in the Chittenden pupils. Possessing 


varying degrees of talent, the nine young women delighted 


all by their musical, highly intelligent playing, an hour of 


modern music seldom bringing greater pleasure. Follow 


ing the program a social tea followed, when pretty deco 


tastefully women, with a sprinklin:z 


of the 


rations and gowned 


»f men, served to enhance enjoyment occasion 


Cincinnati May Festival. 
May 
take place this year from May § to 9 


famous 


The twenty-first biennial festival in Cincinnati will 

The international 
events, which wer 
Theo 


eal uninterrupt 


reputation of these music 


established more than forty ar ro by the late 
j 


dore Thomas and which hav conti 


edly since then, have placed them with the greatest festi 


vals in the history of the country, and ranking with th 
foremost in the world 

This year’s May festival will maintain the high standard 
The chorus 
selected voices and has been 
task in the festival. 
has been engaged, thereby uniting Cincinnati's two famous 


Dr. Kunwald will be the musical di 


of past years again numbers 350 carefull 


trained for two vears for its 


The Cincinnati Symphony Orchestra 
musical institutions 
rector of the coming May festival, conducting all the choral 
1s well as orchestral concerts. Dr. Kunwald was engaged 
for this task last year after a most 
of “The Messiah” under his baton. 

The choral works to be given at this year 
with wh'ch the 


successful performance 
festival in 
clude Berlioz’s “The Damnation of Faust,” 
On the second night the B minor mass 
On Friday night the Verdi “Re 


festival will open 
of Bach will be given. 
quiem” is the program, and on Saturday night the ninth 
symphony of Beethoven will conelude the festival In 
addition to these, the famous Cincinnati children’s chorus 
will sing at both the matinee concerts, Thursday and Sat- 
urday, and will assist also in the “Damnation of Faust” 
and the B minor mass. 

The soloists will be Alma Gluck 
Mme. Schumann-H eink 
Evan Williams and 
and Dovrglas Powell 


and Florence Hinkle 
Margaret Keyes, 
Beddoe, tenors 
bari 


sopranos; and 


contraltos ; Daniel 
Pasquale Amato, Henri Scott 
tones 


Thuel Burnham Pupil Heard in Strauss’ “Enoch Arden” 


Max Heinrich, the famous lieder singer and recitalist, 
gave an extraordinarily brilliant rendition of Tennyson's 
“Enoch Arden” at Aeolian Hall, New York, Thursday 
afternoon, March 26, before a small but very fashionable 
audience. The music which Richard Strauss composed for 
this poem was played in a Pauline 
Arnoux MacArthur, the well known amateur, a pupil of 
Thuel Burnham, who is now in America for the purpose 
of teaching a number of scholarships which have been pre- 
sented hy various New York clubs. Mr. Heinrich is won- 
derfully well preserved in spite of his long years before the 
public, and the quality and range of his voice in this reci- 


brilliant manner by 


tation were particularly noticeable. He was ably supported 
by Mrs. MacArthur, and the work was thoroughly enjoyed 





ORATORIO SOCIETY’S TRIUMPH. 


Sings Beethoven's Solemn Mass Under the Splendid Direc- 
tion of Louis Koemmenich—Fine Soloists. 


Beethoven’s “Missa Solemnis” is one of those 


mental and imperishable works which can never be 
fectly performed. 

No doubt the composer heard in his soaring imagination 
a heavenly host chanting his mass in the solemn and vault- 


ed recesses of a cathedral. Unfortunately, however, a 


superhuman choir of angels is not available for mundane 


concert purposes. And it is doubtful if any church would 


ind Beethoven's epic and dramatic mass appropriate for 


church use. No Protestant congregations are likely to 


idmit the Catholic and Latin work to their churches, In 


ther words, it is practically impossible to hear what Bee 


hoven had in his mind when he put on paper a composition 
hat must perforce be given in the concert room if given 


at all, and which is so unvocal that the best of human 
horisters must strain their throats and exhaust their lungs 


to sing it. Every page of it contains effects that are clear 


to the musician who can read the score, effects which 
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The contemptible machinery by which they mimic the storm 
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the horrors of the real elements, than any actor can be to 
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Angelo’s terrible figures of Lear is not in 
orporeal dimension, but in intellectual; the explosions of 
they are storms turn 


epresent Lear: might more easily propose to per 


The greatness 


his passion are terrible as a volcano; 
ing up and disclosing to the bottom that sea, his mind, with 
all its vast riches. It is his mind which This 

ase of flesh and blood seems too insignificant td be thought 


s laid bare 
n: even as he himself neglects it. On the stage we ses 
nothing but corporeal infirmities and weakness, the impo 
tence of rage: while we read it. we see not Lear, but we are 
Lear—we are in his mind, we are sustained by a grandeur 
which baffles the malice of daughters and storms; 
Lear is essentially impossible to be represented on a stage.’ 

So said Lamb of Lear: and so he well might have said 
f the “Missa Solemnis” had he been a music critic 
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mighty genius felt when he meditated for three years on 
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with masterful technic.” One of her charming pieces was 
Klein’s “Capriccietto,” much liked by the audience. 


Germaine Schnitzer to Play Novelty in Vienna 


Germaine Schnitzer, the celebrated Austrian pianist, has 
just received an engagement to play the “first perform- 
ance” of a new concerto for piano and orchestra. 


Coryell-Stewart Vesper Concerts. 





»s Vincent Matthews Coryell and Marshall EI- 
originated “Two Vesper Concerts,” March 
m., at the Midwood Club, Brooklyn, 

Vera Robbins Browne, Anne 
Swain, Vernon Archibald and other artists 
the patronage of the following prominent 
,oadman, Mrs. Richard 
rs. Richard de Mill Brown, Mrs. William 
Mr Andrew Ditmas, Mrs. Edmond H. 
Henry Washington Fairfax, Mrs. A. S. Fed- 
yseph Duke Harrison, Mrs. Eugene W. Harter, 
Mrs. W. H. Johnston, Mrs. James 
Mrs. William S. MacDonald, 
Robert W. Sherman, Mrs. 
Ruel Smith, Mrs. Nelson H. 
and Mrs. Irving 


tairs 


irt, under 





Mrs. George M. 


Irish 
rs. Jeremiah Lott, 
Robb, Mrs. 

Mrs 


Smith 
Edward Burr 


Wart. 


owinney 
ill Elliott Stewart's “School of Accompany- 
lian Hall, New York, receives daily inquiry 
mmer term, showing the genuine interest taken 
ind accompanists all over the 
to spend some weeks in New 


ung pianists 

who wish 
iring the summer vacation period, perfecting 
uccompanists while enjoying the manifold 


+} 1 P 
n metropons as 


a summer resort. 


Florence Austin and Edna Rothwell. 


Rothwell, accompanist, is a 
in of pronounced pianistic gifts. She played 
for the Brooklyn Music Study Club, 


ese numbers: 


Florence Austin’s 


Richard Strauss 
Ole Olesen 
Saint-Saéns 

.»-Chopin 

B. O. Klein 
MacDowell 
Moszkowski 
-eeees Liszt 








GERMAINE SCHNITZER. 


The concert will be given at one of the subscription con- 
certs of the Tonkunstler Orchestra Verein, conducted by 
that well known and excellent leader, Oskar Nedbal. The 
name of the composer of the concerto has not yet been 
revealed. 

Mme. Schnitzer has an important series of engagements 


nerformed beautifully, a critic familiar 
“I never heard her play so well; 
She has beautiful singing tone, 


” 


r saying 
1 
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ighted 
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OF MINNEAPOLIS 
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in Germany, Austria, Roumania, France and elsewhere 
on the Continent during February and March, 1915. In 
October, November, December, January, April and May 
she will tour the States, her recently adopted home, giv- 
ing a large series of concerts under the management of 
R. E, Johnston. 





Ellis Clark Hammann, Teacher-Accompanist. 


Ellis Clark Hammann, the well known teacher of piano 
and able accompanist of Philadelphia, presented some of 
his pupils in a recent recital. The rendition of the fol- 
lowing program reflected credit on their capable instruc- 
tor: 

Polonaise, A maior 

Nancy Henderson. 
Intermezzo, Sigurd Jorsalfar 
Vorspiei 


Intermezzo, A miajor 
Ballade, G minor 


Impromptu Sinding 


Chére Nuit Bachelet 
Piano solos 
Karl Northrop. 

Aioale eNO, GH 1B. cans cavndcdiscescesss 

Grace Ferguson. 
first movement 

Katharine Dietz. 

Aus meinen Thriinen ..........02s0eeeeeee> 
I cc vewivacodeede is eansea 
Wenn ich in deine Augen seh 

Widmung .. 


Sonata, E minor, 


Irving Beebe 
Idyll MacDowell 
Valse Poetique 

Ruth Bowen. 
Impromptu, op. 90, No. 4 .... 
Danse Andalouse 


BRR Schubert 
JEveees Vad MacDowell 


In addition to his duties as pedagogue, Mr. Hammann 
acted as accompanist on the following occasions during 
February: February 3, Hermann Sandby’s Philadelpha 
recital; February 4, John Braun, as solo tenor; Susanne 
E. Dercum, contralto, in song recital, at Bethlehem, Pa., 
February 13 and 14, Orpheus Club, Philadelphia; Feb- 
ruary 20, Horatio Connell’s song recital at Morristown, 
N. J.; February 27, Charles Dalmores in song recital, 
Union League, Philadelphia. 

On February 21, he was the assisting artist a* Albert 
Cornfeld’s violin recital, Aeolian Hall, New York. 





Fabbrini’s Successful Western Tour. 


During his last tour of the West, Giuseppe Fabbrini, 
of Minneapolis, met with success wherever he appear:d. 
The following article is culled from the Daily News of 
Mexico, Mo.: 

The recital given by Giuseppe Fabbrini, the young Italian pian- 
ist, Thursday evening, in the Hardin Auditorium, was a great suc- 
cess. Mr. Fabbrini was warmly received by an enthusiastic audi- 
ence. Mr. Fabbrini was not heralded as a Paderewski or Busoni, 
but as an artist in the front rank of the younger pianists of today, 
and as such he gave a splendid exhibition last evening. The recital 
was an artistic success viewed from every standpoint. 

The fantasie in F sharp by Mendelssohn served as a splendid 
opening number, in which the pianist had an ample opportunity of 
displaying his fine technic and beautiful tone. The two Scarlatti 
numbers were very interesting. In the “Pastorale’ Mr. Fabbrini 
showed lightness and delicacy of touch coupled with individuality 
of interpretation. 

In the Chopin numbers the pianist seemed to be at his best in 
the two etudes and in the prelude in E flat, in the latter always 
bringing out the melody clearly, keeping the accomp nt sub- 
dued in an exquisite manner. 

Of the last group the Debussy number proved to be intensely in- 
teresting. Mr. Fabbrini gave a wonderful reading of this composi- 
tion, reading it with the genuine French “grace et elegance.” There 
was an abundance of humor in Mr. Fabbrini’s own composition, the 
arabesque, giving much promise for the future of the composer. 
All in all, the recital was an admirable one. The applause was 
spontaneous throughout the evening, the pianist having to respond 
to two encores, playing the always welcome minuet in G by Bee- 
thoven, after the Chopin group, and the “Butterfly” study by 
Chopin after the closing number on the program. ‘ 

The Minneapolis Journal said the following: 

The announcement of a program to be given im the school re- 
cital hall Saturday morning, March 21, for the regular faculty hour, 
brought out a large audience of students and friends. Signor Fab- 
brini gave a most excellent program in his usual artistic style, the 
students showing their high appreciation by frequent recalls. The 
character of the compositions offered, coupled with Signor Fab- 
brini’s masterful and authoritative interpretation, is of great value 
to students. The full program follows: Two etudes, Chopin; three 
preludes, Chopin; tarantella, Martucci; capriccio, Brahms; “Clair 
de Lune,” Debussy; staccato etude, Rubinstein. (Advertisement.) 








A big Bach Festival is to be given in St. Petersburg and 
Moscow in March and in April. There will be three large 
concerts in both cities, and among the works to be per- 
formed is the B minor mass. Hugo Riidel, the conductor 
of the Berlin Royal Opera Choir, has been invited to 
conduct all six concerts.- This will be the first Bach Fes- 
tival ever given in Russia. 
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Roderick White’s Success in Vienna. 

The playing of Roderick White, the well known Ameri- 
can violinist, made a most excellent impression in Vienna 
on the occasion of his appearance in that important music 
center. Herewith are quoted seven of the most important 
Vienna papers: 

The most prominent quality shown in the playing of Roderick 
White, the young American violinist, is his fine technic, and his 


mastery of his instrument.—Reichspost, Vienna, January 23, 1914 

Roderick White gave a concert here yesterday. The most strik 
ing characteristics of his playing are his pure, strong playing and 
his fine technic.—Die Neue Zeitung, Vienna, January 12, 1914. 


The young American violinist, Roderick White, made a very good 
showing with his fine technic and his unhesitating mode of ex- 
pressing himself. Perhaps in a few years he will, in addition, de- 
velop the true artistic feeling.—-Die Zeit, Vienna, January 14, 1914. 


Roderick White has great talent. His phrasing is clear, he has 
a refined tone, and his dynamics are good It is a pity that the 
program was not better.—Neues Wiener Journal, Vienna, Janu- 
ary 18, 1914. 


Roderick White, the young American violinist, is at home in all 
styles of playing, and we prophesy a [future for him. He displays 
important technical qualifications and also temperament, and the un- 
easiness which he showed now and again will doubtless soon be 
overcome.—-Wiener Montags Journal, January 5, 1914. 


Ysaye played on the same evening that Roderick White gave his 
concert, and, even though he was not quite in the best of form, he 
must always be a formidable competitor However, putting all 
comparisons aside, Roderick White, a slender young man, showed 
that he understands violin playing His tone is strong, though at 
timee rather hard, his tone is sure, and his right arm and left 
hand are thoroughly under control.—Deutsches Volksblatt, Vienna, 
December 29, 1914. 


The talent shown in the playing of Roderick White, the young 
American violinist, promises great things for the future His tech 
nic is very far advanced, and he is doubtless gifted with sound mu 
sical taste. He showed a ripeness of playing and a fine handling 
of the bow. The slight faults of style shown now and again will 
doultless, considering the great gifts of the player, vanish with 
time.—Wiener Mittags Zeitung, Vienna, January 2, 1914 

(Advertisement. ) 


Martha S. Steele Likened to Lillian Nordica. 


A banquet and reception were given in honor of Martha 
S. Steele, contralto, by the members of the Fortnightly 
Club, of Johnstown, Pa., following the recital that Mrs 
Steele gave on Thursday evening, February 26. Covers 
were laid for fifty guests, and speeches and toasts were 
given by many members of the club. It is always a source of 
gratification to Mrs. Steele that wherever she appears, 
Johnstown included, her admirers comment upon her re- 
markable personal resemblance to the great prima donna, 
Lillian Nordica. 

Mrs. Steele is enjoying a busy season; a few of the 
important recital dates were: January 11, First United 
Presbyterian Church, Pittsburgh; January 15, Congress of 
Women’s Clubs. Latrobe, Pa.; January 28, The Sorosis 
Club, Pittsburgh; February 11, Equal Suffrage Meeting, 
Sewickley, Pa.; February 15, First United Presbyterian 
Church, Pittsburgh; February 26, Fortnightly Club, Johns- 
town, Pa.; February 27, Parent-Teacher Association, 
Yohnstown, Pa.; February 28-30, Anniversary of Art 
League, Johnstown, Pa.; March 1, First United Presbyte- 
rian Church Pittsburgh. 

Mrs. Steele is now booking spring engagements. Early 
in the season she has arrangements made for a trip 
through Ofsio and part of Michigan. 





Marie Morrisey, Teacher and Singer. 


Marie Morrisey, who has staried her professional! career 
so successfully under the management of Loudon Charl 
ton, had more than her share of difficulties in preparing 
for her profession. Handicapped by lack of funds, the 
contralto met with many vicissitudes, and it was not until 
Dudley Buck heard her and recognized the unusual qual- 
ity of her voice that she finally succeeded in securing the 
necessary training. The young singer, through teaching 
and church work, finally placed herself in a position of 
sufficient financial independence to continue for an ex 
tended period under Mr. Buck’s tutelage. It is a rather 
interesting fact that previous to her studying with Mr. 
Buck the singer was trained as a soprano 

Since her debut in Aeolian Hall, New York. Mme, 
Morrisey has filled a number of important engagements 
in New York and vicinity, and has added materially to 
her following. She has also kept up her teaching, and 
several of her pupils already have secured church posi- 
tions. As a member of the Bruno Huhn Cycle Quartet 
the contralto has been heard in various cities im the East 
and Middle West, while her recital and oratorio appear- 
ances are constantly bringing her into further favor. 

Patience—The bills announce that there is' to be a 
monster benefit at the opera house. 

Patrice—I wonder who the monster is?—Yonkers 
Statesman. 
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“When | Bring to You Colored Toys,” “I am Like 
a Remnant of a Cloud” sung by Christine 
Miller, Yale University, New Haven, Conn., January 
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Miller, private musicale, New Haven, Conn., January 
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Norman 
Mass 


of the Sky Blue 
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Newton Center 
W ater” 


ropolitan Opera House, New 


(songz) 


> Sky Blue 


‘ock Shall Crow” (song), sung 


December 19, 


I am Like 
by Christine 


Mass., Janu 


‘T am Lik 


Christine 


} 
ing by 


Mass., January 


“The Blackbird” (song), sung by Eva Emmett Wy- 
coff, Cooper Union, New York, January 11, ror. 
Hastings, Frank Seymour—‘Contentment” (song), sung 
by Freda Hilbrand, Aeolian Hall studio, New York, 

November 18, 1913. 

“A Red, Red (chorus, arranged by Victor 
Harris), sung by the Mozart Society chorus, Hotel 
Astor, New York, December 17, 1913. 

Johns, Clayton—“I Love and the World is Mine” (song), 
sung by Christine Miller, Harvard University, Cam- 


Rose” 


bridge, Mass., January 8, ror. 

“I Love and the World is Mine” (song), sung by 
Christine Miller, Radcliffe College, Cambridge, Mass.. 
January 9, ro14. 

““T Love and the World is Mine” (song), sung by 
Christine Miller, Yale University, New Haven, Conn., 
January 12, 1914. 

“I Love and the World is Mine” (song), sung by 
Christine Miller, private musicale, New Haven, Conn., 
January 13, 1914. 

“I Love and the World is Mine” (song), sung by 
Christine Miller, Princeton University, Princeton, 
N. J., January 16, tors. 

Loud, John Adam—“Flower Rain” (song), sung by Leon 


Rice, Central Methodist Episcopal Church, Stockton, 
Cal., November 4, 1913. 

—Flower Rain” (song), sung by Leon Rice, Long 

Beach Assembly, Long Beach, Cal., August 28, 1913. 

-“Flower Rain” (song), sunz by Leon Rice, Colum- 
bia Theatre, Santa Rosa, Cal., October 23, 1913. 

“Flower Rain” (song), sung by Leon Rice, Han- 
sen’s Theatre, Heraldsburg, Cal., October 22, 1913. 

MacDowell, Edward A.—‘“Prelude in E minor” (piano), 
played by Curtiss MacAdams, First Methodist Episco- 
pal Church, Mitchell, S. Dak., November 20, 1913. 

““Brrer Rabbit” (piano), played by Irene Kuhn, 
Sharon, Pa., December 30, 1913. 

“B'rer Rabbit” (piano), played by Irene Kuhn, 
Maysville, Ky., January 3, 1914. 

Neidlinger, W. H.—“The Rose Is a Garden” (song), sung 
by Lillian S. Mitchell, Malden Musical Club, Malden, 
Mass., November 13, 1913. 

-“Serenade” (song), sung by Grace Blizzard, Central 
State Normal School recital, Mount Pleasant, Mich., 
December 16, 1913. 

—“Ye Who Have Loneliness Known” (song), sung 
by Mrs. E. E. Cornelius, studio recital, Kansas City. 
Mo., December 5, 1913 

Nevin, Ethelbert—“‘As the Tossing Sea” (song), sung by 
Dudley Buck, Aeolian Hall Studio, New York, De- 
cember 16, 1913. 

“Valse Caprice,” “Mazurka” (piano quartets), played 
by Mrs. Tuthill, Miss Lovering, Mrs. Owens and Mrs. 
Reynolds, MacDowell Club, Seattle, Wash.. Novem- 
ber 24, 1913. 

“Venetian Love Song” (violin, flute, cello, piano), 
played by Miss Mieher, Mr. Smelzer, Mr. Forkner 
and Miss Emerick, MacDowell Club concert, Seattle, 
Wash., November 24, 1913. 

“Ophelia, E minor,” op. 13, No. 2 (piano), played 
by Ola Murray, Huntington Chambers Hall, Boston, 
January 8, 1914 

“The Rosary,” D flat major (piano), played by Lil- 
lian Hirsch, Huntington Chambers Hall, Boston, Jan- 
uary 8, 1914. 

“My Rosary” (chorus), sung by the Ashland Choral 
Club, Ashland, Ky., December 18, 1913. 

“Good Night” (organ), played by Roland Digele, 
the Cathedral of St. John, Quincey, Ill, January 25, 
1914. 

-“Doris” (chorus), sung by the MacDowell Club 
Chorus, Seattle, Wash., November 24, 1913. 

—“The Rosary” (song), sung by Leon Rice, Central 
Methodist Episcopal Church, Stockton, Cal., Novem- 
ber 4, 1or3. 

“Mighty Lak’ a Rose” (song), sung by Leon 
Columbia Theatre, Santa Rosa, Cal., October 23, 
— “The Rosary,” “Mighty Lak’ a Rose” (songs). 
by Leon Rice, Hansen's Theatre, Heraldsburg, 
October 22, 1913. * 

Shelley, Harry Rowe—“And I, John, Saw the Holy City” 
(song), sung by Leon Rice, Central Methodist Epis- 
copal Church, Stockton, Cal., November 4, 1913. 

“Now the Day Is Over” (anthem), sung by choir, 
Moravian Church, Lancaster, Pa., December 21, 1913. 
~“Fanfare d’Orgue” (organ), played by Alexander 
Russell, John Wanamaker Auditorium, New York, 
November 24, 1913. 

“Fanfare d’Orgue” (organ), played by Charles San- 
ford Skelton, Vassar College, Poughkeepsie, N. Y., 
December 18, 1913. 

Speaks, Oley—“The Thoughts of You” (song), sung by 
Fay Huntington, New England Conservatory Club, 
Portland, Ore., November 12, 1913. 


Rice. 
1913. 
sung 
Cal., 











IN AMERICA 
NOVEMBER—APRIL 
1913-14 


KATHARINE 


Management: Antonia Sawyer 





1425 Broadway, New York 


: KNABE 
GO@PSON 














April 1, 1914. 


MUSICAL COURIER 


39 








—“To You” 
State Normal 
December 16, 1913 

“He’s Such a Li! Trouble” 
Rice, Hansen’s Theatre, 
1913. 

“On the Road to Mandalay” 
Wheeler, Scottish Rite of Free Masonry 
sonic Hall, New York, January 8, 1014. 

Whelpley, Benjamin—“I Know a Hill” 
Ernst Hesser, Long Beach, Cal., December 19, 1913. 

-“I Know a Hill” (song), sung by Willard G. Ward, 
Waldorf-Astoria, New York, January 12, 1914 

“Go Not, Happy Day” sung by Marie Sun- 

Rubinstein Club Waldorf-Astoria, 
New York, January 17, 
Whiting, Arthur- 
“A Birthday” 
vard University, Cambridge, Mass., January 8, 

“The Sunrise Wakes the Lark to Sing,” “A 
day” (songs), sung by Christine Miller, 
lege, Cambridge, Mass., January 9, 1914 

“The Wakes the Lark to Sing,” “A Birth 
day” Christine Miller, Yale Univer 

New Haven, Conn., January 12, 1914 
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“A Birthday” 
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“A Birthday” 
Ashland Choral 
1913. 
“An Open Secret” (song), 
the Studebaker, Chicago, 
“An Open Secret” (song), 
Whitworth College, Brookhaven, 
1913. 
-“An Open Secret” (song), sung 
Kentucky College, Danville, Ky., 
“An Open Secret” 
Athletic Club, St. 


(song), sung by Irene Fleming, Tem 
Neb., December 17, 
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Bangs Recital at Mehan Studios. 

An ambitious program was that of the young American 
tenor, Edwin Orlo Bangs, at the Mehan Studios, 
Hall, March 23. He 
My L 


me and Tr 


Carnegie 


sang these numbers 


Old Englis 
(arranged by Cart Hand 
il Hand 
Hande 
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ywvely Celia 
p Ik 
Deeper and Deeper Sti 
Her, Ange “Jeptha’ 


at cine 


Recitative, 
\ria, Waft 
Der Himmel 
Mondnacht 


Standchen 


ls (from 


Thrane geweint 


Ausgang 
Wein 

Ll Hear 
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A Little Dute Garden 
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(with ary mpaniment 


Mr. Bangs has made steady and sure progress in the 


brief tame under the Mehan instruction. He has attained 


in vocal emission, clear English articulation and 
The 
small details, such as the turn in 
- his attack and sustained high A flat; the 


faste and repose marked all his singing 


certainly 


appreciation of artistic style. last was especially no- 


ticeable in all those 


“Lovely Celia” 
nezzo voce, etc 
group, 
was consistent higher accomplishment 
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Durand, 


in the first and, continuing throughout the program 


there 
Marion 
by Hasselmans, Bach, 
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pieces 


is well as accompanying Jensen's “Murmuring Zephyrs.” 


The harp is becoming a real musical instrument when a 
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with clean execution and good ta 

Mrs 
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Saint-Saens fantasia played on it, 
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Bach and 
valuable accompaniments, 
background for Mr 
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a real supporting Bangs. A 
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Von Sternberg Has Reason to Look Pleasant. 


accompanying 
pian 


Constantin von Sternberg appears in the 


photograph. Mr. von Sternberg is the well known 


CONSTANTIN VON STERNBERG 


ist-teacher and president and director of the Sternberg 
School of Music, Philadelphia, with branch schools at 
West Philadelphia, Tioga, Germantown, Reading, Pa.; 


Camden, N. J 
m Wedne 


The degree of Mr. von Ster 


: Wilmin 


arnegie Hal 


gton, Del 


sd ays, in 4 


gleaned from th n the 
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in legitimate s 
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of his pupils have appeared successfully 
phony concerts, which does not include Ce ile and 


Olga Samaroff-Stokowski, whom he has also taugh 


Alda, 


Alda, 


OPERA CLASS 


fessional s' im acting and 
Sine business in fits detail 
Meets Twice Weekly at the Studio of 


JOSEPH BAERNSTEIN REGNEAS 


133 Vest 80th Street 
The class is personally conducted by Mr. Regneas 
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S. WESLEY 


SEARS 


St. James Church 


22nd and VWalnut Streets 
Philadelphia 


Organ Recitals Instruction 





“Mr. Sears is recognized as one of the most brilliant and accom 
plished of organ players.""—Philadelphia North American. 


“In Presenting S Wesley Sears as an organ soloist, one presents « 
virtuoso who is unquestionably in the front rank of his profession.” — 
Musical Courier. 


“Mr. Sears is well known for his fine musical qualities and bis 
playing is always « periect delight.""—Toledo Blade. 











EMMA LOEFFLER 


DRAMATIC SOPRANO 


Specially engaged as soloist with the 
MINNEAPOLIS SYMPHONY OR- 
CHESTRA for concerts in Minne- 
apolis, and also engaged for the en- 
tire spring tour with this orchestra. 





For available dates, apply to 


ANTONIA SAWYER, Racinstee Management 
1425 Broadway - New York 
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EMIL OBERHOFFER, Conductor 


Third Eastern Tour 
February 21 to March 12 


Eighth Annual Spring Tour 
April 12 to June 6 


Address all communications to 





WENDELL HEIGHTON, Manager 
Auditorium Bidg. Minneapolis, Minn. 
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Leon Sametini’s Chicago Recital. 
] ecent recital in Chicago, Leon Sametini was 
tributes by the press, which show the 
that time: 
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laying we have heard this sea 
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m favor by its simplicity, directness 
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News, March 16, 1914. 
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His harmonics left off being deeds 
elements of beauty in their clarity. 
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and Porpora 
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almost forgotten day, such as 
These and more modern 
impromptu, required 
Journal, March 16, 


execution 


Umberto Sorrentino Reengagements. 
continues making reengagements on 
appearances, March 19 he appeared at the 
New York, ia “Li scenes (first act), 
was such that he was engaged on the 
April morning concert of Euterpe, Waldorf 


rrentino 


hengrin” 


March 24 he these numbers at the 


sang 
Orchestra benefit concert, Park Avenue 


Donizetti 

.. Dupare 

Massenet 

I Hear You Calling 
and “Donna e In con- 
Me,” composer De Koven being 

various works, Mr. Sorrentino 

known song, “O Promise 


sti's “Ideale,’ 
mobile.” 
mise 
wr of 
| sing his best 

himself playing the accompaniment. 
my applause, and the com- 
art greatly. At the 
as soloist with the 
His singing at 
many of 
one auditor 
which is high 
next season to give a reci- 


the singer and his 
riens engaged him 
mecert of next season 


‘residents’ Day cated a st r, 


present congratulating him; 
‘The Italian Clemont,’ 


He plans 


tal of French songs in recognition of this title. Maurice 
La Farge played his accompaniments on all these recent 
appearances. 


PHILADELPHIA CONCERTS. 


Marked Activity of Quaker City Orchestra— 
General News Notes. 


Philadelphia, Pa., March 28, 1914. 

Philadelphians heard a thrilling imterpretation of the 
Grieg concerto in A minor as played this week by Katha- 
rine Goodson with the Philadelphia Orchestra, under the 
direction of Leopold Stokowski, at the Academy of Music. 
Alike in the tender adagio and the eerie harmonies of the 
third movement of the work, this distinguished English 
pianist seemed to reach the ultimate in musical interpre- 
tation. Every technical difficulty of the work was sur- 
mounted with marvelous ease and every phrase was round- 
ed with a mastering musical sense which compels, first, 
attention and then admiration. 

Leopold Stokowski surpassed himself in program build- 
He offered the Berlioz symphonie fantas- 
tique, and read it in superb fashion. A quaint work in 
A minor for strings by Vivaldi opened the program. 

For the third time this season Mr. Stokowski will pre 
sent a composition by one of his own men at next week’s 
concerts of the Philadelphia Orchestra. The work is 
Hedda van den Beemt’s introduction and shepherd scene 





ing this week. 
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The player was at his best in the two big works, which 
he gave with admirably distinct articulation which did 
not lead to coldness or to too much elaboration of detail. 
The climaxes, while remaining quite clear, were given 
with full and warm rather than brilliant tone, and the 
Sonata in particular was firmly held together by the 
player’s admirably controlled rhythm.—London Times. 
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from “Aucassin et Nicolette.” Attention has been called 
before, in both the news and editorial columns of the Mu- 
sicAL Courter, to the manner in which Stokowski has 
made the orchestra the hub of things musical in this city. 
Persistence in his policy of encouraging co-operation to- 
ward the composers in his orchestra and close association 
with such organizations as the Manuscript Musical So- 
ciety has, even in this brief time, had a pronounced stimu- 
lating effect upon local musicians. 

Mr. van den Beemt’s composition deals effectively with 
the beautiful tale of love and chivalry. In the scene, in 
which the richness of the poem is lavished, the composi- 
tion introduces the melodies of the lovers in separate dia- 
logue with the shepherds and finally in unison. The in- 
troduction is said to be largely based upon the melody of 
Aucassin. 

Ernestine Schumann-Heink will be the soloist. The great 
contralto, who has not been heard here before this season, 
will sing the recitative and aria, “Jetzt, Vitellia,” from Mo- 
zart’s “Titus,” and Schubert’s “Der Erlkénig,” “Der Tod 
und das Madchen” and “Die Allmacht.” Mr, Stokowski 
will present Beethoven’s overture to Goethe's, tragedy, 
“Egmont,” and Strauss’ “Don Juan.” 

PapeREWSKI To Be Sorotst. 

Paderewski will be the soloist at a special matinee to be 
given by the orchestra next Wednesday. He will play 
the “Emperor” concerto, Orchestral numbers of the pro- 
gram will include the Gluck-Mottl suite, No. 1, and the 
“Vorspiel und Liebestod” from “Tristan.” 

PHILADELPHIA Notes. 

Emily Stokes Hagar appeared in recital at Griffith Hall 
on Friday evening of last week. For smoothness of exe- 
cution and clear musical comprehension this talented singer 
has won an exceptional reputation. It was only to be ex- 
pected, therefore, that her program should show several 


numbers never before heard in this city and that she 
should be welcomed by a large and interested audience. 

Rollo Maitland showed pronounced versatility and ex- 
cellent technic in his piano-organ recital at Estey Ha'l last 
Thursday evening. Mr. Maitland’s piano offerings ranged 
from a Bach sarabande to a MacDowell woodland s\etch, 
and he entered into the spirit of them all. His organ 
numbers were the second Mendelssohn sonata and “Marche 
Funebre et Chant Seraphique,” by Guilmant, 

Wassili Leps will conduct the Philadelphia Operatic So- 
ciety in “The Gypsy Baron,” the last production of the 
year, in the Academy of Music on Thursday even-ng, 
April 30. The cast includes Kathryn McGinley, Mabelle 
C. Addison, Adele Hasson, Eva Allen Ritter, Paul Volk- 
mann, Horace R. Hood, E. V. Coffrain, William J. Mayer 
and G. A. Loeben. H. P. Quicxsatt. 





Luisa Villani’s Desdemona Pleases. 


Luisa Villani, the well known soprano, suddenly called 
to Boston to take the role of Desde~.ona in “Otello,” ac- 
quitted herself in the following manaer, according to opin- 
ions of some of the Boston critics: 

Yesterday afternoon a special performance of “Otello” was given 
at the Opera House. If these were the days of ancient Greece or 
Rome we should have just cause in offering sacrifice to the Muses 
in order to appease their apparent wrath for some offense which we 
seem to have ¢ itted. Our punish seems to consist in per- 
sistent afflictions cast on our opera stars who have been of late so 
often indisposed. However, we have been especially fortunate in 
having such rare and finished talent to step in at a moment’s notice 
and take the place of the indisposed artist. 

Such was the case at yesterday afternoon’s performance, when 
Luisa Villani consented to sing the role of Desdemona in place of 
Mme. Weingartner, who was indisposed. Miss Villani’s last and 
only previous appearance here was in “L’amore dei Tre Re” some 
few weeks ago. Her characterization of the part of the illfated 
Desdemona was lofty and inspiring. Her voice is of a beautiful 
quality—appealing, sympathetic, as well as strongly dramatic when 
occasion demands. Her talents as an actress as well as her ability 
as a singer were strongly portrayed.—Boston Daily Advertiser. 





The place of Mme, Weingartner, who had suddenly caught a cold, 
was taken by Luisa Villani, who sang as Desdemona. .. . It 
may be said that her Desdemona is the first adequate impersonation 
of the part that has been seen at the Boston Opera House. Desde-~ 
mona was “a pure woman” and all that. But she was not a doll. 

She passionately adored her Moor; she experienced revulsions of 
pride and anger at his unjust and degrading suspicions, and alter- 
nately plead with him and disregarded with a noble dignity his jeal- 
ous furies, And in the last scene Mme. Villani was admirable in 
the simplicity and the sincerity of the “Willow Song,” the prayer 
and the wild outburst of terror as Emilia left Desdemona for the 
last time.—Boston Post. 


Mme. Villani deepened the favorable impression which she made 
in “The Love of the Three Kings” several weeks ago. A singing 
actress with a vocal production and technic far from impeccable, she 
uses voice as an integral and expressive méans of characterization. 
She gave identity to the part of Desdemona, a role of comparatively 
narrow range of moods, one that may easily become pale and monot- 
onous. 

Possessed herself of pronounced beauty, Mme. Villani made the 
Moor’s wife a woman of gentle birth, of innocence, yet of kindness 
not to be denied in her suit for Cassio’s pardon, of pronounced and 
overwhelming grief at Othello’s harsh accusation—a word which in 
the drama now offends polite ears—and of poignant pathos in the 
final scene, when as a child Desdemona sings the song an old nurse 
might have taught her, a song that Verdi here has veiled in a strange 
and wistful foreboding. The music of the last act Mme. 
Villani penetrated to the spirit which lies beneath.—Boston Globe. 


Mme. Villani came hurriedly to take the part of Desdemona. In 
“L'Amore dei Tre Re” he made a deep impression by her dramatic 
singing and acting. .. . . She gave a striking impersonation of 
the part, singing and acting with genuine emotion; in fact, we have 
seldum seen so convincing a performance in the fourth act. The 
apprehension of something terrible, the melancholy of the “Willow 
Song,” the wild ery of Emilia—these were admirably expressed.— 
Boston Herald. 

An eleventh hour change in the cast brought Luisa Villani from 
New York to sing the part of Desdemona here for the first time. 
The young heroine of the last performance of “L’Amore dei Tre 
Re” sang without a rehearsal. . . . 

In the last two acts she characterized the role of the fair Venetian 
with uncommon effectiveness. She has histrionic gifts far above 
those displayed by the familiar type of prima donna. Her own 
dramatic feeling and her rare intelligence made her Desdemona, in 
the piteous later scenes of the opera, as likelike as they made her 
Fiora in the Montemezzi opera.—Boston Journal. 

(Advertisement. 





Victor Benham Will Teach Summer Term. 


Victor Benham, the eminent pianist and composer, will 
receive a limited number of pupils during the summer term, 
at his home in Detroit, Mich. At present, he is appearing 
in Europe with enormous success. The Paris Figaro re- 
cemtly proclaimed him to be “one of the greatest artists 
and America’s greatest pianist.” - 

Next season Mr. Benham will be heard in the United 
States prior to another extended European tour. 
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St. Paul Symphony Orchestra’s Tour. 


The St. Paul Symphony Orchestra under the direction 
of Walter H. Rothwell will appear in many cities of the 
West and Southwest on a six weeks’ festival tour, which 
O'Hanlon, the well 
are to be 


has just been booked by Gertrude V. 


known impresaria. The soloists on the tour 





WALTER H. ROTHWELL, 
Conductor, St. Paul Symphony Orchestra. 





Mrs. Walter H. Rothwell and Clara Williams, sopranos; 
Elsie Baker, contralto; Frederick Wheeler, be itone; Al- 
bert Linquist, tenor, and Edna Gunar Peterson, pianist. 

The tour promises to be a success financially as well 
as artistically and programs as well as reviews will appear 
from time to time in these columns. 





Marion Green in Dakota. 
Marion Green's singing in Yankton, S. D., was the oc- 
casion of the Press and Dakotan’s praise of the basso, in 


ORCHESTRA 


conductor, 


ST. PAUL SYMPHONY 

Walter H. Rothwell, 

the following notice, which appeared in its issue of 
February 4, 1914: 

Marion Green in song recital 

of an exceptional voice, schooled to a 


last evening on the Artists’ Course 
showed himself the possessor 
high degree of perfection Finished tone production, a wide range, 
and extreme flexibility left nothing to be desired 


of tonal the 


fine breath control, 

vocally Adtled 

rich resonance of full voice to a pianissimo of great beauty 
(Advertisement. ) 


to this was the finest shading from 





Southerners Join in Praise of Miss Gailey. 
the New York 


signed a contract hundred and twenty conc 

in the South Miss Gailey has just com 
pleted a short tour in Florida and is at present in New 
Orleans, she appeared in the St. Patrick’s Day 
celebration at St. Patrick's: Church. March 17. Be‘ore 
returning to New York in%une, Miss Gailey will 
recital in the the Hotel 
two private recitals in Atlanta, where she is 
popular both musically and socially, and a 
Brenau College, Gainesville, Ga. which will be 


Mary Dennison Gailey, violinist, has 


for one 
next season, 
where 


give a 
Mobile, 


extremely 


ballroom of Cawthon 


recital at 


her third 


appearance there in a year. 


Fila,, at 


The following notices were received in Miami, 
the close of her Florida tour: 


beautifully pl Miss 


to respond 


“Ziguenerweisen,” by Sarasate, was syed by 
reed 
Maude Powell, 


Her tone is 


There was hearty applause and she was fu 
Miss Gailey is, with 
Miami so far 


Gailey. 
to encores. the exception of 
clear 


Miami 


the finest violinist to appear in 


and and her technic under excellent control 


Herald, 


sympathetic 
February 28, 1914 


Miss Gailey, viclinist, made her appearance in Gipsy airs by Sara 
sate. She beautiful is de 
lightful. 
feeling 


has an unusually tone and her techni 


As an encore she played “Traumerei” with reverence and 


The Metropolis, Miami, Fla., February 28, 1914 
P 


(Advertisement. ) 


Richard Lowe Pupils’ Recital. 
The pupils of Richard Lowe, the distinguished 
voice teacher, were heard in an interesting recital before 


an invited audience on March 8, when the following pro- 
While all these pupils made a splendid 


3erlin 


gram 
showing, special mention is due to Amy Ellermann, who 
made a strong impression with a 
voice, and to Myrtle Ashby, a gifted young American 
singer, who gives promise of a bright future in opera: 
Flute Mozart 
Ellermanr 
Weber 


was song 


magnificent contralto 


Introduction to the Magix 
Arno Hiord, Marga Silvester, Violet Crosbie, Amy 
Aria from the Freischitz , - 
Helene Beaumont. 
Ein Obdach gegen Sturm . 
Erda from the Rheingold 
Amy Ellermann. 


Kahn 
Scene Wagner 


Aria from Herodiade M assenet 


Erna Laux 





Aria from Traviata 
Edna Mac Martir 
Rote Rosen 


Wiegenlied 


Aria from 





Photo by Moffett Studi hicago, Ill 


GERTRUDE V. O'HANLON 


Who has booked a s weeks’ tour 
Orchestra 





A ref 
he believed in the 


wter asked Oscar Hammerst¢ 
new therapeutic ide 
medicine 

‘Believe in it? Of course I do,’ 
“I know at Ie yperas that ar 


ket, while as for popular songs there is: 


ast three 


coesn’t make me ill.”’—Chicago Re 








Mrs. KING CLARK 


MeZZ0 
Soprano 


American Tour 
WHOLE SEASON (914-15 


Management, M. BH. Sanson 
437 Fifth Ave. New York 
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NEWARK SYMPHONY ORCHESTRA’S 
FIRST CONCERT TO BE HELD MAY 4. 


New Society Under Leadership of Louis Ehrke to Make 
First Public Appearance Since Reorganization —Paterson 
and Trenton Festivals Interest Newarkers —Noted 
Artists Coming—Numerous Concerts and Re- 
citals Being Given—Musicians Active — 

Other Music Notes. 


Telephone, 2619 Market, 
41 Spruce Street, 
Newark, N. J., March jo, 1914. 
set for the first concert of the new 
Orchestra. It will be a notable event 
will be the first time in the history of 
will have had the privilege of lis- 
It is also an im- 


warker 
own symphony orchestra. 
ecause of the fact that it will not only mark 
nce of a Newark symphony orchestra but 
the first step in a movement toward the ad- 
ic throughout the entire city and one 
rogressing with rapid strides. 
tra at the present time numbers forty-eight 
\lthough Newark is well supplied with the 
instruments needed in a symphonic orchestra, 
cessary, unless the present conditions change, 
1 few additional players to make the organization 
Nevertheless, it Newark 
ld Eintracht or the new symphony 
should be 


must be admitted that 


tra in the « 
lovers of this 


which music city 


suggested and the idea is meeting with 


on, that it might be possible to arrange a tour 


throughout the State, next sea- 


would find it impossible to 


at least 
of the members 
but a concert could be given in such cities as 
rsey City, Trenton, Paterson or Camden, and 


uld little affect the business men, 


PATERSON AND TRENTON FESTIVALS 


one-fourth the size of Newark, although 
taken of development and hard and earnest 
can now boast of a symphony orchestra, numerous 
ocieties, splendid choirs and musical clubs, as well 
festival. Trenton, a city ap- 
Newark, is about to hold 


rd annual musical festival, and is also proud of its 


annual three day musk 


mately one-sixth as large as 


musical organizations and its splendid array of 
, it seems, has developed more as a commercial 
usic center. Nevertheless with the enthusiasm 
verywhere at the present time it seems certain 
very long this city will be heard from also. 
twelfth annual music festival will take place 
Armory, that city, on April 27, 28 
Mortimer Wiske. For 
conducted these festivals, and 


Regiment 
der the direction of C, 
Mr. Wiske has 
in that city has been the exponent 
Backed 


whose members are deeply in- 


t appearan 


e ideas Paterson musicians. 


among 
Association, 
vork, and spurred on by a vast throng of 
) are anxiously waiting for the spring con- 
d, Mr. Wiske and those behind him have 
expect a greater success than has ever been 
past The festival will be 
hree parts as Monday evening, April 
Cuesday evening, April 28, Ameri- 

Night, and Wednesday evening, April 29, 
ick Night. The will be Vincent 
Donald Macbeth, violinist; John McCor- 
Lillian Orville Harrold, 


Lawson, 


this spring 
follows : 


\ 
ra Night; 
soloists 
Eubank, contralto; 


Franklin 


soprano; 


baritone; tenor ; 
lia Ide, Man- 
Frances la Forge, pianist; Wilfred Glenn, 


Rennay 
ellist; Ide Gertrude 

hil, baritone; Henri la Bonte, tenor; Frances 

Welsh, contralto; Ann 

hea Fozard, the Paterson girl soprano. 

18 and 19 
W. Otto 


Corimm 


Ivins, so- 
l‘estival, to take place on May 17, 
Armory 


vill have 


under the direction of 


its soloists the following: Louise 
Whitehill, Alma Gluck, Williams, 


humann-Heink and others. There 


rence Evan 

us, a children’s chorus and a large 
The choral works to be sung are “The 
Messiah.” The 


Opera House Orchestra will play 


Christ” and “The 


PADEREWSKI CONCERT 


Auditorium been as 
March 23, 


ong time has the Krueger 
Monday 


ki gave a piano recital 


as it was on evening, when 


rhe vast throng applaud- 
number with equal vigor and Paderewski responded 


numerous encores; 


at the close of the program he re- 
at the piano fyr some time, playing one number 

another to the delight of every one present, 

concert was, indeed, a tremendous success and Fred- 


N. Sommer, under the local management of whom 


Paderewski was brought to Newark, is to be congratulated. 
The program follows: 

. Bach- Liszt 

.. Beethoven 

.. Schumann 

.... Schumann 

senna Schumann 

....- Schumann 

.Schubert-Liszt 

.. Schubert- Liszt 


Prelude and fugue in A minor 

Sonata, op. 27, No. 2 

Des Abends 

Aufschwung 

Warum .... 

Grillen eves 

Soiree de Vienne, No. ¢ 

ee <a 

Ballade in A flat.. 

Nocturne in B major. 

Polonaise, op. 

Liebestod ... Wagner-Liszt 
okepeus Liszt 


Isolde’s 
Hungarian Rhapsody...... 
WERRENRATH-ADLER RECITAL. 

On Friday evening,-April 3, Reinald Werrenrath, the 
noted baritone, and Clarence Adler, the well known pianist, 
will be heard in joint recital at Wallace Hall. Judging 
from the present sale of tickets a large audience is ex- 
pected, 

Following is the program: 


Sonate Pathetique, op. 13. . Beethoven 


Mr. Adler. 
Aria, “Hear Me, Ye Winds and Waves (Julins Caesar) 
Mr. Werrenrath. 


...» Handel 

Ballade in G minor.. epee re osevcbcsn tegen 
Mr. Adler. 

Licht 

Wanderer’s Nachtlied.. 


...-Christian Sinding 
Joseph Marx 

yaiean wi -Arnold Schoenberg 
Mr. Werrenrath 
Scriabine 
.. Liszt 


Nocturne (for the left hand alone) 
Hungarian Rhapsody, No. 10 


A Song of Desire... . 

Witch Woman eee 
Little Grey Home in the West 
Danny 


.Dorothy Herbert 
..«»-Deems Taylor 
-»«e»Herman Lohr 
Deever (by request) Walter Damrosch 


Mr. Werrenrath 




















THE 


CINCINNATI 
SYMPHONY 
ORCHESTRA 


DR. ERNST KUNWALD, Conductor 


Engagements for 
Season 1914-1915 


Now Booking 


KLINE L. ROBERTS, 
604 Union Trust Building 


Manager 
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Joun McCormack ComIne, 


John McCormack, the celebrated Irish tenor, will give 
a concert in the Palace ballroom, on Washington street, 
Tuesday evening, April 14. 


Nutint-TAMME CONCERT. 


The Lenten recital of Arturo Nutini, the blind violinist 
and pianist, and Charles Tamme, the tenor, took place at 
Wallace Hall, Wednesday evening, March 25, and a fairly 
large audience listened with interest to a well arranged 
Signor Nutini, who is well known to Newark- 
ers, was warmly applauded following each of his numbers. 
a lyric tenor voice of much 


program. 


Charles Tamme exhibited 


warmth and feeling. His solos, also, were well received. 
The program follows: 
Appassionata Vieuxtemps 


Nutini 


Violin solo, Fantaisie 


Arturo 


.. Ronald 
Campbell-Tipton 
rhwitiva Salter 


\ Cycle of Life 


Flower 


Prelude from 
A Spirit 
Autumn Song ; Ccdeeuke 
Charles Tamme 
Violin solos 
Lauterbach 
Hubay 
. Sarasate 


Concert Study (without accompaniment) 
Idylle . 
Zapateado, Spanish Dance. 
Arturo Nutini 
Thou Dwelling Pure and Lowly, from 
Faust . .....Gounod 
Charles Tamme (violin obbligato by Signor Nutini) 


Piano solos 


All Hail 


Tenor solo, 


Toccata in C ....Crerny 
Nocturne in G 
Scherzo in E. 
Arturo Nutini 
Tenor solos 
Der Sieger... 
Verborgenheit 
Morgen Hymme Henschel 
Charles Tamme. 
Violin solos— 


Romanze . ..... Svendsen 


Tenor solo, Cielo e Mar, from La Gioconda 


La Campanella (The Little Bell) Paganini 


Arturo Nutini. 
Ponchielli 
Charles Tamme. 
Newark Music Notes. 

George Downing, director of the choir of St. Luke’s 
Church, this city, is kept unusually busy filling the position 
of bass soloist at various music festivals. On Thursday 
evening, March 19, Mr. Downing sang the title role in 
“Elijah” at the St. John’s Church, Yonkers, N. Y. 

The last concert of the First Church Madrigal Club will 
be held on April 20. 


Florence Bucklin Scott, contralto, and one of the solo- 
ists in the recent production of “The College Hero,” will 
give a song recital in Wallace Hall, on April 2. 

On Friday evening, April 24. Cecilia H. Joachim, soprano, 
will make her debut at Wallace Hall. She will be assisted 
by Arthur L. Walsh, the young Newark violinist. 

The recital of Charles L. Safford will take place in Wal- 
lace Hall, on Tuesday evening, April 21. Lillian Seitz, so- 
prano, and Edwin Wickenhoefer, violinist, are to be the 
soloists, 

Under the auspices of the Board of Education, a public 
lecture-recital was given in the auditorium of the Franklin 
School, Sunday afternoon, March 29. The Apollo Male 
Quartet, composed of J. Franklin Thomas, first tenor; Les- 
ter A. Palmer, second tenor; Roland F. Randolph, first 
bass, and A, G, Balcom, second bass, sang several numbers. 
Mabel L. Baldwin was the accompanist. 

Florence Bucklen Scott, contralto, will give a recital in 
Walace Hall, Thursday evening, April 2. George E. Clau- 
der, cello, will assist, with Mrs. Clauder and Sidney A. 
Jaldwin, accompanists. 

Mr. and Mrs. Arthur Sandford, of 370 Summer ave- 
nue, gave a delighiful musicale at their residence on Sat- 
urday evening, March 21. The soloists were: Edwin 
Wickenhoefer, violinist; Alexander Berne, pianist; Lydia 
Koehler, soprano, and Clarence C. Jackson, baritone. 

The second concert of the Orpheus Club is to be given 
Aprii 23. 

Thursday evening, April 2, members of the Lyric Club 
will give a concert in the First Congregational Jube Me- 
morial Church, under the auspices of the Woman's Union. 

“The Legend of the Muses,” an operetta, under the di- 
rection of Emil Hofmann, is to be given at the Schubert 
lheatre, during the week of May 11. It is to be given for 
the benefit of the Newark Anti-Tuberculosis Association. 

The last of a series of four Lenten organ recitals was 
given Saturday afternoon, March 28. in the First Presby- 
terian Church, South Orange. Frederick S. Andrews was 
the organist and George E. Clauder was cello soloist. 

rhe combined police bands of Newark, Jersey City, New 
York and Philadelphia will give a concert in the First 
Regiment Armory, April 29. On April 22 they will play 
in Philadelphia. There are approximately 270 musicians 
in the combined organizations, all under the direction of 
Lieutenant Joseph Kiefer, leader of the Philadelphia band. 

On Friday evening, March 27, an interesting concert-re- 
cital was given in the Central Presbyterian Church by E. 
Marie Sonn, reader. She was assisted by Lydia Koehler, 
soprano; Fred J. Kuhn, Jr., pianist, and Edwin R. Ash, 
violinist. Alexander Berne was the accompanist. 

The Apollo Male Quartet gave a splendid program on 
Sunday afternoon, March 29, at the Franklin School. The 
quartet is composed of J. Franklin Thomas, first tenor; 
Lester A, Palmer, second tenor; Roland F. Randolph, 
first bass; A. G. Balcolm, second bass; Mabel L, Baldwin, 
accompanist. 

A piano recital by the pupils of Victor Biart will be 
given on Friday, April 3, at the Woman's Club, East 
Orange. The soloists will be Rose Diamond, Mrs. Chester 
Benedict, Ethel Lee, Eleanor Taylor. Mr. Biart will play 
the orchestral accompaniments on a second piano. 

The Vailsburg Recital Club and advanced pupils of F. 
Ross Morisen, assisted by Edna Wolverton, soprana; Mrs. 
Harry C. Jacobus, contralto; James F. Pollock, tenor, and 
J. Sucan, soloist on the tarogata, the national musical in- 
strument of Norway, gave a concert on Thursday night, 
March 26, in Lauter’s Hall, sor Broad street, 

Edwin Wickenhoefer, violinist, of West Park street, and 
also South Orange, was heard in a delightful program on 
Saturday last, March 28, at the Tremont Home and School 
Association concert in Orange. In addition to his work as 
teacher Mr: Wickenhoefer has been engaged for several 
concerts next month, T. W. Aten. 





Not a Magnet. 


“Let me sing the old songs in your parlor,” lisped the 
girl who thought she was a prima donna, 

“Please don't,” begged the landlady. 

“But your boarders will be carried away by my sing- 
ing.” 

“That's just the trouble. The last time you sang they 
were carried over to the next boarding house.”—National 
Monthly. 
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MABEL GARRISON ENGAGED BY 
METROPOLITAN OPERA COMPANY. 


Talented Young American Coloratura Soprano Credits the 
Major Part of Her Success to Her Teacher, 
Oscar Saenger, of New York. 


Mabel Garrison, a Baltimorian, came to New York three 
years ago, and placed herself under the guidance of Oscar 
Saenger, who, at once recognizing the possibilities of her 
beautiful singing talent, began to 
plan a career for her. An Aborn 
English Opera Company, with which organization she sang 


ve vice and remarkable 


engagement with the 
successfully such roles as Felina, Gilda and Lucia, was th: 
weeks three 
years’ contract with the Metropolitan Opera Company. 


first step which culminated a few ago in a 


Miss Garison is an American product, having studied only 
She feel that it is to Oscar 


ogress. He not 


in this country says: “I 


Saenger that I owe most of my vocal 


only taught me to sing, but guided every step of my pro 
fessional career.” 
R. E 


some of tl 
Among her imm 


Miss Garrison is under the management of John 


ston, and will be heard this spring at leading 
festivals throughout the United States 
diate engagements are a recital in conjunction with Ysaye 
rt in Passaic, N.J., April 16, 
April 28 


Miss Garrison's appearance at the 


in Milwaukee, April 14; con 


and a recital in Baltimore, 
Sunday 


night concert 

at the Metropolitan Opera House recently was a veritable 

triumph for this young American singer, as the follow-ng 

criticisms will attest 

in singers have been received wit! mt avor at 
nee in the Met 

sang there for the 


Without 


having been 


ypelitan Opera House as was Mabel 


irrison, ho first time Sunday concert 


the advantages of a European reputation and 
heralded 


from the start An attractive 


last night 


without sensationally, she won her audience 


personality such as possesses goes 


long way, and in additior 1s a voice of warn and beautifu 


New York Heral Februar » 1014 


native singers at the Met 
+} 


The latest addition 


opolitan Opera House, bel Garri , made her initial bow a ast 


night’s conc that is, her but with this company She sang the 
Care Nome” from “Rigoletto’”’ and Mozart's “Il Re Pastore” wit 
very 


nical cility, and an authority that was 


fler voice is bell-li in 


pure tone great tec 
St satisfying its clarity, perfectly true 
its adherence to pitch, and she has musical intelligence She 


st attractive in appearance ar d seems irely to be an addition t 


company worth having Brooklyn Standard Union, Februa 


neert at the Metropolitar 
soprano, Mabel Garrisor 


Mozart’s “Il Re Pastore,’ 


» light soprano voice of 


feature of last night’s co Oper 


yuse was the first appearance of a new 
Nome” and an air 


and disclosed 


sang “Caro trom 
besides several extra numbers, 

nusual purity and sweetness and a style fluent and sure The new 
prove a valuable addition to the younger men 


New York 7 


singer will probably 


bers of the company ribune, February 16, 1914 


Among the singers, interest centered in Miss Garrison, an Ameri 


can singer whose engagement by the Metropolitan was recently an 


nounced and who was making her first appearance She made 


good impression, having a voice f pure quality and considerabl 


added an easy 


York Times, 


flexibility and brilliance To these natural assets 
stage presence ,and considerable « m of style New 
February «6, 1914 


intro 


House 


new 
Metropolitan 


With scarcely any delightful 


tuced at last ev 


Warning a 
ning’s-epncert at the 


soprano was 
Opera 
tt 


The newcomer was Mabel Garrison loratura soprano, wi 


lerful range and her opening numbe 


familiar “Caro Nome” from “Rigoletto,” and in a way 
comparison with sopranos of an earlier 
same stage. 
pitch, Her t 

ing she offered an aria from Mozart's “I! Re Pastore.” Mme. Gar 


challenged 
generation who sang on the 
Her voice from the start was firm, sweet and true to 
Later in the 


cadenzas were fluent and bri at even 


rison’s debut was a genuine and deserved success, and the audi 
New York Amer 


and demonstrative 


(Advertisement. ) 


ence’s appreciation was sincere 


ican, February 16, 1914. 


KATHARINE GOODSON’S 
SECOND NEW YORK RECITAL. 


Eminent English Pianist Gives a Magnificent Account of 
Herself at Carnegie Hall. 





second recital drew a larze audi 


New York, on 


English pianist has won 


Katharine Goodson’s 
Hall, 


ence to Carnegie Tuesday eve 


March 24, 


KATHARINE GOODSON 


f enthusiastic friends and admirers among the representa 
tive musicians of the metropolis 
acknowle 


nown, just to watch Miss Goodson a 


Even if she were not an 


charming figure, winsome in her pet 


ficient to make least musically susceptibl 


cal in praise of her physical attraction 


fut it is Miss Goodson’s understanding 


the steel strings, her soveret 


ind deep mental concept 
Mpose! aight to 1 listen 


message of the « 


captivate him compl Her long, slender, graceful 
they fly r the ke 


wrists 


gers, as 


runs; her strong, supple 


43 


arpeggios and octave passages when called to strength 


th 


of action in the sustained fc 


which she gives due attention 


And let 


expression 


pounds, but gives 


ical significance. 


minor 
pene 


Beethovy 


essful 








Exclusive Management: M.H. Hanson, 437 Fifth Ave., New York 
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St. Paul 
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KIDD KEY CONSERVATORY S#=2™4n 


Hans Richard has been made Director in the Conservatory and is assisted by an able 
corps of teachers. Bendetson Hetzorg has also been added to the Conservatory 


faculty. For catalog address 
MRS. L. A. KIDD KEY 


GAREISSEN 


The Eminent Austrian Pianist 


“i: V0" UNS CHULD 


Piano Recitals and Lectures on Technic by Motion Pictures 
EUROPEAN CONCERT BUREAU, 1320 P St., Washington, D. C, 


JOHN MicCORMACK 


Why are the Mc€ Cormack concerts like Christmas? Christ- 
mas is a matter of Presents and McCormack Concerts are 
a matter of Preseace. 


Always and only under 
personel management of 





STUDIO HALL: 
64 East 34th St. 
NEW YORK CITY. 








1451 Broadway 
New York 


Chas. L. Wagner 





RUDOLPH GANZ 





“THE PIANIST WITH A MESSAGE” 


Returns to America for 
Season of 1914-1915 





Exclusive Management, CHARLES L. WAGNER 
1451 Broadway, New York 


ALICE NIELSEN 


Prima Donna Soprano 














SEASON 1913-14 AMERICAN CONCERT TOUR 





L. WAGNER 
NEW YOR, 


Personal Management: CHAS. 
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AllConecerts and Recitals 


BY MME, JANE 


OSBORN-HANNAH 


SOPRANO 


of the Philadeliphia-Chicago 
Opera Company for the 


Season of 1914-1915 


Will be under the 
direction of 


CHAS. L. WAGNER 


1451 Broadway New York 











MINNEAPOLIS ORCHESTRA? 
HEARD IN TWO CONCERTS. 


Final Young People’s Concert and a Sunday 
Program —Butt-Rumford Recital—Thursday 
Musical Matinee —Other Current Events. 


Minn., March 24, 1914. 

The sixth and last young people’s concert was given at 
the Auditorium on Friday afternoon, March 20, at 3.45 
p,m. Mr. Oberhoffer closed his series of delightful talks 
with some very pertinent remarks upon American music. 
He stated that our national music is undeveloped and we 
will undoubtedly get our primitive themes from the Indian 
Mr. Oberhoffer claims that he is not 
on speaking terms with “rag time” music, but he gave a 
fine imitation of it by syncopating the first theme of Men- 
delssohn’s “Midsummer Night’s Dream.” Further, Mr. 
Oberhoffer explained each theme in the numbers on the 
program. He thanked the juvenile auditors for their 
quietness and loyal support, The program concluded with 
Herbert's “American Fantasie,” the children standing dur 
ing the playing of the national airs, which concluded th's 
The program is appended in full: Carl Busch’s 
Vision,” for string orchestra; Hadley’s “In 
from fourth symphony; Foote’s “Character 
“Rubaiyat,” by Omar Khayyam; Chadwick's 
“My Jubilee,” from symphonic sketches; Hadley’s rhap- 
sody, “The Culprit Fay”; MacDowell’s “Forest Spirits,” 
from suite, op. 42; woodland sketches; Herbert's “Ameri- 
can Fantasie,” 


Minneapolis, 


and negro melodies. 


selection. 
Chippewa 

the South,” 

Pieces,” from 


Sunpay CONCERT. 


A splendid audience greeted the Minneapolis Symphony 
Orchestra on Sunday afternoon at the Auditorium for the 
nineteenth concert of the season. The program was a 
lovely one from beginning to end, Mozart's “Turkish 
March” from the piano sonata in A major, arranged for 
orchestra by Prosper Pascal, being a fit opening number. 
Smetana’s overture to “The Bartered Bride” came second, 
given a musicianly reading. Tschaikowsky’s 
from the fifth symphony proved to be a charm 
Goldmark’s scherzo, op. 45, is an interest- 
with its lively and original motive for 
horns and cellos. The string choir played Jaernefeldt’s 
berceuse. Next followed Godard’s “Canzonetta” arrange- 
ment from his second violin concerto by Ross Jungnickel. 
and called for a 
“Automne” 


and was 
“Romance” 
ing selection. 


ing composition, 


It is melodious and neat in construction 
The closing orchestra number was 
from the ballet by Glazounow. 

The soloist of the program was Irma Seydel, the well 
known violinist, who played the fourth concerto of Vieux 
temps with finish and repose, She an instant hit 
audience and played two encores. 


repetition. 
“Seasons,” 


made 
with the 
Butt-Rumrorp REcITAL. 

\ well known manager once made the remark that, in 
spite of much promising talent, the necessary requisites for 
complete success were so rarely combined in one person 
that, after all, those who might expect real success were 
reduced to a minimum. Undoubtedly one great requisite 
of success is fair dealing with the public. Such conscien- 
tiousness may be reckoned, then, as one strong reason why 
Clara Butt is such a complete success. A most refresh- 
ing example was given of this last week in Minneapol’s. 

Mme. Butt and Kennerley Rumford were to close the 
artist series, which A. K, Cox has been giving during the 
with their recital last Friday, March 18, at 
the Auditorium. A few days before the recital Mr. Cox 
was taken seriously ill and wired to Manager Loudon 
Charlton his inability to carry through the arrangements 
Mr. Charlton, Mme. Butt and Mr. Rumford met in Minne- 
apolis on the morning ef the recital, and Mr, Charlton put 
before his artists the situation, allowing them to decide 
whether or not the date should be canceled. 

Mme. Butt’s final question was: “And what is to be done 
about the several hundred people who have bought season 
tickets and to whom it would be impossible to refund their 
money ?” 

When Mr. Charlton explained that those people would 
have to suffer their loss unless she were willing to give 
the recital and take the chances on sufficient door receipts 
to cover the artist’s probable loss, Mme. Butt suggested 
that the season ticket holders had a right to her consid- 
eration and she would, give the recital. 

Like the pretty fairy tales in which everything comes to 
the hero and heroine who have done the right thing, every- 
thing came out all right. 

In spite of no preparations, and consequently no advance 
sale of tickets, the Auditorium was well filled and the art- 
ists must have felt themselves repaid by the very genuine 
enthusiasm of the audience. 

Clara Butt’s wonderful voice is too well known to require 
detailed comment. She has been here before and is a most 
pronounced favorite; the audience applauded to the echo 
on each appearance and did not always wait for the accom- 
panist to finish the postludes before breaking in with ap- 


past season, 


plause—an exceptional occurrence in Minneapolis where the 
audiences do not always give outward expression to their 
approbation. 

The Beethoven “Creation’s Hymn” with organ and piano 
accompaniment was one of the finest bits of music ever 
heard here. Hamlin Hunt at the organ played an accom- 
paniment which blended beautifully with Mr. Craxton’s 
piano accompaniment, and the artist’s magnificent voice led 
them to a glor‘ous clirax at the end, the effect being quite 
electrifying. 

Mme. Butt’s varied numbers were delightful throughout, 
and the variety and balaice of the program as a whole was 
exceptional, 

Mr. Rumford was quite as great a favorite, his English 
ballads being particularly well received though his fine 
voice, intellectual interpretations and what seemed to please 
many—his exceptiona! diction—were what made him par- 
ticularly acclaimed by the musicians in the audience. 

It was the musicians who seemed to take greatest delight 
in the excellent accompaniments of Harold Craxton—for 
Mr. Craxton is one of the few who is willing to give of 
his own fire to make the whole more vitally compelling— 
not being content merely to paint the accompaniment colors 
in dull neutral hues. 

The piano soloist, William Murdock, also belied the 
stereotyped idea of English coldness by playing his selec- 
tions with exceptional fire and poetry. This was particu- 
larly true of the Debussy group. The F minor barcarolle 
by Rubinstein and the G minor prelude by Rachmaninoff 
were more pleasing to the audience. All three artists were 
continually recalled and responded generously. 


Pieases Her Avupitors. 


Mrs. Charles Hardy, pianist, has continued to please her 
many auditors with her Monday afternoon lecture-recitals 
at the Plaza Hotel. Her subject this week was “Beethoven.” 


THurspay Musica Procram. 


The last afternoon program of the season given by the 
Thursday Musical Club was held at the First Baptist 
Church, March 19. The program opened and closed with 
ensemble numbers which were the gems of the afternoon, 
the first being the trio “Harp of Cecilia,” by Wiegand, 
played by Alice MacAfee, pianist; Edna Wakeman, organ- 
ist, and George Osborn, cellist (of the Minneapolis Sym- 
phony Orchestra). The last was a trio, also, “Meditation,” 
by Mietzke, played by Lillian Nippert, violinist ; Alice Mac- 
Afee, pianist, and Edna Wakeman, organist. 

Edwina Wainman played the only organ solos of the pro- 
gram—the allegro symphonic of “Salome” anda prelude by 
Kargonoff. Mrs. Charles S. Hardy was the piano soloist 
of the day and was most happy in her offerings, which were 
the F sharp major nocturne of Chopin and the same com- 
poser’s B flat scherzo. Mildred Ozias sang delightfully a 
group of songs by Mozart, Grieg, Sinding and Whelpley. 
Tenie Murphy Sheehan sang Massenet’s aria, “Oh, Weep,” 
from the “Cid,” with telling effect. She sang quite as well 
Oley Speak’s “Morning” and Tschaikowsky’s “Warum.” 

Great interest centered about the reappearance of Sadie 
Pearl after an absence of some years. Her rich contralto 
voice has improved much and she charmed her audience 
with O. C. Parker’s “Twilight Song,” Bond’s “Haunting 
Memories” and Mary Helen Brown’s “Spring Greeting.” 

The string section of the club announced that one of its 
members, Catherine Lawrence, has given her violin to a 
deserving student. The string players will have a luncheon 
at the Radisson Hotel on April 2. After this luncheon the 
active members of the club will hold the annual meeting, 
election of officers, etc. The final affair of the associate 
section will be the luncheon at the Leamington Hotel on 
April 16. 

Miss Pererson’s ReciTar. 

Maude Peterson, one of our young serious pianists, gave 

a fine program on Wednesday evening, March 25. Her 


A Self-Speaking Fact. 
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playing shows brilliancy, good technic and a fine musical 
understanding. 


“Mane in MINNEAPOLIS” Music Procram 


A concert of unusual interest was given March 25 at the 
Unitarian Church. It was a “local composers’” night—or, 
as the program read, “Made in Minneapolis” musical pro- 
gram. The greatest encouragement is given local com 
posers, and the good audience attested by lots of enthu 
iasm that we are all proud of our local products, The 
compositions rendered were by Emil Oberhoffer, Stanley 
Avery, Gertrude Dobbyns, Donald Ferguson, James Lang 
Meta-Fust Willoughby, Jessie Phillips, Hamlin Hunt, Rys 
Herbert, and a most charming comedietta, “A Cup of 
Sake,” by Frank Bibb. Every number showed talent and 
the giving of a hearing to such a program is certainly a 
step in the right direction. Many plans are being made 
to “boost” the works of our own people, and they will all 
materialize, for there is talent plus energy to make every 
move a success. 


THe MINNEAPOLIS SCHOOL oF Music. 


A program will be given on Friday evening, March 27 
at the Logan Park Field House by Alma Ekstrom, pian 
ist; Josephine Curtis, violinist, of the faculty; Catherine 
Brotherton Hughes, soprano, and Leo Nadon, baritone, ad 
vanced pupils of William H. Pontius 

The dramatic students, under the 
Charles M. Holt, will present three Irish plays—“The 
Shadow of the Glen,” “Spreading the News” and “The 
Land of Heart’s Desire’—at the school hal! on Friday 
evening, April 3. 


direction of Mrs 


Mrs. G. W. Critten gave an informal musical party Sa 
urday evening for her pupils at her residence 

Signor Fabbrini will give the last of a series of inter 
pretation lectures and recitals before the seniors, on Satur 
day, March 28, 

Harrison Wall Johnson will give the last talk in normal 
piano training and interpretation before the junior class 
Saturday, March 28. 
Music.” 


His subject will be “Nationalism in 
Grace Gunderson, soprano, pupil of William H. Pontius 
gave a group of numbers at the home of T, J. Kellar. She 
was accompanied by Norma Allen 
Wilma Rudd, who is to graduate from the supervisors’ 
course in public school music in 


June, has just been ap 
Miss 
Rudd is one of the teachers in the practice school of the 
conservatory. 


pointed supervisor of music in Howard City, Minn, 


Ranghild Holmquist, 1912 graduate of the voice depart- 
ment under Arthur Vogelsang, has just completed ar 
rangements by which she is to go abroad in May to stud) 
with Oscar Seagle. 

The students of the University of Minnesota have or- 
ganized a dramatic club and secured the services of Wal 
ter Pyre as director. Mr. Pyre has charge also of sev 
eral of the dramatic clubs of several high schools in the 
city and neighboring towns, 

The Northwestern Repertoire Players gave the th'rd 
presentation of the “Russian Honeymoon” on the even'ng 
of March 25 at the Y. M. C. A. Auditorium. The cast 
was made up entirely of students of the conservatory, 
most of whom belong to the younger division of the above 
named society. The cast was as follows: Count de Wor- 
rofski, John Holbrook; Poleski, Imogene Hattenbach; the 
Baroness Viadimer, Laurine Beaumont; Koulikoff Deme- 
trovitch, Glenn S, Hendryx; Ivan, Emmerits Norman; 
Micheline, Ruby Henderson; Osip, Clayton Champln; 
Peasant women. Misses Robbertsan, McCoy, Nordgarden, 
Erickson, Rice; Peasant men: Roy Knutson, Jacob 
Schultz, George Keenan, Sam Radehauzh Those of the 
audience who have seen the other presentations, the first 
at Excelsior and the second at Stanley Hall, prono:tnced 
the work of this cast equal to that of the former occa 
sions. 

hetters have been received from Miss Evers, president 
of the conservatory, who is taking a short vacation in the 
form of a Mediterranean tour, Miss Evers is expected to 
return the last week of April 

r#tters received from David Patterson, of the piano de 
partment, who is spending his year’s leave of absence on 
a ranch in Montana, speak enthusiastically of the out- 
door life afforded by the comparative open winter and of 
the opportunity for composition and piano practice which 
his life there is affording him. He is expected to return 
to the conservatory in time for the summer session. 

The pageant to be put on by the Baptist churches of the 
city, as a feature of the anniversary celebration, is in 
charge of Bertha Iles, of the conservatory dramatic school. 
The pageant is to be given as a memorial service in honor 
of Adoniram Judson, the first Baptist missionary to Rar- 
mah, As all the Baptist churches of the Twin Cities are 
taking part in the pageant it promises to be both impres 
sive and beautiful. 

Wiuma A. Gran, 


Jenny Dufau’s Success in Boston. 


Dufau appeared as Manon, in Boston, last 


Wednesday evening, March 18. 


Jenny 
The following press criti 


isms tell of her remarkable success 


French sopranos cannot be said to have established themselves 
against American sopranos who sing in French On Wednesday 
vening tne soprano was of the same speech as the ten and ba 


tone, and besides that she was what the French sopranos who have 
tried for Boston laurels have almost never “proved, a convincing 

terpeeter of character Miss Du‘au's interpretation of the 
Manon of the hotel garden is especially good. Her scene with Des 
Grieux in the house in Paris has excellent points Her scene in 
the chapel is a more delicate and human moment of impersonation 
an it has been with any other soprano who has appeared at the 


ypera house. Her scene on the road to Havre has the pathos of the 


tragedy in fine quality, though not in the strength that is desirable 
n a large theatre 

“Manon” ought to be played in a small theatre If it were 
Miss Dufan’s characterization of the heroine would be deeply appeal 
ing If it were, M Muratere woukd not be obliged to force his 
climaxes and Mr. Danges could make bis light strokes of stage busi 
ness have their full effect 

Singing honors have to be awarded to the soprano for her brilliant 


und supple reading of the “Manon” coloratura and to Mr. Muratore 

















Photo by Moffett Studio, Chicago, Il! 
JENNIE DUFAI 


for his dramatic presentation of the Des Grieux sentiment and dev 


March 10, 1014 


tion. —Christian Science Monitor, 


Great interest centered in Miss Dufau’s first appearance in Bostor 
in the title role Miss Dufau is a member of the Chicago Ope 
Company. She made her debut at Weimar, Germany, as the Queer 
in “The Huguenots.” Her first appearance in this country was at 
Chicago as the Queen of the Fairies in “Cendrillon,” by Massenet 
Last night was the first time she has sung “Manon” in America 


Miss Dufau's voice is pure coloratura. It is of beautiful quality and of 


greater warmth, breadth and resonance in the lower tones than is usual 
ly found in voices of this style. Not alone in vocal requisites is Miss Du 
fau singularly suited to the part of Manon, but also physically and 
temperamentally she adequately sustains the illusion with striking ef 
However, Miss Dufau’s voice is capable of great vari 


She sang the 


fectiveness. 
ety of color 
music of the part expressively and in good taste. Her singing of 


It gives evidence of excellent training 


the gavotte in the Cours-la-Reine scene was in all respects a display 
i i 
Boston has heard 


many Manons, some of whom may be safely classified as great 


of fine vocalism This aria is usually omitted. 


Among these, the memorable performances of Melba, Minnie Hauck 
of a former time, and at this opera house the names of Garden 
Lipkowska and Alda are recalled. It was against this array of 
singers that Miss Dufau pitted her art. 
a fine impression and was 


Be that as it may, she made 
warmly applauded.—Boston Daily Adver 


tiser, March 19, 1914 (Advertisement. ) 





Oscar Seagle at Buffalo. 


Oscar Seagle’s recent brilliant success in Buffalo, N. Y., 
may be gathered from the following tribute of the Buf- 
falo Journal: 





Intense interest was felt in Mr. Seagle’s first appearance in Buf 
falo, for his reputation as an artist had preceded him 
stant success with his resonant baritone, which lent itself to every 


He won in 
variety of tonal color, An ingratiating presence and superb style, in 
which artistic phrasing is a notable feature, unite in making him a 
splendidly equipped concert singer. He is a brilliant example of 
the French school of singing He was happiest in his group of 
French songs, in which his diction, varied interpretations and irre 
“Nozec 
de Vigaro,” was sung with verve, impressive ringing tone and much 
“L'amour de Mc 
upper voice, while “Tambourin” 


sistible style won him an ovation. “Non piu andrai,” from 


dramatic fervor offered a display of his fine 
was so fascinating it had to be 
sung again. In his German songs, sung with a wealth of sentiment, 
be won another tribute after every one of the group. 

of English songs, “Crimson Petal” hau to be repeated 
(Advertisement. ) 


In his group 








FOSTER & DAVID 


announce the following 
artists who are under their 
exclusive management for 


the season of 1914 and 1915 
MADAME OLIVE FREMSTAD 


Metropolitan Opera Company. 
Available May and October, 1914; May, 1915. 


FLORENCIO CONSTANTINO 


Tenor, 
Boston Opera Company, 
and 


MADAME BERNICE DE PASQUALI 


Soprano, 
Metropolitan Opera Company, 
in joint recitals 
Available October, November, December, 1914. 





CECIL FANNING 


Baritone, 
and 


H. B. TURPIN 


Accompanist, 
For all territory east of the Mississippi River 


MARY JORDAN 


Contralto, 
Century Opera Company. 


FREDERIC MARTIN 


Basso. 


RUTH HARRIS 


Lyric Soprano. 


JOHN BARNES WELLS 


Tenor. 





DAVIS-CHASE 


Soprano. 


ANITA 


ARTHUR PHILIPS 
Baritone, 
FLORENCE ANDERSON OTIS 
Soprano. 


CLIFFORD CAIRNS 


Basso-cantante. 


ELIZABETH TUDOR 


Soprano. 


SAMUEL GARDNER 


Violinist. 





MARJORIE and NATHALIE PATTEN 


Cellist and Violinist. 


FRANK ORMSBY 


Tenor 


ALEXANDER BLOCH 
Violinist. 


BLANCHE HAMILTON FOX 


Contralto 


ANNIE LOUISE DAVID 
Harpist 
The best known woman harpist in America 
Summer of 1914 in Europe. Available in 
America after October 15 


For all particulars, address 500 5th 
Avenue, New York. 
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ST. CECILIA CLUB HEARD IN 
CLOSING CONCERT OF SEASON. 


Several New Compositions Introduced at Brilliant Event 
Held at the Waldorf-Astoria Hotel in New York. 


a Club gave its final concert of this, its 

1¢ Waldorf-Astoria Hotel, New York, 
ning, March 24, assisted by Gutia Casini 
rg [his concert was conducted, as 
larris, whose brilliant results achieved 
slendid chorus already have been fre- 
columns. It is hardly possible 
in this regard that has not 
Mr. Harris is not only a 
but a brilliant composer and 


to use an apt 


1 these 
ing 


fore 


expression 

women’s 
The 
he enunciation, an unusual char- 
clear and distinct, 


about a chorus of 


89 
1m ali 


that the club does. 
180 Very 
words of the 
understood. This 
-knowledged that there are 
trouble or 


passages the 
1s as it 


ve themselves the 
spon a detail of this kind. 

ion brought forth a number 
composed especially 
first of these was “The 
Kramer. This is a very 
of Frederick H. Martens. 


+7, some pleasing 


were 


melody 
fine harmonic ending of the 
said to lend a certain distinction 


It cannot be said, however, 
ion of any great worth 
Venice,” by Victor 


at this concert. 


Harris, 
This 
“nm by one of our most gifted poets 
has em- 


perrormance 

n Che composer 
is the writer has embodied in 
Germans 
has not 


longing, of what the 
And yet Mr 
rite program music, and pro 
narks to follow, is not 
Mr. Harris 
written a very 


Harris 


1 in re 
ting of this sort 
does he has 
‘ssively simple, yet lucid and 

its perfect formal construc- 
that tech- 


with 
es to an unusual degree 


me l dy 


1 
ellent 


for the St 


program was com- 
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If you would know why it is some grand 
lose that beautiful tone quality that is 
so attractive at first, write Kranich & Bach for 
a booklet that tells just how this is brought 
There is much other information that 
is of value pertaining to grand pianos in these 
books, and they can be had free, upon request. 


plan 


about 


KRANICH & BACH 
New York 











and is entitled “Blest Pair of Sirens,” and set to a beau- 
tiful poem by John Milton. It is in many ways a fine 
composition, but the composer has followed too closely 
the poetic thought and attempted the almost impossible 
im striving to express the various colors therein suggested. 
He has succeeded best in this toward the end, where the 
organ is introduced, which lends a somber and religious 
color to the musical setting, But as a whole, the compo- 
sition appears somewhat somber and monotone simply 
because the melodicaform is too extended for the ordinary 
listener easily to grasp, and the variety of color possible 
to a chorus of women’s voices is necessarily limited. 

Another number which was especially composed for the 
St. Cecilia Club was the “Red, Red Rose,” to a poem of 
Robert Burns, by Frank S. Hastings. It is a very simple 
setting of small value. Other compositions on the pro- 
gram were “The River Sings,’ “What Can Lambkins 
Do?” “Song and Echo,” “The Toll of the Sea,” “The 
Widow Malone.” 

Mr. Casini, the brilliant young Russian cellist, was 
heard with Frank la Forge in variations on a rococo 
(Tschaikowsky), “Slumber Song” (Schumann), 
“Retreat” (La Forge), serenade (La Forge), scherzo 
(Klengel). Casini is a cellist of extraordinary ability. 
He is scarcely more than a boy—in fact, probably not 
more than eighteen years of age, and it is really wonder- 
ful what he accomplishes both on the side of technic 
and that of expression, It is surprising that one so young 
can be able to feel strongly enough to produce a true 
cantilena, but he does this very beautifully. In the 
Tschaikowsky piece he, of course, had an almost unlim- 
ited opportunity to exhibit his technic, which is rapid and 
clear. His intonation is also quite faultless. Mr. La 
Forge’s own compositions, both of them songs arranged 
for cello, are unusually beautiful, especially the “Retreat,” 
which is one of the most exquisite melodies imaginable. 

The concert was attended by a very large and emi- 
nently fashionable audience, as entertainments given by 
this club always are. Mr. Harris, the club and the solo 
artists, all received enthusiastic and well merited applause. 


FRANCIS MACMILLEN 
GIVES NEW YORK RECITAL. 


Young American Violinist Delights Large Audience at 
Carnegie Hall. 

Francis Macmillen, the brilliant young violinist, was, 
absence, heard again in New 
March 25, at Carnegie Hall, 

Macmillen impresses 


theme 





extended 
Wednesday, 
large audience, 


after an 
York, on 
before a 


Mr. 


FRANCIS MACMILLEN. 


one particularly with the extraordinary beauty and 
strength of his Whether in cantilena passazes 
or in rapid technical work, his tone never varies in beauty, 
and he delivers it with remarkable variety of color and 
nuance. 

His program at this recital consisted of a sonata in E 
major, Handel; “Symphonie Espagnole,” Lalo; chaconne, 
Vitali, and a group of smaller pieces, and closed with the 
great introduction and tarantelle by Sarasate. 

Mr. Macmillen was perhaps most happy in his rendition 
of the Handel sonata, this broad, classical style being par- 
ticularly suited to his natural feeling. He played especial- 


tone. 


ly the slow movement of this sonata with great wealth of 
sentiment. The Lalo “Symphonie” was taken at a bril- 
liant tempo, the double stopping was fine, the intonation 
flawless and the harmonics very clear. The Vitali cha- 
conne was also played with great sentiment, and in this 
especially the wonderful beauty of his tone was notice- 
able. 

The concert was greatly enjoyed and there was much 
enthusiasm shown. 





PHILHARMONIC SOCIETY 
CLOSES NEW YORK SEASON. 


An All Wagner Program Performed at the Last Pair of 
Concerts. 


A program of Wagnerian excerpts delighted the patrons 
of the New York Philharmonic Society's final orchestral 
concerts of the season in Carnegie Hall on Thursday even- 
ing and Friday afternoon, March 26 and 27. There was 
no attempt at chronological sequence in the works selected, 
as, of course, Wagner is too popular today to require ex- 
plaining. Everybody knows every work and it matters not 
at all that the “Rienzi” overture of 1842 should follow the 
“Parsifal” music of 1882. Conductor Josef Stransky did 
well in trying to make the selected works sound as effective 
as possible by a judicious contrast of styles. 

Of the performance of such a fine body of players as the 
Philharmonic Orchestra nothing remains unsaid. Any con- 
ductor could well be proud to be at the head of such an 
organization. Josef Stransky’s interpretations of many 
works are considerably at variance with those of other con- 
ductors, but they evidently satisfy the tastes of the manag- 
ing committee; and the public at the Philharmonic concerts 
is generous with applause. There is, therefore, no cause 
of complaint. Certainly this last season was musically suc- 
cessful. The audiences seemed larger and more enthusias- 
tic than ever. 

It is werthy of remark that the patrons of the Philhar 
monic Society of some fifty years ago could hardly have 
imagined a program consisting entirely of operatic selec- 
tions. The reason is that Wagner’s operas contain much 
better music than most ef the old symphonies do. 

The nine excerpts performed at these concerts were as 
follows : 


Overture, Flying Dutchman. 

Siegfried’s Rhine Journey, Gétterdammerung. 
Prelude and Liebestod, Tristan und Isolde 
Prelude, Die Meistersinger. 

Good Friday music, Parsifal. 

Overture, Rienzi. 

Siegfried Idyll. 

Introduction to Act III, Lohengrin. 

Ride of the Valkyries. 





Willy Burmester’s Plans. 


The Burmesters have abandoned their plan to spend the 
coming summer on this side of the Atlantic. Mr. Bur- 
mester’s bookings have been extended to the middle of 
June, when he will appear in a series of London recitals; 
the family will go to the old Manse of Mrs. Burmester’s 
father, near Helsingfors (Finland). 

Mr. Burmester ,will sail for America in the late fall, fol- 
lowing a tour of several German cities, where he has a 
steady and faithful following. These appearances were 
particularly requested, as the violinist has definitely decided 
to spend a full year in America, 

After his concert season he desires to revisit scenes and 
places of which he has pleasant recollections. He wishes 
to take Frau Geheimrat and their three daughters (sixteen, 
thirteen and eleven years old) to see the great Panama 
Exposition at San Francisco, before putting them in a Con- 
necticut school, in the fall of 1915. He plans to traverse 
leisurely the Sierra Nevadas, Yellowstone Park and the 
Canadian Rockies. Mr. Burmeister will then return to 
Europe for the 1915-16 season; but Mrs. Burmester will 
remain for the winter in New York, to be near the girls, 
none of whom has ever been at school before, having been 
taught almost entirely by French and English governesses. 

Mrs. Burmester at one time talked of these plans to an 
American friend, who gave a garbled version of the storv 
to a newspaper woman. This explains the cable received 
by some of the dailies, which gave information to the 
effect that Mr. Burmeister would come over for a two 
years’ stay, having been engaged to educate the three 
daughters of an American millionaire. 





From the Heart. 
Musical comedy writer's wife on the first night bitterly : 
“Wiilie, do you know you've provided your heroine with 
eight different costumes in this piece already, though it’s 
only the second act, and you don’t give me half that many 
in a whole year?”—New York Evening Post. 
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told in jingling verses which are intended to supplant the ‘ounod, Charles 
inane lyrics of our childhood days, such as Falkenstein, J 


PUBLICATIONS Hey, diddle, diddle, Klein, Bernhard 
The cat and the fiddle, Falkenstein, | 


Instead of such nonsense we find im this book a number \ Practica, Ira rHop or SINGING 











of verses concerning Vaccai 


NOTICE TO PUBLISHERS. Ethan Allen, The Civil War, This volume consist i sez and intervals, 

. . ae ce Benjamin Franklin ized and with a piano accompaniment, set to Italian 

This department is devoted to a review of old and new a gy —:, 4 er * English words. It is a useful work which may be use 
. . . . ° . Abraham Lincoin, ne evolutionary ar, ‘ . $ _ sepaieemes me ° 

music publications, musical works, musical literary works ices: Peers. Lafayette, v any teacher, as it contains nothing but music and has 

and anything pertaining to the publishing of matters im The Declaration of Independence, Robert Fulton and Samuel Morse, no theories and systems to clash with the peculiar and 

music. Paul Revere, George Washington, narticular ide 


° P eas . Benedict Arnold, Christopher Columbus, 
Only such publications and compositions will be re- Aathenp Waren, Boston Tea Party, 


viewed as are deemed worthy of notice, and the MU- Miles Standish and Priscilla, Bunker Hill and Yorktow: ScaLte Srupres FoR TH ’ Henry Schradieck 
sical Courier reserves to itself the privilege of rejection. aniel Boone, James Watt, edited by Franz ( 

It is also understood that any work or composition or 10%” Paul Jones, Witliam Penn. In the author 

book reviewed in this column relinquishes its copyright to 

any part or all of its parts so far as a review of the same Che book, as indicated by the titles listed above, in s often a source of great perplexity to the er, 
can be applied. This does not mean that the Musicat cludes the names of most of those great historic men, msequence being that they are taught differently 
Courier assumes or claims any interest in the copyrights; whose influence availed most in the earlier periods of instruction rendered exceedingly difficult.” Henry 

it merely means that we are not to be held for any in- American history, and the songs celebrate the deeds dieck has favored and adopted the study of 
fringement of copyright by handling copyright publications which have made them famous. The first stanza of iromatic form because he has found from 

or works in this department. ‘Abraham Lincoln” reads: chet ehecsenthc ; 


as of each teacher of singing The volume 


s No. 155 of the Ditson Edition 


Thomas Jefferson, . 7 , . 
the fingering of the in the different v 


Particular attention given to works of American com- Shine, shine, in hgures fine student's task 
. "h mr one thousam iat hundrex ) ine 
posers and their products. The year ene thoumm) eight hundred and nis He VioLin 


Shine, shine, bright and clear, 4 
; i i ! ard work 
For Abraham Lincoln was born that year 


G. Schirmer, New York. 


The editor 


by 


The song “Christopher Columbus” goes with a fine 
Docror Curr (L’Amore Mepico), a musical comedy in swing. It runs te 
. " . : > Toe: the pubic 
two acts, text by Enrico Golisciani, after Moliére’s “Columbus he would a-sailin t > 


’ A . ¢ : . ” . a niall . ; " itself an authoritat 

L’Amour Médecin,”’ with an English text by Claude Whether King Ferdinand would or no seri an & . 
° p . Ts . leigh ho, Columbus to improve 

Aveling, music by Ermanno Wolf-Ferrari Heigh ho, in , P 


With splashing and dashing and lunging and plunging the author 
\ full account of this opera is to be found in the edi- ileigh ho, Christopher Columbus.” , din 
: 2 “sae ; y adding 
torial columns of this issue [his piano score is playable . . : 
+ saboh : “ . h er Oliver Ditson Company, Boston. illustrations 
and practical. It is printed in Schirmer’s best style and : : Whil 
. ‘ : New Easter ANTHEMS, by various composers nile 
the appearance of the work makes it an ornament to any 3 7" 
Spence, William R The Early Dawn Was Breaking 


musical library. 
cal li y Bartlett, 7. C Nailed ¢t the Cross 


GITANJALI, song offerings, poems by Rabindranath ‘Spinney, T rbert, he grading 
om . - B. N 1 for men’s ice 
Tagore, music by John Alden Carpenter. — ‘ 
. RAR : , Truette, Everett As It Began to Dawn 
Before mentioning the music of the composer and the Rogers, James H Declare unto You the Gospel ‘ND Fincer 4 Frederick A 
words of the poet we must call attention to the attrac- Hosmer, E. § Brethren, I Declare unto Y: We presume these I *s are imtended 
tiveness of this edition, with its tasteful border around len, N. H The Angels’ Song though the instr 
Garrett, G. M God, Who Is Rich in Mercy 
“ ade: fi z z os " Turner, Edmund O Death, Where Is Thy Sting 
feminine delicacy in the edition which well accords with perwald. W Heit Ten Theusnnd Volo Seundies 
the Oriental and enervating aroma in the words and with Brackett, Frank H The Lord Is Risen Indeed 
Thanks Be to God tended t 


Turery Exerc ri DEVELOPMENT 


each page. There is an appearance of daintiness and 


the picturesque and sparkling music. A concise and Frey, Adolf 
: ; c 4) TT ‘ 1 Manney, Charles lPonteyn I Heard a Great Voice , . 

appropriate analysis of the album is supplied by the pub- - ; the short 

. 3 . . Cauffman, Frank G They Came unto the Sepulchre 

lishers We quote from it Bartlett. Homer N On Wings of Living Light practised cor 

Berwald, W The Morning Kindles All the Sky pr rught unt : 

Roeder, Martin The Day of Love (Arr. by Ross Hilton and fifth fingers 

Gaines, Samuel Richards For Christ the Lord Is Riser 


This set of song offerings (Gitanjali) represents the latest musical 
output by one of America’s most gifted composers. Set to words 


written by the leading poet of India abindranath Tagore—whose f hand and fine 


Hosmer, E. S On Wings of Living Light 
Nichol, H. E If Ye Then Be Risen with Christ We cannot find 
} 


verse reveals an Oriental warmth of color and a sensitiveness to 


every passing mood, these songs touch the entire gamut of human 
emotion: they penetrate to the depths of consciusness, as in “On Turner, Edmund Christ Is Riser mit every exercis 
the day when death will knock at thy door,” where “the dread Van de Water, Beardsley, hand and finger 
universal essence (which is not wisdom, or love, or beauty, or Day of Days (Arr. by Charles F. Manney Trio fo men muld 

¥ ces) 


reasonably 
power, but all in one) is that for which all things exist, and that Lt Roden 
by which they are.” In this song one feels the doom of death and We have not vet wled the attention of our readers to 

the rich, full sacrifice of life. Again, they reach a climax of riotous 
and Bacchanalian joy, as in “Light, My Light,” where the composer 
has heightened the intensity of mood by making use of the device 
of repeating the first phrase of cight measures a semitone higher posers and arrangers may not be out of place here, though John Finnegan, tenor, notes the fol! 


the Catholic Choir Music section of the Oliver Ditson 


John Finnegan’s Engagements. 


Company's enormous catalogue \ few names of com 


—__— 


The voice part is raiseé similarly even in the third phrase, In it is hardly necessary to say that space to lescribe each for the immediate present and f 
“When I Bring to You Colored Toys” a light and transparent har 
monic structure suggests the play of colors on clouds and water, 
and there is a well defined figure as of a rippling brook. Im fact, Rogers, James H. Asperges 
so full of color are these songs that they might well be defined as Reed, William tAve Verun N. Y.: May 15. Washington 
“picturesque”; and so definite are the pictures drawn that they Brueschweiler, F Ave Maria Sons of St. Patrick Glee ( 
produce in some cases a realism as vivid as that in the songs of Reed, William... Tantum Erg 
Moussorgsky. Thus, “On the Seashore of Endless Worlds” con ~ Te Es Petr 
sists of several distinctly characteristic themes: one, light and Plante-Bailey Veni Creator 
graceful, and representing children at play, accompanies each refer Monestel, A Tantum Ergo Many tenors complain 
ence to the children in the poem. The picture of the sunlight gleam Baumbach, F. / Benedict negan reports his is his best 
ing through the darksome clouds is vividly portrayed by a slowly Borch, Gaston Mater Dei (with harp 
ascending D major triad, after the manner used by Weber in Bartschmid, Alois Beatus Vir 
“Oberon.” Then the composer affords a glimpse of the tumultuous . - audate Dominum 
surging of the sea, and reproduces the death knell for those who are . , Salve Regina Blauvelt, with German ral societies 
lost; and at the end calls back the children’s laughter, this time Rotoli, Augusto . Terra Termuit (Easter) formances, or in concert 
accompanied by the distant tolling of the knell, as if to suggest Delany, J. A Ave Maria 
the thinness of the barrier between life and death. Saint-Saéns, Camille © Salutaris (trie for SAB) . 

Mr. Carpenter has sometimes been accused of imitating Debussy Mozart, W. A Magnificat Elsie Forster in Concert. 
and other well known composers; but this work reveals a unity of Novello-Emmerig Grand Magnificat Ene 
concept and a command of the art of musical composition that dis Hummel-Novello Alma Virgo 


chorus is not available: Bridgeport, Conn.; March 30 
Me Leginska, Olean, N. ¥ March 


Ohio, in “The Creation,” a m 


matinee symphony concert 


nothing astonishing about this, for r 
good,” whether winging at Maine festivals 


Elsie Forster the lever juvenile n 
proves the accusation. Im all these songs the solo part is exceed Pratt, John Haraden Tantum Ergo part of the Child in “Kénigskinder 

ingly vocal and is written in sustained melodies The accompani Gounod, Charles Pater Noster full st several local 

ment, on the other hand, creates the atmosphere and lends local Reed, William Veni Sanctus Spiritus 


color to the scenes; and in some cases is so full as to give an effect ‘ Pater Noster ; 
Pie Jesu Wilhelm Forster 


Forster is the daughter 


almost orchestral. P 
One song of this group—“When I Bring to You Colored Toys” Cirillo, Vincenzo Veni Creator 
has already made a place for itself on the programs of recitalists Reed, William Haec Dies 
and it has been received with the utmost favor haieapiene Confirma Hoc, Deus 
: : Monestel, A Tantum Ergo ( hristopt 
Historica Morner Goose, a jingle book of facts told in — genevoli-Harthan Christe Eleison Wi 
nonsense rhymes, by Ella Wheeler Wilcox, music by Handl-Harthan Ecce, Quomodo Moritu« = , 
¢} naie 


Louis Gottschalk. Gounod, Charles ‘ O Salutari« 
7 . Klein, B. Cecil... Cor Jes frequently 


We commend ghis book to parents. It is typical of the sae Alma Redemptoris 
times and combines utility with amusement. No female . Jesu Redemptor 
poet ever escapes being didactic. In this case, however, oe a B “een hy ine 
Ella Wheeler Wilcox has intentionally tried to instruct. "“"’ ~~” ct 
She has very happily succeeded. Louis F. Gottschalk’s Berwald, W. Awe Maria The San 
music is pleasing and can be easily learned. It is well Gounod-Rosewig — oo Schryock, 
written, moreover, and free from that pernicious vulgarity vor Aa H Peet aba ose ing, March 
which too many composers supply for children’s use. The eat’ Chalten A aby Es ge PO LO 


book consists of great events in United States history  kheinberger, Josci Secerdotes Domini (men’s voices) and Dvorak. 


was organi 


Sibelius, Schryock 
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Leo Braun’s Pupils’ Recitals. 
2 recital at his studio, 446 

‘ednesday evening, 

vocal instructor, 
word. He 


- excellence I he 


yt the 


on of Ger 
Schubert 
schumann 


Schubert 


Brahms 


Franz 
- Hildach 
Leoncavello 


Handel 


Schubert 


Chadwick 
Parker 


Massenet 


Brahms 
Hugo Wolf 


Rubinstein 
Flotow 


k bir stein 
Henschel 
Mar ark, 
, Sen sizet 
ita, Mercedes) 
d Wright 
Kaun 
Hans Herman 


Hugo 


Puccini 
trahms 
Grieg 

hard Strauss 
Thomas 
Braun 
Braun 


Strauss 


Wagner 
! 


-soprano voice 














RICHARD Pianist 


PLATT 


intelli 
1 his performance of 


4° 
7 
sical 


no nor an 
t inosten 
s profession 
fay without 


and» =beautifully 
1 serious, earnest 

Grieg’s Ballade 
lie’ brought the 
t ciose in a 
lificulties were 
derable fire and 


rogram 
: ming work 
» the enjoyment { the afternoon 
Avallable for Recital and Concerts — Season 1913-14 
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which she revealed especially in the last part of the pro- 
gram, She showed considerable nervousness in her first 
group of songs, which she finally conquered, and her ren- 
dition of Brahms and Strauss were a real treat. 

It is a good fortune to be giften by Nature with a col- 
oratura soprano like that of Frances van Veen, and, with 
a spirited accompaniment like Mr. Braun's, it was to be 
expected that in the polonaise from “Mignon.” 

Florence Loeb has a contralto voice of unusual warmth 
and beauty, and, what is more, she has the rhythm which 
immediately distinguishes the artistic soul. She deserves 
credit for reading the part of Mercedes in the “Carmen” 
trio, in French, at first sight, with good spirit and very 
clear pronunciation. The part was originally assigned to 
Isabelle Wright, was was suddenly taken ill. 

Of the male pupils of Mr. Braun, Walter E. Kelley was 
the favorite with the audience for his splendid interpreta- 
tion of the two songs by Kaun and Herman. Dr, Mar- 
schark sings with much feeling and clear tone production. 
He has a very pleasant quality of voice and uses it with 
good taste Lawrence Blondheim is a basso cantante 
with a rich and sonorous organ, of whom we also may 
hope to hear in the future. 

Mr. Braun demonstrated at this recital his mastery in 
He possesses the rare zift of inspiring his 
is mani- 


voice building. 
pupils to attain the highest ideals, and his success 
fest. 

Miss Loeb Mr. 
not unfamiliar to American and European audiences, as 
they have been repeatedly sung with great success by Car! 
Heinemann, Jeanne Jomelli and ot*er 
These songs excel in melodic beauties 


sang two of traun’s songs, which are 


Jérn, Alexander 
singers of fame. 
ind prove him to be a composer of the very highest class. 

The « 


manner, j 


meert giver accompanied in his customary artistic 





American Music in Russia. 


Constance Purdy, the American contralto, who has taken 


such a deep interest in the cause of Russian music and 


pWebat FEE SPAS | 


Lu al MISSI] 
3AJb RYMEYECKAN) COBPAHIA 


| 
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ay es 
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OF POSTER ANNOUNCING A CONCERT OF 
AN MUSIC GIVEN BY IMPERIAL ORCHESTRA 
RUSSIA, ON MARCH 3 


FACSIMILE 
AMERI( 
AT KIEV, 

who is the of the Russian Musical Society in 

New York, sends the following letter and program: 


secretary 
Musica! Courier 
Russian 


conductor of the 


Several weeks ago the Musical Society announced that 


Reinholdt (Gliere. Imperial Symphony Orchestra, 
xf Moscow and Kiev, had expressed his intention of placing works 
f American composers on his prgrams. The society 
ster announcing a concert of American music to be given 
Kiev on March 3. As will be seen 


by the list of composers, the concert will range from the American 


has just re 
ived a pm 


by the Imperial Orchestra at 


lassic to the latest popular dance music. The society hopes to have 


yon a complete program of the concert, and the American musical 


public will doubtiess be interested to learn what impression eur 


Russian audience 


Very 


music made on the 
truly yours, 


Constance Purpy, Secretary 


Kreidler Scores in “Martha.” 


Louis Kreidler, the prominent baritone of the Century 
Opera Company, scored another success in this past week's 
performance of Flotow’s “Martha.” Kreidler’s versatility 
is ever on the increase, and the success he has won here 
this season is most flattering, Attached are some of the 
reviews on his appearance in the role of Plunkett: 

Mr. Kreidler 


tor be found the role congenial, 


honors of. the evening as Plunkett, 
both histrionically and musically. 


wore the chief 


New York Sun. 
Louis Kreidler, one of the best equipped artists in the company, 
contributed largely to the success of his beautiful voice and diction 


in the part of Plunkett. His duet with Harrold was one of the fea- 
tures of the evening.—-New York Evening Mail. 


The role of Plunkett has a splendid interpreter in the person of 
Louis Kreidler.—New York Herald. 


Mr. Kreidler as Plunkett put vivacity into his singing and good 
intentions into his acting.—New York Globe. 


Louis Kreidler was admirable as Plunkett and his drinking song 
in the third act was given with considerable expression and vivacity 
of expression.--Brooklyn Daily Eagle. 


Mr. Kreidler was an excellent Plunkett and his beautiful voice 
was displayed to its best advantage-—New York Tribune. 


Louis Kreidler as Plunkett added considerable to the dramatic en- 
tertainment of the evening, and his rich voice was in the best condi- 
tion.—New York Evening Post. (Advertisement.) 





Boosey & Co.’s March Issues. 


Boosey & Co.’s new issues for March appear below: 

“Only Friends,” by Charles Willeby, is a beautiful song 
of comradeship and understanding that will appeal directly 
to singers who favor the quieter and more poetic forms of 
expression, 

Eric Coates’ compositions have been steadily gaining in 
popularity and his latest work, “Pierrette’s Song,” is by far 
the most pleasing and artistic number he has written. 

“O Dream Divine,” by Wilfrid Sanderson, is especially 
noteworthy. 

“Love’s Journey” is another composition by the same 
writer which should make a good encore number. 

Sir Frederic H. Cowen’s setting of Adelaide Proctor’s 
well known verses, “The Pilgrims,” was evidently written 
with special reference to the Lenten season. 

“Have You Seen the Fairies,” by Reginald Barnicott, is, 
as the title indicates, a light and airy song of the imagina- 
tive type. 

The other three numbers are: “Only a Rose,” a song of 
refined sentiment well expressed, taken from Amy Wood- 
forde-Finden’s cycle, “On Jhelum River”; “A Bushman’s 
Song,” the Hon. Mrs. Tennant’s setting of A. B. Patter- 
son’s characteristic verses of Australia, “The Man from 
Snowy River,” and “I Know My Love,” one of Herbert 
Hughes’ popular modern arrangements of a traditional 
Irish country song. 





Mr. and Mrs. Saenger Give Student Recital. 


On Tuesday aftermoon, March 17, Mr. and Mrs. Saenger 
gave one of their delightful student studio musicales. 
rhose who participated were Lillian Palmer, coloratura 
soprano, who sang “Caro Nome” from “Rigoletto,” “The 
Spring Song,” by Henschel, and “The Danza,” by Chad- 
wick; Mrs. E. H. Thompson, contralto, who sang the 
“Habanera” aria from “Carmen,” “The Chrysantheum,” by 
Saiter, ‘Come to the Garden, Love,” by Salter, and “The 
Year's at the Spring,” by H. H. Beach; Henri Barron, for- 
merly leading tenor with Henry Savage's “Girl of the 
Golden West,” who sang an aria from “La Boheme,” an 
aria from “Carmen” and a Russian romance (in Russian), 
as well as an aria from “Eugen Onegin.” 





“IT Seek for Thee in Every Flower,” a tenor solo, had 
been selected by the visitor from the city who was to sing 
at the village concert. Being asked what he was going to 
sing, he wrote that he had chosen “I Seek for Thee” (in A 
flat). In the program it accordingly appeared as: “Song 
—'I Seek for Thee in a Flat.’”—San Francisco Argonaut. 


VICTOR BENHAM 


PIANIST 


who has recently appeared 
with enormous success in 


Berlin, Vienna and London 


will receive engagements for ap- 
pearances in the United States 
in 1914-15. 

For dates, etc., address: 
Concert Direction Albert Ben- 
nett, 90 Mildmay Park, London, 
N, orSteinway & Sons, New York. 

Mr. Benham will hold a Sum- 
mer School in Detroit, Mich, 

For terms address: M. Steinitz, 
Secretary, 973 Brush St., Detroit. 











































































April 1, 1914. MUSICAL COURIER 49 








Hanna Butler’s Recent Success. He possesses also the gift of shading and producing vari- Huse Music Study Club. 


ous nuances of tone color and his interpretations have 
. 























Rock Island, Tl., March 18, 1914 much true sentiment. The last meeting of the Huss Music Study Club was 
Hanna Butler, the well known soprano, appeared in a Dr. William C. Carl is too well known to need any criti- held at the Huss Studio in Steinway Hall, New York. on 
song recital before the Rock Island Musical Club at Ma cism, and anything that could be said of his playing would February 28 The following interesting prog? 
sonic Hall on Tuesday, March 10. She was in glorious simply be a needless repetition of what has been said in rtistically interpreted by the students with the assistance 
voice and sang with great success the following program: these columns many times before. He obtained extraordin f Miss Rose and Beatrice King Stodol 
ak Mee te atin Cah 8 a ccc wenn Mate Bishop TY results from a small organ, playing a spring song by ; 
Vergebliches Staendchen (The Vain Suit) ; Brahms Borowski “Ave Maria,” by Mme. Berger and accompanying i sees I 
Immer ay wird mein Schlummer( Faint and fainter is the Zither in several compositions, G tte in B mit B Saint-S 5 
my Slumber)........... vvanuee se enue ban edbuen ae : : : , 
‘ As 9 i : 2 Brahms The accompaniments of the evening were played by Leo I : ° 
Niemand hat’s gesehen (No One Saw at All) ; . Loewe ” 3 > : ; . ‘ n C for three t : 
Le Baiser (The Kiss) ..... es _....Thomas Braun and Mr. Peavey with skill and intelligence Fleor ames 5 1 Winthrop P : 
WROROCOID sis bcc dn ic ccceccaces Se idenda eee Other artists appearing on this program were Reba Cor- Vittoria Cariss 
Depuis le Jour (Since the Day), from “Louise” Charpentier nett Emory, Mrs. Sherwood Hard and Douglas J. Wood W m S. Burns 
RE Bin chs iste Wat bbc o.coanne nye . Homer M Ber Giord 
We te WE I hak nc wn bnctacedcs nse ; *tawitee <inatae er ane ae ee I se M 
Now Sleeps the Crimson Petal : . -Quilter Largo fr s ta N Recthove 
A Spirit Flower Fo Tipton Kidd-Key Recitals. ; > 
Ah fors’e lui (from “La Traviata”) wis wie vel eee Verdi ee uschings wank \ Ss mann 
Old sett i Artist classes of the Kidd-Key Conservatory of Music Wir P 
fary of Allendale ...... ihnkeeen Hook = 7 . ; Nocturt { N 
ne site pata ” and rt, Sherman ‘X., are now giving their annual re 4 ~hopin 
The Lass with the Delicate Air ..... nad ates nt .. Arne err Art, erman, Tex., C= & annual | Orcutt 
My Lovely Celia Paes we aes eaididen ec ieired .Monro citals. \ e I t ' i H r 
Listen to the Voice of Love ............ “fs .»-Hook Pupils of Pettis Pipes, assisted by pupils of Miss Roun ( Wit 
a —_ ng! i as aehahaeun ese ‘ ..-Moore tree and Mr. Gracey, gave the following program in Kidd- R » % , R 
ome, Sweet Home .......... sud edeeave'’s -++»Pain , I 
ne Key Auditorium, March 6: . i 
o- Ses ‘ . a ’ 
A few recent press notices of Hanna Butler follow: Cattle: Ot Wi. cinncs pais eo eae Lita’ 
The Rock Island Musical Club was responsible for a most de Hallie Davis. Prelude, of A A H 
lightful song recital Saturday afternoon, when it presented Hanna Canzonetta . +eees Dehuett 
Butler, of Chicago, coloratura soprano, The program was wonder Fay Musgrove. { pt I ) tl 
fully attractive, with variety enough to show to good advantage a Novelette, E major Schum ann 
very bright lyric voice. The hall was filled to overflowing, and all Jessie Smit! My Flows f Por elig \ » del P 
were most favorably impressed with the artist, her sweet personality Violin solos W . B 
and the beauty of her voice. The program included arias from Deutscher Tanz Mozart g. I've Be : R Eng 
“Traviata” and “Louise,” in which Mrs. Butler demonstrated the Schon Rosmarin Kreisler I M 
power and coloratura qualities of her voice. The closing group of George Phillips All nde M vA 
Old English songs was especially pleasing and made still more inter 
esting by the singer appearing in the quaint Dolly Varden costume ‘ 
The Rock Island Argus. M r. W M I 
ty nal ess ' M 
> 
Mrs. Butler has a voice beautiful in quality, rich in tone and» wide Coming Home Next Season = : 
in range, and of wonderful flexibility, with birdlike high tones. The ee 
, I I € ' 
program was well selected and offered a wide variety. It opened - 
with Bishop's ““Lo! Hear the Gentle Lark,” which brought out to FOR A FULL SEASON’S TOUR , ' 
i ‘ in _ 


advantage the singer's technic. Her high tones and trills were 
heautiful. In the group of German songs the Brahms “Vergebliche 


Staendchen” was charmingly sung. Probably the most brilliant num VIDA Mozart Society Program. 


ber of her program was the aria, “Ah, fors e Lui,” from Verdi's 


“Traviata,” which thoroughly captivated the audience Her colora Kathleen Parlow. violinist. and | tse Homer, contralto 
tura work in this was most noteworthy As an encore Mrs. Butle , : : , 
“ . ” ; will furnish the New Y \ art Society program, Satur 
sang “In a Dutch Garden,” by Nutting, playing her own accom . 
day afternoor April 4 t Hotel Astor This will be t 


paniment.—Davenport Daily Times. 


THE PIANIST eae 
On Thursday evening the Congregational choir presented Hiller’s t 


beautiful cantata, “A Song of Victory,” assisted by Hanna Butler Mit ' ‘ \ 





The second part of the program was a recital by Mme. Butler, whic 


. . . , 
amply revealed the beauty of her well modulated soprano voice. She Now Playing in European Ml Liebe 
von frequent applause from a discriminative audience, and gr: ° " 

ale er ca es Musical Centres 


ciously responded with a number of well chosen encores. Those sata, Dx 
who had the pleasure of hearing this gifted operatic singer will wel 


come her return to Dubuque,—Dubuque Gazette. CONCERT DIRECTION M. H. HANSON Boats mall t | H 
. mass eee 437 Fifth Avenue New York City oe 
anna utier appeared in song recita ast Saturday before the wee a 


Rock Island Musical Club. Her work gave evidence of increased Sing to Me, Sing H er 























power of voice and was particularly brilliant and flexible in the 








purely coloratura numbers of the program Bishop’s o]d classic, 
“Lo! Hear the Gentle Lark,” gave opportunity for the most charm Bigarrure Arensky Rondo N rt 
ing qualities of her voice and art, as also did “Ah, fors e Lui,” from ert eP ‘ ‘ I 
Verdi’s “Traviata.” Seldom also has so perfect a trill been ac 
quired—a feat in itself to be greatly admired. 
Recalled several times, the artist generously added several extra cnuma 

numbers, accompanying herself in two of them at the piano.—Rock Scherzin Moszkowski 
Island Dispatch. (Advertisement.) 





Noted Artists Assist at Unique Recital. Prelude Me see ..-Liadow 


Kitty Berger, who plays the harp-zither, gave a recital Introduction rondo Chopin Ving nM 
on Friday afternoon, March 27, in Delmonico’s Gold Room, ra rder 
New York, assisted by an unusual array of talent, includ- Hans Richard, director of Kidd-Key Conservatory, pr 


ing such well known artists as Dr. William Carl, Hans sented his pupils in a piano recital, in Kidd-Key Audito 
e were the nun Parlow and Bauer in Columbus. 





> 


Merx, the famous German lieder singer, Leo Braun and rium, Monday evening, March 23. Thes 
Valentine Peavey. bers a ee” eee ao ae an 
Mme. Berger calls her instrument a harp-zither but as mcerto, C major (Allegr Beethove the war the Obs 
far as the sound of the instrument goes, there is no appre- ter Dias 3 
ciable difference between it and the ordinary Tirolean ; Satlie Welle Matthes farch 18 it 
zither. She played various compositions of the sort gener- Concerto, D minor (first movement Mecatt tam: tihewinn 
ally played on this instrument, including certain of her Johnie Hereford tinuing the review state 
own compositions which were no more interesting than the suns cla’ Aaah _ 
rest. Had it not been for her assistants, this concert would). ann we a pans } - 
have been quite uninteresting. Yo a Water Lils Mac Dowel 6 mesic of o 
However, entertainment of the highest order was fur- Scotch Poer ' 
nished by Hans Merx, who sang works from the great re ; 
German master of song in a manner worthy of these ee ee ee Alone ” — he o epee na , . 
composers. Mr. Merx possesses a voice of extremely Concerto, C major (Allegro) Beethove ens it be for the Pade 
pleasing quality, which he manages with great skill, and his Winnie T : 
interpretations are intelligent and musical. His enunciation vee 
is also splendid and the text of the songs is at all times <4. 7 
thoroughly understood, which is an undeniable advantage. Alma Retsches Phat no answer to m 


SCHUMANN-HEINK 
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Direction : Wolisohn Musical Bureau, 1 West 34th Street, New York STEINWAY PIANO USED 
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NEW YORK BREVITIES. 


Emma A. Dambmann Gives Musical Luncheon— 
Bisbee-Burnham Musical Reception—Bartlett 
and the Women’s Philharmonic—Rechlin at 
Kriens’ Orchestra Concert—Ziegler Pupil 
in Concert — Century Theatre Club 
Meets — Amy Grant’s Opera Reci- 
tals—Mme. von Doenhoff at Lake- 
wood—Bandmaster Brill 
with B. & B. 


well known singer and voice 
nd artistic luncheon to twelve 
met, 340 West Fifty-seventh 
, in honor of Fay Foster, the 
won first prize 


\. Dambmann, the 


who recently 
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Walter Bogert, Edward Berge, Philip Spooner, Amy Fay, 
Adele Lewing, Mr. and Mrs. F. W. Riesberg, etc. 
BartLett AT WoMEN’s PHILHARMONIC. 

Compositions of Homer N, Bartlett, vocal and instru- 
mental, largely formed the program of the Women’s Phil- 
harmonie meeting, Amy Fay, president, at the residence- 
studio of Clementine Tetedoux-Lusk, March 17. Mr. 
Bartlett opened the program with extemporaneous remarks 
on music in general, and explained the musical content of 
some of his works, playing his own “Ballade” and “Love- 
song.” . Hamish MacKay, Scotch baritone, sang several 
songs, including “Highland Mary,” “For Love of Thee,” 

Miguel Casteilanos, pianist, played two pieces founded 
m Japanese themes, and as encore, Bartlett’s “Mazurka,” 
in A minor. 

Mme. Tetedoux sang several songs, the most effective be- 
and “Rosenknospe,” in finished 
A large audience testified appre- 
ciation by continuous applause and insistent encores. 
President Amy Fay expressed great admiration for com- 
Sartlett’s works, and her belief that the musical 

irld in general would cultivate them more and more, as 
their sterling merits became known, so bringing him that 
greater deserved public resognition. 


ing “The Two Lovers” 


style and interpretation. 
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Recuiin At Kriens’ SympHony Concert. 

Edward Rechlin, concert organist, appeared in that ca- 
pacity at the Kriens Orchestra concert, Park Avenue 
Church, March 24, playing a Handel concerto with the 
The playing of Mr. Rechlin showed entire mas- 
tery of every detail of the music, including the pedals, and 
his familiarity with the instrument enabled him to obtain 
est effects. The frequent appearances of Mr. Rechlin as 
pianist, organist and accompanist during the current sea- 
son stamp him as a thorough musician, of complete tech- 


orchestra. 


nical equipment, warm musical understanding and inter- 
pretation 

Others associated in the concert were Reginald de Koven, 
whose “Flower Ballet” was played by the orchestra under 
his personal direction; Umberto Sorrentino, Italian tenor; 
i‘llis Parker Butler, reader and author; and the Russian 
Choir, under Conductor Gorokhoff. 

rhe Kriens Symphony Orchestra of ninety players will 
give a public concert at Aeolian Hall Wednesday evening, 
April 20 

Ziecter Puri. 1n Concert, 

Charles Floyd, professional pupil of Anna E. Ziegler, has 
just returned from Springfield, Mass., after filling a suc- 
cessful concert engagement, given by Odd Fellows Lodge. 
His Chadwick's “Before the Dawn” and 
“Heavenly Aida,” followed by numerous encores. He ap- 
peared on the program with Mrs. Wood-Bagg, a profess- 
ional pianist, of Boston. 


numbers were 


Century THeatre Cru. 


The March 27 meeting of the Century Theatre Club, 
Hotel Astor, was opened by the singing of the “Pagliacci” 
prologue by Edwin O. Swain, Louise Liebermann at the 
“Ich Grolle Nicht,” “Lorraine” and “Invictus” fol- 
lowed, Grace Gaylor Clark in the chair. Over three hun- 
dred members of the club attended a matinee performance 
of “Help Wanted,” planning to attend “Seven Keys” 
April 15. 


piano 


Amy Grant's “Opera Recitats.” 
Amy Grant's “Opera Recitals” continue Sundays at 3.30 
at her studio, 78 West Fifty-fifth street, “Pelleas and 
Melisande” being scheduled Sunday, April 5, and “L’amore 
Re” April ro. Miss Grant reads the libretto in 
large part, the music played as obbligato by Dan H. Sofer 


p. m., 
dei tre 


on the piano, 
MME von Doennorr In LAKEWoop. 

Helene von Doenhoff, former opera prima contralto, the 
vell known New York teacher of voice, has been spending 
weeks at The Manhattan, Lakewood, N. J. She 
118 Madison avenue 
(East Eighty-sixth street) this week. 


several 
expects to return to her studio, 
BanpMASTER Brizt with Barnum & Barey, 
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srill, bandmaster of the Barnum & Bailey 
an immense repertoire of standard musical 
“Tannhauser” overture to the latest 
rag-time etc., of operatic 
origin serve to vary the playing of the band, which has 
reached rare technical proficiency. So finished is the tone 
when desired, that they play an accompaniment to a solo, 
sung by a robust tenor whose name does not appear on 
the program, an accompaniment like that of Sousa to his 
violin and vocal soloists. Throughout the big show, un- 
doubtedly the best of modern times, the band music is al- 
ways appropriate, tasteful and enjoyable. Cleveland Day- 
Wilkens distributes 


works, ranging from 
Solos, duets, quartets, sextets, 


ton is assistant director, and W. L. 
favors to the press 
Nores 

Nelle Boutelle, soprano; Theodore von Hemert, baritone ; 
Albert Schott, tenor; Jennie Beasey, solo pianist, and Helen 
Chase, accompanist, collaborated in a concert at Elks Hall, 
South Broadway, Yonkers, March 26. <A feature of the 
affair was the singing of four Cadman songs, comprising 


the Indian song cycle. De Koven, Sans Souci and stand- 
ard modern composers’ songs were on the program. 

Grace Lee Brown-Townsend, the Atlanta soprano, sang 
in that city February 5, arias, songs, lieder, etc. in the 
sixth season’s concerts by the Atlantic Conservatory. 
March 15 she was vocal soloist at the eleventh free organ 
recital by Edwin Arthur Kraft, F. A. G. O. As Grace Lee 
Brown this singer became known in metropolitan and 
Western musical circles as a very capable artist. 

George Bagnall, of Buffalo, favors friends with his new- 
est composition, a song, “The End of the Rainbow,” which 
has pretty melody, good accompaniment, and some bold har- 
monies. Mr. Bagnall is a leading organist, teacher and 
composer of the Bison City. 

Louis Lombard will resume his series of orchestral con- 
certs this summer at Chateau de Trevano, Lugano, Switzer- 
land, his magnificent home, visited by favored Americans. 
He rehearses and conducts his own orchestra of fifty se- 
lected artists, and plans a series of “National” concerts, 
that of October 18 to be devoted to American composers. 
He numbers the concert of August 16 as his 86oth. 





Cathedral Choir Gives Lenten Concert. 


Concerts by the Russian Cathedral Choir of St. Nicholas 
are becoming an established feature of the New York musi- 
cal season. The one given in Aeolian Hall, Friday evening, 
March 27, under the direction of Cho’rmaster Gotokof, of 
Moscow, maintained the usual high standard of excellence 
and held the intent interest of a good sized, intelligent 
audience, throughout a twelve number program of Lenten 
music, made up of the works of Russian composers, old 
and new. 

The Lord’s Prayer, the customary chant, opened the pro- 
gram, followed by “Noble Joseph” (Great Saturday), a 
Servian chant. Others were by Bortnyansky, Tolstyakoff, 
Kastalsky, Malashkin, ‘i chesnokoff, Turtchaninoff, Rimsky- 
Korsakoff, Lvoff and Aik Langelsky. These introduced a 
remarkable boy soloist in recitative, trios, and brought out 
the usual well balanced effects in ensemble and remarkable 
intonation, especially in the close harmony. The voices are 
of fine quality, some exceptionally so, one bass in particular 
disclosing a marvelous depth and quality of tone. 

About thirty men and boys constitute the choir. They 
sang each number of the entire a capella program, with ex- 
emplary artistic finish. Aside from the announced pro- 
gram several numbers were given as encores, among these 
“America” and the Russian national hymn at the conclu- 
sion. 





Mme. Hud Al der’s Diction “Unusual.” 





Among the recent press notices of Caroline Hudson- 
\lexander, particular mention has been made not only of 
the soprano’s beautiful singing but of her unusual diction. 
“Her aria from Massenet’s ‘Herodiade,’” said the Water- 
bury Republican, “was remarkable for the clearness of its 
enunciation. Her French diction was a real delight.” 

“Mme. Hudson-Alexander,” said the Kansas City Star, 
“would be well advised to use English whenever a good 
text is available, as her English diction is very good and 
clear.” 

“Her rendition of Wagner’s ‘Dich theure Halle’ excited 
continuous applause, and well it might,” said the Concord 
(N. H.) Patriot. “The tady’s German singing is so ex- 
cellent as to cause one to imagine that she must be a na- 
tive of that country. If she is not, then she is a wonder- 
ful linguistic student, aside from being a soprano whose 
work in the concert world is unquestionable.” 

(Advertisement. ) 





March Takes Dr. Wolle South and West. 


On Thursday, March 12, Dr. J. Fred. Wolle, of Bethle- 
hem, Pa., gave an organ recital at Madison, N. J. This 
concert was the first of a series of four to be held under 
the auspices of the Drew Theological Seminary, of that 
place. On the Sunday following he started on a short re- 
cital tour to the South and West. The first recital given 
was at Nashville, Tenn., on Tuesday, March 17. under the 
auspices of the Ward-Belmont College; from that city he 
left immediately for Granville, Ohio, to play there March 
18, under the auspices of the Denison University, and on 
the following day, March 19, was booked to play in Dela- 
ware, Ohio, under the auspices of the Ohio Wesleyan 
School of Music. Together with the above mentioned 
engagements, Dr. Wolle has many other recitals scheduled 
to take place during April in nearby cities and towns. 





Bartenwerffer Pupils’ Concert April 1. 


Helene Bartenwerffer (Mrs. Dr. McGrath) announce; 
her annual pupils’ musicale in Carnegie Chamber Music 
Hall, New York, Wednesday evening, April 1, 8 o’cloc. 
As usual, a dozen pupils will occupy the first portion of 
the program, singing arias and songs; the second portion 
will be devoted to arias and lieder, sung by Mme, Bar- 
tenwerffer. 
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Foster & David Announcement. 


Foster & David, the New York managers, have an- 
nounced their artists for the coming season. Walter David, 
the sole owner of the Foster & David business, said re- 
cently: “The outlook for next season is excellent. Our 
bookings up to the present time are far in excess of any 
previous year. We are presenting some very strong at- 
tractions. 

“Olive Fremstad, who heads our forces, is already booked 
for many concert and recital dates. She will have a tour 
of concerts extending from Coast to Coast. We shall have 
Signor Constantino and Bernice de Pasquali in a series of 
joint recitals in the months of October, November and 
December, 

“Cecil Fanning, the popular baritone, accompanied by the 
faithful H. B. Turpin, will be with us for December, Janu- 
ary and February. They have built up such a following 
that our work for them is more clerical than managerial. 
Mary Jordan, contralto, whose splendid work at the Cen- 
tury Opera House has won her many friends, will be avail- 
able for a limited number of appearances in concert, recital 
and oratorio. 

“Frederic Martin, basso, one of the best known and best 
liked artists in America, will give his first recital in New 
York City early in the fall. This will be followed by a full 
season of oratorio and concert dates. John Barnes Wells, 
tenor, is one of the most popular Foster & David artists. 
He will have a bigger season than ever. 

“Ruth Harris, lyric soprano, is on our list for the fourth 
consecutive year. She is an artist of great popularity. 
Arthur Philips, baritone, will have an extensive season of 
recital appearances that will take him into the South and 
West. ’ 

“For violinists we shall have Samuel Gardner with us 
again, for he has had genuine success, and Alexander 
Bloch, who made his New York debut recently, and who 
is an artist of great promise. It might be observed that 
it is quite natural for us to have on our list Annie Louise 
David, harpist, whose success is well known throughout 
America. 

“Frank Ormsby, tenor, has acquired the habit of filling 
return engagements which is high praise for any artist. 
Marjorie and Nathalie Patten, cellist and violinist, will have 
a full season of concert and drawing room musicales 
These famous twin sifters have had great success in 
Europe and are noted not only for their artistic achieve- 
ments but for their great beauty. 

“Anita Davis-Chase, soprano, will have a series of joint 
recitals with Annie Louise David. Elizabeth Tudor, the 
Welsh oratorio soprano, will be heard with some of the 
largest choral societies, for which work she has no superior. 
Florence Anderson Otis, coloratura soprano, will be with 
us for concerts and recitals. She has one of the loveliest 
voices we know of. Clifford Cairns, basso cantante, has 
done great work with us and this season will be larger than 
ever before. 

“We have just closed a contract with Blanche Hamilton 
Fox, contralto. Miss Fox has a very unusual voice of 
great compass and purity of tone. We shall present her 
in a recital program in New York early in the fall. 

“Of the seventeen attractions announced seven have been 
with us from, our first season.” 





Marie Deutscher Coming. 


Marie Deutscher, the little Brooklyn girl who went 
abroad with Theodore Spiering three years ago to complete 
her education as a violinist, will come back to her native 
country early in April. 

A few weeks before making her final preparation for 
leaving Berlin, Miss Deutscher submitted herself to a 
severe public test by playing with the Royal Orchestra at 
Waldenburg, and, according to newspaper criticisms, the 
result was very favorable indeed. 


The following criticism is taken from the Waldenburger 
Wochenblatt : 


A very fime suceess was achieved by the soloist of the evening 
Marie Deutscher, of Berlin. This very youthful artist quickly con 
quered the hearts of her audience. It was apparent after the very 
first strokes of her bow that something remarkable was to be ex 
pected. Those full, broad and energetic tones sounded as though 
produced by a male violinist rather than by a young girl. As she 
proceeded, we were fascinated by the flawless clarity, the bei! 
the warmth of her interpretation and the bold bril 
laney of her playing. The choice of the concertos, by Nardini (E 
minor) and Mozart (F minor) 
rare im vittuoses: artistic 


marked rhythm, 


is rather 
Whoever chooses such works 
for public performance must renounce the opportunity of startling 
audiences. And, truly, nothing in Miss Deutscher’s playing savored 
of vanity or an indelicate desire to seek favor. It is, therefore, 
with particular satisfaction that we record her success in greatly 
pleasing her hearers with her gifts. 


requires a virtue which 


modesty 


Marie Deutscher is the daughter of very poor parents, 
who live in Brooklyn. Her musical education was carried 
on in a desultory way until the winter of 1911, when the 
attention of Irving T. Bush, president of the Bush Ter- 


minal Company, was called to the child’s talent. Mr. Bush 
purchased a fine violin for the girl, who then was playing 
on a very ordinary instrument, and after having received 
assurances from musical experts that little Marie, who 
was then barely fifteen years of age, was really worthy, Mr. 
Bush requested Theodore Spiering (who-was then direct- 
ing the New York Philharmonic Orchestra during Gustav 
Mahler’s last illness) to undertake the child’s educa- 
tion. 

With the close of the Philharmonic’s season, Spiering 
went to Berlin, taking Marie with him. Recently he in- 
formed Mr. Bush that, for the present at least, the girl’s 
education is complete, and she is now hurrying home in the 
expectation of being able to play for the New York public 
before the present musical season comes to an end. 





THIRD LIEDERKRANZ CONCERT. 


Kathleen Parlow’s Fine Art Deeply Appreciated by German- 
American Audience. 





Kathleen Parlow was the sensation at the third concert 
of the New York Liederkranz Society, on Sunday evening, 
March 29; her playing of the Tschaikowsky concerto (in 
which the present writer registered her debut triumph at 
Carnegie Hall, several seasons ago), was again marvelous, 
both as to technic, tone and temperament. The same won- 
derful trill then noted, remains hers alone. Later she re- 
conquered her audience with pieces by Schumann, Hubay 
and Wieniawski. The “Waltz-paraphrase” was a stunning 
piece of work, and the little played “Carneval Russe” had 
in it such sounds as are not easily associated with the vio- 
lin; there were harmonics in trills, highest position, and 
striking double notes, all done with all conquering technic 
and ease; how many months, years, of study such feats 











































































































































































































EARL GULICK 


AND THE LETTER HE RECEIVED FROM 


represent! For encore she played one of the Kreisler 
transcriptions. 

The women’s chorus sang Gretscher’s descriptive “Ca- 
retta Siciliani,” with bells and snap of whip obbligato, and 
sang it so well that it was repeated; the best work was 
done in “Rock-a-bye,” to which Conductor Claassen had 
written tasteful muted string accompaniment. The men 
sang Nessler’s “Ave Maria” with many dainty effects, and 
two telling high C’s. The closing ballad, “Harald,” by 
Griinewald, was filled with mobility of tone and vivid or- 
chestral effects; in this the men covered themselves, and 
their conductor, with glory. 

The hall was crowded with the usual German-American 
audience, attentive to every detail. Conductor Claassen 
and the officers received congratulations on the enjoyable 
concert. 


Gulick-De Reszke Explanation. 


So many conflicting statements have appeared regarding 
Earl Gulick and his present work for Jean de Reszke, that 
the Musicat Courier prints for the first time the letter 
which brought Mr, Gulick back to America. Certain papers 
stated that De Reszke would open a branch studio of his 
opera school in America ; Mr. Gulick is here 
for the purpose of selecting beautiful voices for the opera 
school, and to give singers all necessary information about 
it. He returns to Paris to continue his own studies with 
De Reszke in the autumn, taking with him such voices as 
he has gathered for De Reszke. Mr. Gulick is not doing 
any teaching for either Mr. de Reszke or himself; quoting 
his own words, he says: “I am a singer, not a teacher; this 





this is not so. 


studio in Carnegie Hall is simply an office for the dis- 
semination 
School.” 


of information about the De Reszke Opera 
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THE WEEK IN BOSTON. 


John McCormack Sings to Big Audience—Fritz 
Kreisler Heard in Violin Recital—Sym- 
phony Concerts and Other 
Events. 


Bostor Mass., March 28, 1914 
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drew an interested audience of good size to Steinert Hall 
on Tuesday evening when the young artists showed their 
abilities in a varied program of solo and concerted pieces. 
Young Mr. Leveen, heard here last season, showed marked 
improvement and added skill in technical resource. Of his 
musical nature and temperament there was never a question 
as it is plain to be seen that he “feels” his music as part 
of him and has the power, not given to all, to impart this 
feeling to an audience. 

It is, of course, absurd to expect too much poise and 
artistic restraint from one of Mr. Leveen’s present years, 
but this is a shortcoming which can and undoubtedly will 
be overcome with further development. His choice of pro- 
gram which included the first-movement of the Mendels- 
sohn concerto E minor, Saint-Saéns’ “Introduction et 
Rondo Capriccioso,” and concerto in D minor, Wieniawski, 
was an ambitious one, but one that was justified by his ex- 
cellent playing. 

Ethelynde Smith, who has been meeting with much suc- 
cess in concert work in various parts of the country, sang 
charming two groups of songs by American composers, 
and a third group, with violin obbligato, of children’s songs 
hy Constance Tippett. In these both the words and music 
were written by Mrs. Tippett’s gifted daughter. Miss 
Smith’s voice is a lyric soprano of fresh clear quality used 
not only with vocal skill but as a means of expressive in- 
terpretation as well. By her manner and general presenta- 
tion of a song she interests her audience at once and holds 
this interest throughout by means of this quality and her 
vocal accomplishments. 

Particularly enjoyed were her renderings of Mary 
Turner Salter’s “A Rose Rhyme,” Dagmar Rubner’s “Pier- 
rot” and Harriet Ware's waltz song, “Sunlight.” To the 
work of both artists Mrs. Tippett added the delight of her 
perfectly played accompaniments. 

Hussarp Opera TALKS. 

Although the season at the Boston Opera House is now 
over, Havrah W. L. Hubbard will continue his “Opera 
Talks” for several weeks to come. During the following 
week he will present seven talks before prominent literary 
clubs and societies assisted by F. M. Baxter at the piano. 
The operas to be discussed are “The Love of the Three 
Kings,” “Secret of Suzanne,” “Louise,” “Meistersinger,” 
“Jewels of the Madonna,” “Lohengrin,” “Madame Butter- 
fly” and “Hansel and Gretel.” 

Success or De Berc-Lorcren Pupt. 

At a recent concert in New Bedford, Mass., a brilliant 
success was scored by Christiana Caya, whose remarkable 
coloratura voice has caused a sensation wherever she has 
been heard, and brought many flattering comments on the 
excellence of the teaching she has received at the studio of 
Mme. de Berg-Lofgren. 

Boston SympHOoNY CONCERTS 

Schumann’s “Spring” symphony, D’Indy’s tone poem “A 
Summer Day on the Mountain” and Rimsky-Korsakoff’s 
caprice on Spanish themes comprised the program of the 
symphony concerts of this week. It was a pleasure almost 
equal to that of the first spring day out of doors to hear 
Schumann’s version of that gladsome season within and 
hearing it as played by this orchestra under Dr. Karl 
Muck’s direction it made one more than ever glad to be 
alive. D’Indy’s tone poem, too, revealed in music of imag- 
inative beauty and true inspiration the joys of nature re- 
flected by one who loved and appreciated her wonders 

Biancne FreepMAN 





English Opera at Covent Garden. 


Eleanor Everest Freer, the well known Chicago com- 
poser, sends the following clipping from Le Figaro, regard- 
ing the season of royal opera at Covent Garden, London, 
which the Musrcat. Courter translates from the French: 

“The important artistic event of this coming winter will 
be the opera season that is to be given beginning November 
1 by Raymond Roze. With much courage, the young and 
already eminent composer will try to implant definitely in 
London, opera in the !nglish language. 

“Raymond Roze, who is half French, his mother being 
the charming songstress, Marie Roze, whom Mr. Etienne 
honored recently with the medal of 1870 for services given 
to the field hospitals during the war, has complete faith in 
the resources that the English language affords for musical 
diction. The language immortalized by Shakespeare, Mil- 
ton, Shelley, Tennyson, Swinburne, when perfectly enun- 
ciated, may be sung quite as harmoniously as French, Ital- 
ian or German. 

“Raymond Roze, who is half French, his mother being 
theory and here is the program that he will give us: ‘Faust,’ 
with unpublished translation by Alfred Kalisch; ‘Carmen,’ 
with new translation by Herman Klein; ‘Hansel and 
Gretel,’ ‘Tristan and Isolde,’ ‘Lohengrin,’ and last but not 
least, ‘Joan of Arc.’ 

“Raymond Roze is not only an active and discerning im- 
presario, a popular conductor, but also a composer of great 
talent. 

“Several excerpts from his ‘Joan of Arc’ have already 


been applauded in the big concerts of London and one 
waits with as much curiosity as sympathy his ‘Joan of 
Arc,’ which will show us in one prologue and three acts the 
marvelous story of our national saint. 

“The libretto and the score were written by Raymond 
Roze, who himself superintended the mise en scene of his 
work. 

“This season of English opera will be under the most 
illustrious patronage. It is sufficient to name the Royal 
Princess, the Princess Christian of Schleswig-Holstein, the 
Duchess d’Argyll, the Princess Henry of Battenberg, and 
among the subscribers Duchess of Norfolk, the Duke and 
Duchess of Somerset, Duchess of Beaufort, Adeline, 
Duchess of Bedford, Duke and Duchess of Hamilton and 
Brandon, Duchess of Rutland, Duchess of Montrose, Milli- 
cent, Duchess of Sutherland, Duchess Katherine of West- 
minster, Marquis and Marquise Townsend, Marquise of 
Devonshire, Marquise of Donegal, Marquise of Camden, 
Marquise d’Anglesey, Marquis and Marquise of Ripon, 
Marquise of Dufferin and Ava, Princess Marie-Louise 
Duchess of Seville, Prince and Princess Colleredo-Manns- 
feld, Prince and Princess Dolgorouky, Prince and Princess 
Camille of Polignac, Count and Countess of Chesterfield, 
Countess Douairiere of Drogheda, Countess of Drogheda, 
Countess d’Essex, Count and Countess of Rothes, Count 
and Countess of Kinnoull, Count and Countess of Dun- 
more, Countess of Glasgow, Count and Countess of Ports- 
mouth, Count and Countess of Malmesbury, Count and 
Countess of Lonsdale, Countess Bathurst, Duches of Buck- 
ingham and Chandos, Countess of Cromer, Lord and Lady 
Greville, Lord and Lady Alington, Lord and Lady North- 
cliffe, Lord and Lady Desborough, Lady Colebrooke, Lady 
Lister Kays, Admiral Sir Alfred Paget, Sir Alfred and 
Lady Fripp, Sir George Alexander, Sir Henry Wood, Sir 
Gilbert Parker, Sir Charles Wyndam, Mr. and Mrs. Doug- 
las Hamilton, Mrs. Emile Mond, Mrs. T. P. O’Connor, 
Mr. and Mrs. Landon Ronald, Alfred Rothschild, Mrs. 
Meyer Sassoon, Frank Schuster, Mrs. Paris Singer. 

“J. Coupurier.” 





Two Klibansky Artist-Pupils Sing. 
Marie Louise Wagner, soprano, artist-pupil of Sergei 
Kkibansky, was soloist at the third subscription concert 
given at the Three Arts Club, New York City, March 10, 
singing these songs: 
Aria from “Tannhauser” 
Rosary of Spring. ..............+-. 


Verborgenheit 
We Two Together 


Paul Bliss 
..-Hugo Wolff 
..Marshall Kernochan 


Miss Wagner was in splendid voice, showing great im- 
provement over previous appearances and sang with fine 
style. Herman Weil, baritone of the Metropolitan Opera 
Company, paid her sincere compliments, and gave her let- 
ters of introduction to the directors of Royal Theatres in 
Stuttgart and Carlsruhe. He predicts a brilliant*future for 
her. 

B. Woolff, tenor, who has studied with Mr. Klibansky a 
year and a half, sang at the concert at Terrace Garden 
March 26, given for the benefit of the Jewish Home. He 
has an unusually beautiful tenor voice, which he used to 
the best advantage at this concert. He was so heartily ap- 
plauded that he was obliged to sing several encores, his 
program numbers being the arias from “Otello,” “Elisir 
d’Amore” and “Tosca.” 





The Malkin Music School's Great Success. 


Terrace Garden Hall. New York, was the scene of a 
large and enthusiastic demonstratian, when two artists 
from the Malkin Music School appeared as soloists with 
the Young Men’s Symphony Orchestra, under Arnold 
Volpe. 

Ada Becker, an artist pupil and assistant of Manfred 
Malkin, scored great success with her artistic playing of 
the Grieg concerto; she displayed fine technic, poetry, 
dash and temperament. Mr. Malkin can well be prond 
of his artist pupil, Miss Becker. 

Mr. Rittenband, a pupil of Mr. Volpe at the Malkin 
Music School, performed the Mendelssohn concerto, dis- 
playing mastery of the violin, a sure technic and beauti- 
ful tone; he surely has a bright future, 





George Sheffield in Demand. 


George Sheffield has just returned from a Southern trip. 
where he sang with Mme. Rappold and Mme. Metzger. 
Mr. Sheffield made a splendid impression everywhere, and 
he has been booked through the Concert Direction M. H. 
Hanson for a tour of eight consecutive weeks in the South. 


“It seems to me,” she said, “that geniuses are always 
terribly self conscious.” 

“Oh, T don’t think so,” he replied. “T frequently become 
so absorbed in my work that IT forget all about myself.”— 
Chicago Record-Herald. 
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ORCHESTRAL “POPS” 
GIVEN AT CINCINNATI. 


Dr. Kunwald Arranges Pleasing Programs— 

Special Orchestral Concert to Be Given— 
Pupils’ Recitals and Current Notes. 
Cincinnati, Ohio, March 27, 

Dr. Ernst Kunwald, conductor of the Cincinnati Sym- 
phony Orchestra, departed from his usual custom at the 
popular concert last Sunday in that a symphony, the Haydn 
“Militaire,” was given a place on the program. This sym- 
phony, which is one of popular appeal, followed the “Ruy 
Blas” overture by Mendelssohn, and was received with 
cordial applause and quite evident appreciation. 

In place of the soloist a very pleasing novelty was intro- 
duced in the cello quartet by Rausch, played with fine ap- 
preciation of its melodious qualities by four cellists of the 
symphony orchestra, Julius Sturm, principal, Ignatz Argie- 
wicz, Max Froelich and Sigurd Frederickson. The quartet 
made a splendid impression and was received with over- 
whelming applause. The cellists responded with an en- 
core which was equally well received. Another interesting 
and unusual number on the program was the reverie “From 
the Alps,” written by Carl Wunderle, leader of the second 
violins, and dedicated to Mr. and Mrs. Charles P. Taft. 
The work is based on typical Alpin themes, and abounds 
in local color. 


igt4 


Mr. Wunderle, the composer, played a zither solo and 
was recalled many times to bow his acknowledgment for 
the enthusiastic ovation, which was as much for his skillful 
zither playing as for his characteristic and melodious com- 
position. The “Peer Gynt” suite, No. 2, by Grieg, was quite 
the most satisfying artistically of the orchestral numbers, 
the orchestra doing full justice to its loyely themes. As a 
matter of course the program closed with a Strauss waltz, 
“Mein Lebenslauf ist Lieb’ und Lust.” 

The last popular concert of the season will take place 
April 12 in Music Hall, making eight in all that have been 
given this winter. These concerts have been popular in 
every meaning of the word and at every concert the house 
has been sold out. 

SpeciaL Concert To Be GIVEN. 

A special concert will be given by the Cincinnati Sym- 
phony Orchestra under Dr. Kunwald in Emery Auditorium, 
April 8, in compliment to the visiting members of the 
American Chemical Society. The orchestra has been se- 
cured by the Cincinnati section of the society to give one 
concert beyond its regular season so that the many dis- 
tinguished visitors to the city may become better acquainted 
with what Cincinnati is doing in a musical way. The mem- 
bers feel that one of the finest exhibits as well as one of 
the best assets of the city is the symphony orchestra. 

A Piano Recrrar, 

Wilhelm Kraupner, one of the most popular Cincinnati 
teachers and a pianist of brilliant attainments, gave a piano 
recital Thursday evening at the Conservatory of Music. 
The program was replete with interest. 

Pupits’ Viowin Recirat. 

The violin recital by pupils from the class of Johannes 
Miersch, of the College of Music faculty, at the Odeon 
Wednesday, was successful in every particular, and the 
participants all made a good impression. Sudden illness 
on the part of Robin Smith and Carl Schuckman pre- 
vented their appearance, and in their place Dorothy Kirk- 
patrick, a highly accomplished young violinist who has 
been previously heard to excellent advantage, performed 
Cesar Cui’s “Orientale” and Randegger’s “Pierrot’s Sere- 
nade.” Anthony Scheper played skilfully two movements 
from a Rode concerto, and Irene Angela Miersch gave a 
musicianly and well conceived interpretation of the Vieux- 
temps reverie, “Morceau de Salon.” Nell Gallagher ex- 
hibited a fine tone and a facile technic in the first move- 
ment from the Kreutzer concerto in D minor. Joseph 
Kroberger was accorded hearty applause for his brilliant 
performance of a short number by Sivori and Wieniawski’s 
“Obertass.” The clarity and refinement of Carolyn Hut- 
ton’s conception of two movements from the Spohr con- 
certo in D minor, No. 9, again emphasized the musical in- 
telligence which this young woman is gifted. The entire 
program was very enjoyable and closed with a satisfac- 
tory performance of two delightfully melodious works by 
Alard and Renaud-Miersch, played in unison under the di- 
rection of Mr. Miersch by the students above mentioned 
and Marguerite Hasemeier, Hazel Brandenburg, Iona Beel, 
Esther Doan, Florence O’Brien, Irma D. Gladfelter and 
Henry Koller. 

Srupent Activiry. 

Students from the classes of Marcian Thalberg, Fery 
Lulek, John A. Hoffmann, Bernard Sturm, Hugo Seder- 
berg and Harold Morris gave a splendid recital at the 
Cincinnati Conservatory of Music yesterday afternoon. 
The following took part: Helen Aultman, Ethel Wilson, 
Edna Holdt, Lucile Blakely, Cornelia Munz, Romilda Stall, 


Lelia Sperling, Carrie Small, Clara Curtis, Florence Bar- 
bour, Blanche Hauer and Marquerite Stegemiller. 
Cincinnati Nores. 

\ series of three piano recitals by pupils from the class 
of Sig. Albino Gorno have been engrossing students of 
piano literature at the College of Music this month. Sig- 
nor Gorno’s great success in the development of talented 
pianists is widely known in musical circles, and the three 
evenings of scholarly and refined piano interpretations 
were well attended. The recitals took place on March 19, 
25 and 27 in the Odeon. 

M. Thalberg, of the Cincinnati Conservatory of Music, 
gave a concert. at the Fine Arts Theatre in Chicago this 
week. Reports of his success have been received with 
much gratification by his many friends and admirers in 
Cincinnati, 

Emil Weigand, violinist, and Sidney C. Durst, organist, 
were heard in an enjoyable recital at Rockdale Avenue 
Temple, March 24, under the auspices of the B’Nai Israel 
Sisterhood Jessre Partiton Tyree 
Louisville Notes. 

~ Lenteetile Ky March 21, tor 

The sacred concert given by the Louisville Choral Club 
it the Warren Memorial Church on Sunday afternoon 
was an interesting event, and attracted a larze audience 
The program, under the direction of Clement A. Staple 
ford, consisted of Cherubini’s setting of the One Hundred 


and Fiftieth Psalm, Mendelssohn's “Hear My Prayer” 
and “Oh, for the Wings of a Dove,” and Cherubini's 
“Requiem” mass, with Mrs. Americus Callahan as solo 
ist. The “Liebestod” from “Tristan” was given in a mas 
terly manner as an organ solo by Carl Shackleton; also 
the accompaniments The concert was one of the best 
ever given by the club, and Mrs. Callahan's voice was 


never heard to better advantage. 

On Tuesday night, the Louisville Quintet Club gave the 
last of its series of concerts before a large audience at th« 
Woman's Club. The selections were: String quartet, No 
5. by Von Dittersdorf; trio, op. 11, Beethoven 
string quartets, introduction to Act IV, “Marie Magde 
leine,” Massenet; chanson Louis XIII, Couperin-Kreisler, 
arranged by Karl Schmidt; piano quintet, op. 51, Arensky 
This club has established a high standard, and represents 
the best of Louisville’s achievement in chamber music, 

This week the Wednesday Morning Musical Club pre 
sented a program of special interest, which included six 
Knott, 


were 


piano 


songs by a new Louisville composer, Richard G 
sung by Mrs. William Davenport. Of these, 
settings of words by local poets, Cale Young Rice and 
Margaret Anderson, whose names are distinguished in lit 
erature throughout this country. Mr. Knott displays a 
decided gift of melody and giace, and promises to add 
brilliant circle of Louisville musi 
editor of the Post 


two 


luster to the already 


cians. He is also musical Evening 
Other numbers on the program were piano solos from th« 
works of Alesen, Jensen and Godard, played by Mrs 
Charles Boynton, with second piano by Mrs. Crawford 
and Tschaikowsky'’s “1812” overture for four pianos and 
four violins, given by Mrs. A. Brandeis, Mrs. Charles 
Horner, Mrs. J. E. Whitney, Mrs, Victor Rudolph, Miss 
Brandeis, Abby Speed, Louise Brown and Jean Brandeis 
SAENGERFEST PREPARATIONS. 

Great preparations are being made for the Saengerfest 
here in June, when a chorus of more than 3.000 voices, 
with the Chicago Symphony Orchestra, and a number of 
famous soloists, are to be heard. Christine Miller and 
Clarence Whitehill already have been engaged and others 
of equal celebrity are being considered K. W. D. 


Gi RB os 


Giuseppe Buonamici, father of Carlo Buonamici, who is 
a prominent musician of Boston, has died in Florence 
Italy. After studying with his uncle, Giuseppe Ceccherini, 
Signor Buonamici became a pupil of Hans von Biilow and 
Josef Rheinberger at the Munich Conservatory. He was 
then twenty-two years old, and at the age of twenty-four 
he was appointed a professor in that institution. In 1873 
he returned to Florence, where he directed the Cherubini 
Choral Society, founded « famous trio, and by pen and ex 
ample championed the cause of Servian music in Italy. 
His reputation as a pianist throughout Europe was of the 
highest, as his touch was exquisite and his performance 
most artistic. He was especially renowned as an inter- 
preter of Beethoven. While he was at Munich he com 
posed an overture, a string quartet, piano pieces and sonzs, 
which have been published. His piano studies and his 
edition of Beethoven’s sonatas are highly valued—Boston 
Transcript. 


Arthur G. Burgoyne. 
Arthur G. Burgoyne, professor of musical history and 


esthetics of the Carnegie Institute of Technology, a music 
critic of national reputation and editorial writer of the 





Pittsburgh Chronicle Telegraph, died at his home in Pitts- 
burgh Monday morning, March 23, at two o'clock, of pneu 
monia, and was buried Wednesday. 

His death was a distinct loss to Pittsburgh, and a shock 
to his large musical following and citizens generally. He 
was particularly well known to the musicians of the great 
orchestras of America and to artists of world fame, the 
latter respecting him for the his criticisms 
Mr. Burgoyne, who was fifty-three years old, had been 
identified with active newspaper work in Pittsburgh fo: 
thirty jears, frst 


fairness of 


on the Pittsburgh Leader, then on the 
Gazette Times, and later the Chronicle Telegraph. On 
»f his daily functions was to write a poem, which he had 
cone only when illness prevented, every day during 
last thirty years, and always on a different subject. 

He was a linguist (having mastered twelve languages 
of them fluently) and a man of many 
Born in 


and speaking mest 


other attainments and of splendid education. 
lreiand, of Irish parentage, his early work in Pittsburgh 
During 


that period he began writing poems and paragraphs s 


was as principal of the old Ralston public school. 
brilliant as to excite attention, and soon he became edito: 
f the Leader. His poems were reprinted throughout th 
United States by most of the great dailies 

When the Carnegie 


Institute of Technology established 


a school of music and art, Mr. Burgoyne was engaged as 
He organized 
and took 
its success, the present being the organization's 
His two 
teaching and literature. He 
Burgoyne, Jr., 
daughters, Mrs. J. E 
tied with the 
Jorence and Mabel Burgoyne 


pr ‘fessor of musical h story and esthetics 


the symphony orchestra of the institute deep 
interest in 
first season. professions in life, however, were 
leaves a widow and one son 
newspaper thre 
husband is iden 
and the Misses 


Miss Anna Bur- 


Arthur G also a man; 
Schuecker, whose 
>avage Opera Company 
(ne sister 
goyne, lives in Washington 

The funeral services last Wednesday afternoon 


ot the “Tech” 


vere a- 
tended by many persons, the music students 


school going in a body Members of the faculty of the in 


stitution also were present, the majority of the pallbearers 


being musicians, Memorial services are being arranged in 


his honor, and although “his seat is vacant because he shal! 


be missed,” his memory will not soon be forgotten 


Karl Riedelsberger. 

Karl Riedelsberger, » well known violinist and musical 
conductor, passed away at San Diego, Cal, on February 
22. 

Karl 


forty-three years ago. He 


Riedelsberger was born in Kdénigsberg, Prussia 


“wunderkind” and edu 


He was a pupil 


was a 
cated by the Masonic orders in Germany. 
of Emil Sauret and studied harmony with Radecke. At 
fifteen he was leader of a large orchestra and member of 
When nineteen years of age he 
with the Theodore 


a famous string quartet 
came to America and was associated 
Thomas Orchestra, and also was concertmaster of Rosen- 
becker’s Orchestra in Chicago. 

Riedelsberger led the viola section of the Minneapolis 
Orchestra during its first years, but ill health caused him 
to go to Montana where he taught and played; later h« 
went to Seattle, then he conducted the Spokane Symphony 
Orchestra for some time, afterward settling in San Fran 
there not agreeing with him, he came 
fall, but ili and failed 


cisco. The climat 


to Southern California last was 
rapidly, 

Karl Riedelsberger was a fine musician, a man of strong 
personality, highly educated, and greatly loved by his many 
friends. He leaves a devoted wife, Elsa Riedelsberger, to 
mourn his untimely demise. 

Katharine Kulp Halil. 


vife of William John Hall, passed 
afternoon, March 8, at St 


Katharine Kulp Hall 


clock Sunday 


away at three 
Louis, Mo 

Mrs. Hall was known as a brilliant musician, a woman 
of the highest ideais, as well as of most striking beauty 
She was associated with her husband in all his most 


prominent work a omposer, organist, singer and teacher 


as well as in his editorial duties 


Herman Hattstaedt. 


Herman Hattstaedt, the only brother of John J. Hatt 
f the American Conservatory of Music 
March 14 


staedt, president « 
Chicago, Ill, died on Saturday, 
illness. Mr. Hattstaedt had taught 
schools for over thirty years. 
| RMS OM 
Good Business Reason. 


after a short 
' 


n the Chicago publi 





“But why,” asked the observer of men of the itinerant 
musician, “why do you play an accordion? Nobody likes 
the accordion any more.” 

“Ah, signor, I have de reason. 
accord pay me da big mon to stoppa ma noise.”—Daily 
Texarkanian. 


De peep who no lika da 
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MUSIC “WAY DOWN SOUTH.” 


St. Augustine, Fla., March 18, 1914. 

Thursday evening, March 12, Agnes Nering, soprano, 
by Amory St. Amory, violinist, and Marguerite 
eader, gave a recital at the Jefferson Theatre. It 
artistic treat, and St. Augustine was fortunate to 

had such a recital. Mme. Nering’s voice is a beau- 
oprano of very wide range. She sang twelve num- 
epresentative of various styles, her most effective 

er being the “L’insana Parola” aria from “Aida.” She 





EMMY DESTINN AND DINH GILLY SNAPPED BY THE 
AMERA WHILE VISITING IN AN ARABIAN VILLAGE. 
ese Metropolitan Opera artists will make their first American con 
cert tour in the spring and fall of 1915 





vas enthusiastically encored and kindly responded, Mrs. 
W. Main Hudson played sympathetic accompaniments. 
Miss St. Amory is a gifted artist and athorough musi- 
in, She has studied extensively with Theodore Spiering 
n Berlin, and this fact alone could be responsible for her 
irtistic playing, even though she were not the musician 
She furnished six numbers, each of which 
applauded, to which she responded 
Mrs, W, A. Amphlett accompanied 


than she is. 
was enthusiastically 
with several encores, 
Amory 

Miss Stahl’s selections were for the most part humor 


Mliss St 

and pleased 
These artists, with the exception of Mrs. Hudson, are 
visitors to our city Lt was, however, not the first ap 
h first time that they have 


the audience 


earance of each here, but the 


ippeared together. 
lor this recital ths 


Jefferson was well filled, and sev- 


es were in attendance 


OX part 
| 
I 


Patrick’s Day PROGRAMS. 

the Ponce de Leon 
were up to the standard. At each 
St. Patrick’s Day programs were arranged, 
J. Hermann Yooer, 


lores Give $1 


Sunday evening concerts at 


\ 


\icazal usual 


Here’s to Atlanta! 


Atlanta, Ga., March 17, 1914 


Musical Courter: 
ent article the Musica, Courier, in writing of 
Birmingham, Ala., remarked that Atlanta, 
May I be permitted to 
statement and say that Atlanta has a perma- 
association which supports and maintains the 
lharmonic Orchestra, and that the head of this 
m is Mrs. John Slaton, wife of the Governor of 
‘rgia, a woman who, with untiring patience, has, for 
two years secured guarantees to the amount of 


» permanent orchestra. 


the past 

>10,000 

also that Otto H. Kahn is one of the 

It must also be most discouraging to a man 

ner Wilson, conductor (and whom I consider 

foremost composer) to feel that his two years 

miraculous work and great success in building 

rchestra, under the most adverse conditions pos- 

ts present state of efficiency and high standards, 

‘go unrecognized by the Musicat Courter, and 
fore by the general musical public. 


I might remark 


I presume that this has been an oversight—this particu- 
lar thing, but I call the Musicat Courier’s special attention 
to it, feeling that credit should be given where it is due and 
also hoping that it may help remove what has seemed a de- 
cided adverseness on the part of the Musicat Courier to 
encourage and foster and thus help improve conditions 
here. 

I ask you to use your discretion as to the publication of 
this letter, but would ask you to please omit my name. 

Yours ror Musica ATLANTA. 





A Great Trio. 


The concert for the benefit of the building fund of the 
Musicians’ Club of New York drew an overflowing au- 
dience to Carnegie Hall last Saturday afternoon, and no 
wonder, for the attraction was unusual in that it consisted 
of three famous artists, Frances Alda, Mme. Schu- 
mann-Heink and Ignace J. Paderewski, each one of whom 
alone would, under ordinary circumstances, draw a good 
sized audience. 

About $7,500 was realized for the fund. There were 
much enthusiams and plenty of encores. Both the singers 
were in fine voice. Frank la Forge was accompanist for 
Mme. Alda and Katharine Hoffmann acted in that capacity 
for the great contralto. Clarence Dickinson presided at the 
organ and young Casini played the obbligato cello. 

All this occupied the first part of the program, while 
Paderewski, whose name for some unknown reason was 
printed first on the program, filled the entire second part, 
and just before his entrance the lights were turned down 
and remained so to the end of the concert. Paderewski 
was generous with his encores, as usual. 





De Bernyz Pupils Busy. 


Che fact that the pupils of Bertragd de Bernyz, voice 
teacher, are in demand is verified by the active work they 
have been engaged in during this season both in concert 
and oratorio, During the ensuing week the following 
pupils will make public appearances : 

William L. Daniell, tenor soloist, Philothea Society con- 
cert at First M. E. Church, Morris Park, L, I. 

E. R. Whitney, bass soloist, in cantata, “The Seven 
Last Words,” at St. Luke’s Chapel, New York City, 

Marion M. Pahl, contralto soloist at Church of Forest 
Hills, Forest Hills, L. I. 

Josephine Schwarzwalder, soprano, and Muriel Marres- 
ford, contralto, at concert to be given by Hoboken High 
School, Hoboken, N, J. 

\ntoinette Kirsch, soprano soloist at concert to be given 
by Deutscher Krieger Bund in Reinhardt’s Auditorium, 
Brooklyn; also at a concert to be given in Kismet Tem 
ple, Brooklyn. 


Hist, Uncle Sam! 


[| Felix Borowski, in Chicago Record-Herald. ] 

Mr. Hamlin confided to a reporter for the New York 
[ribune that in the matter of instructors who endeavor 
to put the feet of young and confiding pupils on to the 
path of true art, “it is ridiculous to say that teachers are 
better in America than they are in Europe.” This assur- 
ance will doubtless draw tears to the eyes of those patri- 
otic citizens of America who have spent some time and 
much trouble in proving that music can be studied to the 
best advantage in the United States, but it is to be doubt 
ed whether their activities will be neutralized immediately. 

Nor, in making these observations, should Mr. Hamlin 
be harshly arraigned as an apostate. Having betaken him- 
self to Europe, it would have been absurd on the tenor’s 
part—at least it would have been untactful—to have 
marched down Unter den Linden with the Stars and 
Stripes in one hand and with a megaphone in the other 
proclaiming in joyful accents the glorious supremacy of 
the United States. 


How Portland Does It. 


{From the Portland, Ore., Spectator.] 

A very general and ever increasing interest in the con- 
certs of the Portland Symphony Orchestra is apparent as 
each program is announced. The interest has been cre- 
ated largely through the public rehearsals which have been 
given preceding each concert. Many school children who 
never before have heard orchestral music, have had the 
opportunity of going to the symphony rehearsals, and 50 


the idea of good music has gone forth, 





Successful Expedient. 


“I tried to sing my youngest boy to sleep,” said Senator 
Sorghum, “but it wouldn't work. Then I told him a story, 
and that wouldn’t work either.” 

“How did you get him to sleep?” 

“My wife came to the rescue with one of her clever 
suggestions. I delivered one of my speeches to him.”— 
Washington Star. 


People’s Symphony Concert. 


Attendance at the March 29 concert of the New Yori: 
People’s Symphony Orchestra, given in Carnegie Hall, was 
very large, and the audience evidently greatly enjoyed the 
affair. Liszt’s “Tasso” was well done, especially the pa- 
thetic “lamento”; this received most expressive interpre- 
tation at the hands of Conductor F. X. Arens. Liberal 
applause followed, whereupon the conductor requested his 
orchestra to stand and acknowledge the compliment. Two 
“intermezzi” from “Jewels of the Madonna” were played 
the second of which, with its flute solo, had to be re- 
peated. The origina] interpretation and expression in this 
showed the study given it by the conductor, who was able 
to command desired effects from his well schooled men. 
Grieg’s “To the Spring,” for strings alone, was most ap- 
propriate and greatly enjoyed by the large audience. The 
surprising harmonies and strange, but sweet melodies, 
caught popular attention. 

Mme. L, G. Lambert, the soloist, pleased especially in 
her second appearance, the aria from Charpentier’s 
“Louise.” It well suits her beautiful voice, and was sung 
with utmost sympathy. Hearty applause brought her to 
the stage to accept flowers half a dozen times, but no en 
core number followed. 

Officers associated in making these concerts successful 
are: S. Mallet-Prevost, president; Nora Godwin, vice- 
president; William E. Curtis, acting treasurer; Elizabeth 
Curtis, secretary. Trustees, Franz X. Arens, Claire Brach- 
vogel, Mrs. George H. Clements, Mrs. Charles H. Ditson. 
Mrs. Daniel Frederick Downs, Mrs. Charles R. Flint, Mrs 
Richard Watson Gilder, Nora Godwin, Mrs. John Green- 
ough, Mrs. S. R. Guggenheim, Mrs. John R. MacArthur, 
S. Mallet-Prevost, Robert C. Ogden, Mrs. H. Fairfield 
Osborn, Mrs, Hugo Reisinger, Isaac N. Seligman, Mrs. 
Isaac N. Seligman, Mrs. James Speyer. A. Lenalie, man- 
ager. 





Hulsmann Trio Concerts. 


Chree “trio concerts” at Carnegie Chamber Music Hall, 
March 27, 28 and 29, with the same program, brought the 
juvenile pianist, Helen Hulsmann; the “baby” pianist. 
Constance Hulsmann, who are sisters, and Marie Huls- 
mann, soprano, their youthful mother, before audiences 
that heard their varied and interesting music, well per- 
formed. 

Both children have appeared before large audiences, in- 
cluding the entirely filled Wanamaker Auditorium, as 
well as before the National Music Teachers’ Association, 
playing as if it was no ordeal, but simply the course of nat- 
ural events. They have a confidence based on reliable 
technic, good memory and brilliant style; the use of the 
pedals is the one thing remaining to make little six year 


MARIE HULSMANN AND HER TWO CHILDREN. 


old Constance’s playing warmer of expression. The rela- 
tively complicated “On the Forest Meadow” came out 
clearly in her playing, and the rapid tempo in a Heller 
study did not prevent clean cut rush of tones, 

As to Helen, her playing is altogether dignified and en- 
joyable, reaching highest expression in Liszt’s “Love 
Dream” nocturne and the Strauss-Tausig waltz caprice. 
Rapid and clear was the Chopin study in thirds, and the 
berceuse had beauty of singing tone, combined with dainty 
florid passages. Mme. Hulsmann sings with agreeable 
voice, Tosti’s “Goodby, Summer,” suiting her well, and 
sung as an encore. 








April 1, 1914. 


MUSICAL COURIER 


55 








MINNEAPOLIS SYMPHONY 
ORCHESTRA VISITS BUFFALO. 


Noted Artists Appear Before Large Audiences—May Festi- 
val Progr Interesting C rts Given. 


— 





Telephone, N. 1445 J, } 
8:9 Richmond Avenue, 
Buffalo, N. Y., March a1, 1914 

A number of great symphony orchestras have been heard 
here this winter, and not the least among them was the 
Minneapolis Symphony, under the direction of its eminent 
conductor, Emil Oberhoffer, which gave a concert at Elm- 
wood Music Hall, on Tuesday evening, February 24. 
Teresa Carrefho was the soloist. 

The playing of the orchestra was characterized by that 
Western dash and abandon that are so contagious and 
fairly carry the listener along. With force of execution, 
unity was not sacrificed nor the variety in tone shading so 
essential to interesting and artistic work. 

STEVENSON AND Seacie HEarp. 

The series of concerts, under the auspices of the Twen- 
tieth Century and Chromatic Clubs, was brought to a close 
by the combined appearance of Lucille Stevenson, soprano, 
and Oscar Seagle, baritone. This was not Miss Steven- 
son's first appearance in Buffalo, and she appearedghere 
years ago with the Minneapolis Orchestra, at that 
time making a very favorable impression. Her voice shows 
again its warmth and pleased by its smoothness of pro- 
duction and intelligent use. Mr. Seagle was enthusiastic- 
ally received and compelled to grant encores after each 
number. The nobility of his tone and his fine discrimin- 
ation are which contribute to his 
Katherine Stevenson Frank 
ceptable accompaniments. 


two 


assets great success. 


and Bibbs played very ac- 
May Festiva. 

The program for the May Music Festival to 
by the Philharmonic Society, Andrew Webster, 
on May 7, 8 and 9g, is as follows: 

FIRST NIGHT 


be given 
director, 


America ‘ 
Orchestra 

Overture to Der Freischuetz . .«.» Weber 
Orchestra. 

Symphony No, 8 oeene : Beethoven 
Orchestra. 


Frieda Hempel. 
Sing Ye to the Lord 
Chorus 
Frieda Hempel 
The Pilgrimage of Keylaar 
Ballad for mezzo soprano 
Solo 


; Humperdinck 
and tenor solos, chorus and orchestra 


Frieda Hempel, 


Bacchanale and finale to the overture Tannhaéuser 


Wagner 
Orchestra. 


SECOND NIGHT, 
Samson and Delilah...... 
Delilah 
Samson 
The High 


.. Saint-Saéns 
jathleen Howard 
Murphy 


Kreidler 


ees Lambert 
Priest Louis 
Chorus and Orchestra. 


THIRD NIGHT. 

(iverture, Sakuntala > Goldmark 
Orchestra. 
Sele es : 

Pasquale Amato 

Psalm... ious 

Mr. Murphy, Chorus and Orchestra 
Naples, from suite Impressions of Italy 


Orchestra 


The Thirteenth Liszt 


Charpentier 


Capella Ch 


ruses 


Chorus. 
Pasquale Amato 


The Year 1812... . Tschaikowsky 


Orchestra. 


The solos by Miss Hempel and Mr. Amato will be announced later 


Cuamsper Music Concerts. 

The first of Mr. and Mrs. Frank Davidson's chamber 
music concerts took place on Tuesday evening, March 3, 
at the Linwood Avenue Methodist Church. These concerts 
attract much attention on account of their artistic worth 
and educational value. 

A Deuicutrut Concert. 

The last of the series of concerts under the management 
»f Mai Davis Smith, took place at Elmwood Music Hall, 
on Wednesday evening, March 15. The Cincinnati Or- 
chestra, with Emil Heermann, violinist, was the attraction. 
The program which Dr. Ernst Kunwald, the director, of- 
fered was composed of novelties, which added to the usual 
interest in such programs. The numbers were the Gold- 
mark overture, “Sakuntala”; the Korngold overture, 
“Schauspiel,” and Tschaikowsky’s fifth symphony, Mr. 
Heermann playing the violin concerto, by Bach. Both 
soloist and orchestra were thoroughly enjoyed. 

ZoeLLNER QUARTET. 

The Zoellner Quartet made its second appearance here 
this season when it gave a concert under the auspices of 
the Chromatic Club, on Saturday afternoon, March 7. 
The ensemble of these players was remarkably good. Unity, 


perfect intonation, attention to nuances were among the 
fine points noted. 
Herman Music GIven. 

An event of social and musical importance was the re- 
cital given in honor of Reinhold L. Herman by Andrew 
Langdon. The affair took place at the Twentieth Century 
Hall on Monday evening, February 23. Mr. Herman is a 
pianist and composer of exceptional talent, and is the in- 
structor of Ellen Langdon, who sang Mr. Herman's songs 
on this occasion. -In her rendition of this music, Miss 
Langdon displayed a sympathy and intelligence which lent 
much charm to her work. Graham Harris, violinist, con- 
tributed two numbers. 

A WaAGNERIAN EVENING. 

Mrs. Howard Hamilton Baker, director of the Opera 
Reading Club, 1s much gratified at the result of the Wag- 
nerian evening, which took place on Wednesday evening, 
March 11, in the gold ball room of the Hotel Statler. 

Cora Jutta Tayior 





WASHINGTON’S RECENT CONCERTS. 


Chatty Paragraphs from the National Capital. 
*Phone, Col. 3098, 
_ 1823 Lamont Street, ee - } 
Washington, D. C., March 6, 1914 

Che artist concert event this week was the joint ap- 
pearance of Julia Culp and Katharine Goodson. The tal- 
ent and fine work of both are too well known to call for 
omment on that score, and the audience was well re 
paid for any effort made in attendance on such an in- 
‘lement day 

INDIAN RHAPSODIE 

The second and best of the Indian rhapsodies written 
v Heinrich Hammer is finished and will probably be 
heard at the April concert of the Washington Symphony 
Orchestra. It is based on the music of the Chippewa 
indians. Mr. Hammer has other interesting compositions 
vhich he has written since taking up his residence in the 
ountry. 

RAKEMANN-JOHNSTON CONCERT. 

Che third ensemble concert arranged by Herman C. 
Rakemann, concertmaster of the Washington Symphony 
Orchestra, was given on the evening of Friday, February 
27, at the Washington Club. The assisting artist was 
Richard Lorleberg, cellist, an artist always in demand 
Che program was thoroughly enjoyed. 

Miss Cryper Presents Puri. 

A delightful musicale was given Sunday afternoon, 
March 1, in the home-studio of Mary Cryder, Washing 
ton’s successful concert manager. Florence Coumbe, so- 
prano, was the artist-pupil heard, and her program of 
French, German and English songs gave great pleasure 
Mildred Rider, a pupil of Ethel Tozier-Hardy, of New 
vork and Washington, assisted at the piano and played 
two groups for piano in her usual good style. 

Mrs. Reep 1n DEMAND. 

Mrs. William T. Reed, contralto soloist in Calvary Bap- 
tist Church, finds her time taken up with the many en- 
gagements in and around Washington, as she is a hand- 
some woman with a fine stage presence, besides having 
one of the best contralto voices in Washington. Recently 
Mrs. Reed gave a recital of English, French and German 
songs before the Normal School, and earlier in the week 
was the soloist engaged by Mrs. Blair to sing for the 
Y. W. C. A. chorus, of which Mrs. Blair is jeader. On 
this occasion Mrs. Reed sang in splendid style the cycle 
“Eliland,” by Von Frelitz 

Witt Srupy with Semepricu 

Elizabeth Butler Howery, daughter of Judge Howery, 
f the State department, has been heard in several private 
recitals by her society friends, and marked advance is no- 
ticed in her voice, which is a very beautiful soprano. Miss 
Howery is planning to study next winter under Mme. 
Sembrich. 

Sara Gurowrtscn’s Success 

Sara Gurowitsch, Russian cellist, played at the last meet- 
ing of the Friday Morning Music Club, and, from all re- 
ports received, she enjoyed a fine success. It was on this 
occasion that Mr. Hammer presented the Friday Club 
Chorus, of which he is director, in the latest work by 
Horatio Parker, “Seven Greek Pastoral Scenes.” Mr 
Hammer deserves praise for the excellent results he ob- 
tains with this smali body of singers 


Later Washington News. 
March 20, 1914 

The Boston Symphony Orchestra, Dr. Karl Muck, con- 
ductor, gave the last concert of the season on Tuesday, 
March 17, and had as soloist Ignace J. Paderewski. The 
program follows: Symphony No. 4, F minor, op. 36, 
Tschaikowsky; “A Siegfried Idyl,” Wagner; “L’Apprenti 
Sorcier” (“The Sorcerer’s Apprentice”), scherzo (after a 
ballad by Goethe), Dukas; concerto, in A minor, for piano 
and orchestra, op. 17, Paderewski. 

Fina Concert sy FLonzatey QUARTET. 

On Saturday, March 14, the Masonic Auditorium was 

quite crowded with the usual appreciative audience that 


greets the Flonzaley Quartet at each concert. Iwan 
dArchambeau was soloist and gave the suite in C for 
cello by Bach Phese concerts are to be resumed next 
year, and, as heretofore, will be under the management 
of T. Arthur Smith, 

Rappotp-Merzcer PoPuLar. 

Under the management of Mr. Radcliff, Marie Rap- 
pold, Ottilie Metzger, Theodore Harrison and George 
Sheffield were heard, Sunday evening, March 15, in a 
concert which was delightful throughout. Each individ- 
ual singer was satisfying, and Mme. Rappold is an artist 
who long ago established herself in the hearts of those 
who revel in beauty of tone produced with ease of emis 
sion. After listening to Mme. Metzger’s powerful con- 
tralto voice in the duet with Mr. Sheffield, the grand 
“Carmen,” one’s desire was strong to hea: 
wonderful woman in opera. 


scena trom 
this 
McCormack’s Bic AUDIENCE, 

The mere announcement that John McCormack would 
sing again in Washington quickly sold every seat in 
the National Theatre, the largest theatre in the city, and 
in the end Mrs, Wilson-Greene was compelled to place 
two hundred seats on the stage, 

WASHINGTON Norges, 

Earlier in the season Washington heard Mme. Carreno 
orchestra. 
March 13. 


with She appeared here in recital on Friday, 

At last Felix Garziglia has given Washington the op- 
portunity to hear him in concert, and the audience, which 
ompletely filled the large Masonic Auditorium, was en 
thusiastic. The program arrangement included mostly De 
bussy numbers, some few having never before been heard 
in Washington, Mr, 


piano 


one of Washington's 
and in this concert 
demonstrated his complete fitness for a much wider field 


of work Dick Roor. 


Garzigha is 


best and busiest imstructors, 


on the concert stage. 


ALL WAGNER PROGRAM 
PERFORMED IN ST. LOUIS. 


Symphony Orchestra Gives Fourteenth C rt of S _ 
Emil Liebling Tribute—Other Notes. 





St. Louis, Mo., March 15, pi4 

Louis Symphony Orchestra gave us fourteenth 
night at the Odeon. The program 
of compositions by Wagner and were 
Overture, “Flying Dutchman 
Venusberg scene, “Tannhauser” ; 
song of the “Khine Daughters,” “Gotterdammerung” ; pre- 


Ihe St 
concert on Saturday 
consisted entirely 
as_ tollows: overture, 


Faust”; overture and 


lude and liebestod, “I ristan and Isolde”; “Siegfried Idy! 
“Kaiser March Mme 
gaged as soloist, but owing to indisposition was unable to 
appear, This the kind this 
season, the other being De Gogorza’s cancellation of his 


and Matzenauer had been en- 


was the second instance ol 


contract. The management decided to give this concert 
and were justified in estimating th« 
The 
its capacity. As to 


standard of 


without a soloist, 


magical drawing name of Wagner. 


power of the 
audience almost filied the Odeon to 


the performance, it is remarkable what a 


virtuosity our orchestra is attaining 


Ee Liestinc | RIBUTE, 


A man much admired and loved in this section was the 
iate Emil Liebling, of Chicago. It is impossible to esti- 


mate what an influence he had over the careers of many 
young men and women to whom he lent a helping hand, 
Also he had ideals, and his many 


[hey are 


when it was necessary. 
pupils were filled with a desire to reach them 
scattered all over the country, teaching and encouraging 
their pupils to follow the lines established by Emil Lieb- 
ling. One of these is Birdie Atwood, of Springfield, Mo 
She testified to the affection and respect in which she held 
her former teacher by giving a “Memorial Recital” on 
March 3, when the following program (consisting entirely 
if Liebling compositions) were rendered: Reminiscences, 
club members; tribute to Emil Liebling, Alice Beiderlin- 
len; serenade, LeRoy Hanshaw; mazurka de concert, Mrs. 
\. T. Dodd; soprano solo, “Dost Thou Remember?” Mrs. 
E. H. Kelley; menuetto scherzoso, second minuet, Birdie 
Atwood; meteor galop, gavotte modern, Aleen Bogardus; 
violin solo, berceuse, E. H. Kelley; transcription, “Butter 
fly” etude (Chopin), “Spring Song,” “Lolita,” Kate Willis; 
soprano solo, “Adieu,” Agnes Dade Cowan; “Album Leaf,” 


Florence” waltz, Nelle Ross 


Davis Recirats Arouse InTerest. 


The organ recitals given by Arthur Davis, F. A. G. O 
and F. R. C. O., at Christ Church Cathedral, are attract- 
ng much attention. Mr. Davis presents programs of great 
interest and variety, and the attendance grows larger at 
each recital. 

Krozcer Lenten REecitas 


E. R. Kroeger gave the second of his Lenten recitals at 


Musical Art Hall, Tuesday night. He played the entire 
twenty-five preludes of Chopin E. R. Krorczx. 
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THE HAMBOURG CONSERVATORY OF MUSIC 
\ LEADING NSTITUTION.-TORONTO, CANADA 
t Michae jan and Boris Hambourg, of world-wide 
taught Pupils residence 
application 
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Mr. Oberndorfer is a pupil of Julius Klauser, Leopold 
Godowsky, and Theodore Leschetisky. He numbers 
among his pupils many professional pianists and accom- 
panists. As an accompanist Mr. Oberndorfer’s reputation 
is national. Although he does not accept pupils in voice 
production, Mr. Oberndorfer has won great success as a 
coach in lieder, opera and oratorio. 





Margaret Huston’s Pittsburgh Recital. 


Huston was heard in recital at the Soldiers’ 
The 


Margaret 
Memorial, Upper Hall, Pittsburgh, Pa., March 17. 
program was as follows 
Nacht.. 

Ueber Nacht 

Nixe Binsefuss 

In der Frihe 

Der 


-Hugo Wolf 

Hugo Wolf 

. ..- Hugo Wolf 

Hugo Wolf 

Hugo Wolf 

Achille Claude Debussy 
Achille Claude Debussy 
-Achille Claude Debussy 


Uber 


Tambour 
En Sourdine 
Fantoches 

La Grott 








MARGARET HUSTON, 


Soprano 


Green Achille Claude Debussy 
Chevaux de Bois ‘ Achille Claude Debussy 
Irish ¢ 


Reynardine 


ountry Songs 
arr. by Herbert Hughes 
arr. by Herbert Hughes 
arr. by Herbert Hughes 
by Herbert Hughes 
arr. by Herbert Hughes 
arr. by Herbert Hughes 
...arr. by Herbert Hughes 
Modest Petrovitch Moussorgsky 
..+s++Bernard Hahn 
Garcia Viardot 
.+ses.Paul Puget 


Weaver's Daughter 

I Know Where I’m Going 

The Next Market Day 

Moon Cradle. . 

I Wish T Had a Shepherd's Lamb 
tallynure Ballad 


Cradle Song of the Poor 
D’'un Prison 

La 
Chanson de Route 


Marquise 


Harold Webster at the slene 
Che Pittsburgh Dispatch spoke of this as “the most en 
Miss Hus- 
ton has made a special study of the interpretation of song: 


wable and intellectual concert of the season.” 


‘f the class shown on the above program, and she possesses 
he vocal attainments as well as the mental poise neces- 
ary to give a satisfactory rendition of such music as this 
She has developed a remarkable enunciation, and gives the 
poem as well as the music splendid interpretations. 


th 
thie 


Parsons’ Pupils Play Brilliantly. 


The last concert given by pupils of Albert Ross Parsons, 
the well known American piano instructor, at the Von 
Ende School, New York, on March 16, drew such a large 
audience that the rooms were taxed to their fullest ca- 
pacity. Mr. Parsons’ work has never shown to better ad- 
vantage 

\n interesting introduction was given by J. Stanley 
Hooper, who played his own fugue in G from manuscript, 
as well as Weber's “Polacca Brillante.” Muriel Coulson 
played the largo from Chopin’s sonata, op. 58, and two 





Brahms capriccios. The magnificent sonata, op. 78, Bee- 
thoven, was played with much expression on the part of 
Aida Dolinsky; this little lady will bring great credit to 
her teacher, basing judgment upon her performance, for 
verve and finish are hers, as well as an understanding of 
tonal values, 

“St. Francis Walking the Waves” was splendidly given 
by Raimundo Llada. The musicianly rendition of Schu- 
mann’s novelette in F sharp minor, by Philip Feinne, 
brought pleasure to all. The standard set by Mr. Feinne 
reflects credit upon Mr. Parsons. This standard was main- 
tained by Maurice Reddermann, whose conception of Cho- 
pin’s “Andante Spianato” and “Polonaise Brillante” swayed 
the listeners with its brilliance. Mr. Reddermann is al- 
ways sure of an immediately responsive audience, and 
Mr. Parsons can justly feel pride in this young man; he 
is a budding artist. 

The Schulz-Evler arrangement of the “Blue Danube” 
waltz, a work exceedingly difficult, was played by Maxi- 
millian Kotlarsky, who won the Von Ende School's silver 
medal last year. It was sheer brilliance, specially amazing 
when the technics and the pyrotechnics of the piece are 
considered. Feinne, Reddermann, Kotlarsky and the oth- 
ers gave a performance, which, styled a “pupils’ concert,” 
might well have been called an “artists recital.” 














FOR SALE 





SALE OF ROYALTIES of compositions of DUDLEY BUCK, de- 
ceased. For the purpose of closing estate the under- 
signed as Executors will sell at public auction all the 
royalties payable in connection with the compositions 
of the late Dudley Buck, through Augustus W. Clarke, 
Auctioneer, at No, 5 West Forty-fourth Street, Borough 
of Manhattan, New York City, on the oth day of April, 
1914, at three o'clock in the afternoon. The sale will 
be absolute and without any reservation. For further in- 
formation apply to Dudley Buck, Room No. 1248, 
\eolian Hall, No. 27 West Forty-second Street, New 
York, or to Bergen & Prendergast, attorneys, No. 25 
Broad Street, New York City. 

DUDLEY BUCK, FRANCIS BLOSSOM, 
As Executors of the Estate of Mary E. Buck, deceased. 








TO LET 





tO RENT—Steinway Baby Grand piano, new, in a large 
fine studio, afternoons. Also for musicales and even- 
ings. Apply, B. B. Munson, 724 Nostrand avenue, 
Brooklyn, N. Y. 








WANTED 





WANTED—A well known composer and pianist with a 
worldwide reputation is prepared to accept a position as 
teacher or director in any important musical college in 
the United States. Salary to begin moderate. This 
artist has considerable reputation and his name in con- 
nection with any musical college will benefit it mate- 
rially. Address, “Teacher,” care of Mustcat Courtgr, 
437 Fifth avenue, New York. 





WANTED—Enminent European concert pianist and teach- 
er, with highest credentials, desires to take cHarge of 
piano department of a well established school of music 
or of an exclusive ladies’ school. Address “Artistic,” 
care of Musicat Covurrer, 437 Fifth avenue, New York. 





WANTED—A famous pianist and composer who con- 
templates and has advertised a tour of America for next 
season, many engagements of which he has already 
booked himself, desires a manager of reputation to 
handle these engagements and also to book some others, 
all of which are in negotiation. Willing to pay well for 
any services. Address, “Pianist,” care of Musicat 
Courter, 437 Fifth avenue, New York. 





WANTED—Baritone, well known recitalist, thorough 
musician, good pianist, organist and theorist, excellent 
choir director, would like to be associated with promi- 
nent school of music as vocal teacher and director of 
music, North or West. Address “M. U. S.,” care Must- 
cat Courter, 437 Fifth avenue, New York. 





WANTED—A position by a pianist of considerable ex- 
perience in a school of music in some Western city. Ad- 
vertiser has $5,000, which he would be willing to invest 
in a school of music if a proper partnership agreement 
could be made. He is willing to work hard and give his 
entire attention to a project where results may be ex- 
pected, Address “C. R. M..” care of Musicat Covurtsr, 
437 Fifth avenue, N. Y. 
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Walter Earnest’s Many Engagements. 


Walter C. Earnest, the well known tenor of Pittsburgh, 16 
has been enjoying an extremely busy season. 
most important engagements during the past week and 


those following are given below: 
March 23—Dayton, Ohio 
27—Mewmorial Hall, 
2—Latrobe, Pa 
Pittsburgh, Pa 
Louisville, Ky 


Pittsburgh, Pa 
April 





8—Bowling Green, Ky. Wife 
10—Nasbville, Tenn. 
12—Steuhenville, Ohio. 
Pittsburgh, Pa 
23~—Irwin, Pa. 
24—Pittsburgh, Pa 
28 and 29—Tiffim, Ohio 
30o—Derry, Pa 
-New Brighton, Pa 
7—Pittsburgh, Pa 
14——Greensburg, Pa 
Oxford, Ohio. 


April 


turb 


Some of his : 
windows 


donna. 
“Well,” 
have to 


mave vi 








Famous Violinists are Play- 
?—— Compositions for 
iolin and Piano by 


MAURICE 


GOLDBLATT 


Meditation, Dance of the Sylphs, Avowal, 
Bourrée in A minor, Forest agic (in 7-4 
time). 


Published by Arthur P. Schmidt. 














Mme, de BERG-LOFGREN 


Teseter of Vole ““Gercie Method. Recital, Oraterie and Opers 
Address 70 Westiand Avense. Bostoe Tel. 308 Back Bey 





THE MINNEAPOLIS SCHOOL OF MUSIC 


ORATORY AND DRAMATIC ART. William 
H. Pontius, Director of Music; les M. Holt, 
Director Oratory and Dramatic Art. Largest 

most reliable sc in Northwest. All branches. 
liplomas Summer Session. Send for Catalog C. 


BEULAH B. MUNSON 


SOPRANG. 
Congest ang Oratorio 
oice Culture 





724 Nostrand Ave. 
Brooklyn, N.Y. 


STEVENSON 


Lecturer 
Tot. 3610 River 





Nellie 
Strong 


Pianist, Teacher, 
The Clendenning, 202 W. 163 St. 


i KNOTT S$ Baritone 


CONCERTS, RECTTALS, ORATORIO - 
For Concert Booking Address 
307-08 Nixon Theatre Pitteburgh, Pa 


Me!” HOPKINSON 


BARITONE 
413 Professional Bldg. Baitimore, Md 
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LAURA E. 


MORRILL 


Teacher of — 


Some prominent few ss Snelling, 
three years with etropolitan Opera Co.; 
Winifred Mason, soloist, First Church 
Christ’s Science, Brooklyn; Bertha Kinzel, 
soprano, West Park Church, N. Y.; Clar- 
ence C, Bawden, tenor, Washington Square 
Methodist Church, N. Y.; Russell Bliss, 
Madison Church; Henry Taylor, for- 
merly Aborn Opera Co.; ; Antoinette Hard 
ing. soloist 5 Church Christ Scientist, 
New York; Florence Chapman, soprano, 
touring the Middle West; 
and Eda Fabbri in concert. 


AEOLIAN HALL, 25 West 42nd St.. 
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WALTER SPRY MUSIC SCHOOL 


“ALBERT ROSS Fine Arts Building, Chicago 


SUMMER NORMAL COURSE FOR TEACHERS 
Beginning. Monday, June 29, 1914 

he followi eads of the departments will 

teacl W ALTER ‘SPRY, WILMOT LEMONT 


no), CLARENCE EDDY (Organ), ALEXAN 
WILLIAM BEARD 


CI 
DER KRAI Viol 
PIANOFORTE STUDIO (Voice), GEORGE COLBURN (Harmony and 


. Composition) 1 WILLIAM AP MADOC (Pub 
Address: Steinway Hall - New York City lic School M Send for Summer Circular No. 2 


ALG SHAW, Contralto 


Oratorio mncert— Recital 
s East ath St., Cleveland Ohio 
Phone: Doan 2275 


MME. MARTA KRANICH 


Oma ATORIO 
Fifth Avenue, N. Y, 





t12 Farmers * Bank Building, Pittsburgh, Pa 


W. R. GARDNER, ci2iCie 


g00 Cameraphone Bldg., 
Residence Studio: 4605 
Phone, __Phone, 33; 30 Schenley 


347 Fifth Ave 
Fifth Ave 
P ittsburgh, 


MAX FRIEDMAN, PIANIST | John Prindie 


STUDIO: 267 VERNON AVE., BROOKLYN, N. Y. 
Phone 3642-J, Williemsbur, 
MONDAYS AT POUCH GALLERY, 345 CLINTON AVE. 


NERING 


SOPRANO 
2201 Cortez St. 


ee ee Cor FULTON 


in all its branches. Ostroveky 
ol Hand PRIMA DONNA CONTRALTO 
Development a Speciaity 4 Mare Lagen, 500 Sth Ave.. New York 


£794 Chestnut Street Philadeiphia, Pa. Por.Add.: Pennsylvania College for Women, Pittebarg, Pe. 


REUBENH. DAVIES *BRYANT 


Dramatic Soprano 
Direction 0. J. ERRGOTT 
Address, care of Musical Couier 


FISK AGERCT, 166 Oth AVENUE 
437 Fifth Avenue New York 


GAMBLE CONCERT PART 


BOOKING 
CHARLES WILSON GAMBLE. Pitot : 


EVERYWHERE 
ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


East End, Pitteberg. Pe. 
Own building with one large concert hall anc _ small halls, also fifty teaching 
rooms. Founded by F. nathan Bartholcy in Yearly attendance, 950 stu- 
dents of all countries. Students received at ter = Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. ) 
The — of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and 
Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


HOMESLEY 


The Rembrend:s (Carnegie Hall) 





OPERA, CONCERT. 
Pa Address care Musical Courier, 437 


SCOTT 


OLIVE E. ATWOOD 2%: 


Authorized to pre ils | 
Fannie Bloemt eld Ze 
608 W. i22nd St.. New York. Phone Morningside 902 








| COMPOSER 
| 615 W. 162nd Street 





Chicago, TL | 
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LEV Pianist 


Kimball Hall, Chicago 











SOLO PIANIST 


Majestic Theatre, Erie, Pa. 
(Limited number of Pupils accepted) 

















Morris Gabriel 


WILLIAMS 


BARITONE 


Director 
Apollo Club and Erte Festival Chorus 


Franz 


KOHLER 


VIOLINIST TEACHER 
CONDUCTOR ERIE SYMPHONY ORCHESTRA 


MAJESTIC THEATRE BUILDING, - - - = 





ERIE, PA. 











“You'll Like Gambleized Music” 


IT’S “BOUND” TO GIVE SATISFACTION - IT “COSTS” NO MORE 





c published 
» the amount 


wr sheet mus 
gwuarantee as ¢ 


We supply Hinged, any octavo 

Music sent on selection without any 
to be kept. 

Write for our liberal On Sale plan 


GAMBLE HINGED MUSIC CO., 
Music Dealers. 65-67 E. Van Buren St., 
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SPECIAL SUMMER COURSES 
MUSICAL HISTORY 
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Anne Shaw Faulkner 
Marx E. Oberndorier 
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PIETRO A. 
t 


Tavier Churod 
Studio 853 Carnegioc Hall 


MRS. FRANKLYN KNIGHT 


CONTRALTO 
Bldg. St. Louis, Mo. 














Musical Art 


MARTHA S. STEELE eswraxs. 


Concert Rectieal Oratorio 
Address: Wightman and Fair Oaks Streets 
Pittsburgh, Pa. 





Opera a. Royal ——- _ 
GRAND 


COKE RIL, President yon moast. Fall 
—y_y + Vecal Instruc- 


4 Ae Lag seme Vi admission 
es, cting, oe eo 
Roya! Opers. Public sppearances before royalty. 

Coburg School of Opera. Coders. Cormasy. 


ALLEN 


A 4716 KENWOOD AVE.. CHICAGO, ILL. 


DUCHESS MARI 


copeaes pocaem nanil of 





SOPRANO 


Phone. Kenwood 30 








CARL 


BERNTHALER 


CONDUCTOR 
CLEVELAND SYMPHONY ORCHESTRA 


AND 


PITTSBURGH FESTIVAL ORCHESTRA 

















WALTER 


EARNEST 


R36 Coltine Ave. Pitt«eharg 


BOWNE 


Limited time in Americe. jost 
returned from italy 
Hotel Claridge, 44th %&. snd Broadway, 
New York Phone, 7100 Bryeat 
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Bruske-Towers 


MEZZO SOPRANO 
CONCERT DRAMATIC 
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Aeolian Company, Paris. 
Alda, Frances, New York. 
Alexander, Arthur, Paris. 
Allen, Leonora, Chicago 
Alves, Mr Carl, Leipsix 
American Conservatory, Chicago. 
American Institute of Applied 
Music, New York 
Anderson-Gilman, Wilma, Minne- 
ronson, Maurice, Berlin. 
A nm, Vera Kaplun, Berlin 
A od, Olive E., New York 
Austin, Florence, New York. 
Autopiano Company, The, New 
York 
Babcock, Mrs. New York. 
Baker, Alice Hutchins, New York. 
Baker, H. Rawlins, New York 
Baldwin Company, Cincinnati. 
Barbour, Inez, New York. 
Barnolt, Louisa, New York. 
Barrows, Harriot Eudora, Bos 
ton, Mass 
Beddoe, Dan, New York 
Beethoven Conservatory, St. 
I uis 
Benham, Emily Church, Colum- 
bus. 
Benham, Victor, London. 
Berger, Rudolf, Berlin 
Bergey, T. S., Chicago. 
Bernthaler, Carl, Pittsburgh. 
Bertran, E., Paris. 
Bisbee, Genevieve, New York 
Bispham, David, New York. 
Blitz, Dr. Edouard, New York 
Bloch, Alexander, New York. 
Blye, Birdice, Chicago 
Bogert, Walter L., New York 
Boosey & Co., New York. 
Borwick, Leonard, New York 
Bowes, Charles, Paris. 
Bowne, Adela, New York. 
Braun, Leo, New York, 
Bristol, Frederick E., New York. 
Rruske-Towers, Mme., Cleveland 
Bryant, Nelle, New York 
Buck, Dudley, New York 
Burmester, Willy, Beriin. 
Burnham, Thuel, Paris, 
Burritt, William Nelson, New 
York. 
rt, M. F., School, 
turton, Arthur M., 


New York 
Chicago. 
tush Temple Conservatory, Chi 
cago, 
Cable Company, The, Chicago 
Cadman, Charles Wakefield, Bos 
ton 
Campanari, Giuseppe, New York 
Carbone, A., New York 
Carl, Dr. Wm. C., New York. 
Carpi, Vittorio, Florence, Italy. 
Carre, George, New York. 
Carri, F. & H., New York. 
Cassius, Olga and Helene, Berlin. 
Catherwood, Jane, Los Angeles. 
Cawley, Edgar M., Indianapolis. 
Chapman-Goold, Edith, New York. 
Charlton, Loudon, New York. 
Chase, Anita Davis, New York. 
Chase, A. B., Norwalk 
Chicago Musical College, Chicago 
Chicago Opera School, Chicago, 
Chickering & Sons, Boston, 
Christians-Klein, Bertha, New 
York 
Church, The John, 
New York 
nati Cons. of Music, Cin 


Company, 


Cincinnati Symphony Orchestra, 
Cincinnati 

Clark, Charles W., Paris and 
Chicago 

Clark, King, Studios, Berlin 

Clark, Mrs. King, New York, 

Clay, Spencer, Chicago. 

Cobb, Mary Marshall, Pittsburgh 

Coburg School of Opera, Co- 
burg, Germany. 

Conover Piano, Chicago 

Conta, Docteur, Paris. 

Conti, Signor Arnaldo, Boston 

New York. 

Cowles, Eugene, New York. 

Creatore, Giuseppe, Chicago. 

Culp, Julia, New York. 

Cunningham, Elizabeth, Birming 
ham, Ala, 

Dambmana, Mme. Emm A., 
New York. 

Damon, Geraldine, Pittsburgh. 

D’Aubigne, L., Paris. 

Davenny, Mr. and Mrs. Hollis 
Edison, Pittsburgh. 

Davidson, Rebecca, Pittsburgh 

Davies, Reuben H., New York 

Davis, Jessie, Boston 

De Ahna, Leontine, New York 

De Bernyz, Prof. Bertrand, New 
York 


Cowen, Gertrude F., 








Decreus, Camille, Paris. 
De Gogorza, Emilio, New York. 
Delma-Heide, Paris, 
Demarest, Clifford, Tenafly. 
De Moss, Mary Hissem, New 
York. 
Olloqui, Elena, New York. 
Rigaud, Mme., New York. 
Reszke, Jean, Paris, 
Sales, Regina, Paris. 
Serrano, Mme. E. B., New 
York. 
Destinn, Emmy, New York. 
De Trabadelo, Marquis, Paris. 
De Treville, Yvonne, Brussels, 
Belgium, Elizabeth, N. J. 
De Vere-Sapio, Mme., New York. 
Devries, Herman, Chicago. 
Dickinson, Clarence, New York. 
Dilling, Mildred, New York. 
Dove, Lillian, New York. 
Dufau, Jenny, Chicago. 
Dufault, Paul, New York. 
Dunham, Arthur, Chicago. 
Dunn, James P., Jersey City. 
Dunning, Mrs. Carrie Louise, 
New York. : 
Earnest, Walter, Pittsburgh. 
Eberhard, Beatrice, New York. 
Eidam, Clarence, Chicago. 
Elvyn, Myrtle, New York. 
Emerich, Franz, Berlin. 
Erb, J. Warren, Pittsburgh. 
Eschig, Max, Paris. 
Everett Piano, New York 
Fabbrini, Giuseppe, Minneapolis. 
Faelten Pianoforte School, Bos- 
ton. 
Falk, Jules, New York. 
Falk, William J., New York. 
Fanning, Cecil, Dayton. 
Farmer, Thomas, New York. 
Faulkner, Anne Shaw, Chicago. 
Federlein, Gottfried H., New 
York. 
Fergusson, George, Berlin. 
Finlay-Stewart, Genevieve, New 
York. 
Finnegan, John, New York. 
Fitz-Randolph, Mme., Paris. 
Fiqué, Carl, New York. 
Flint, Willard, Boston, 
Fleck, Henry T., New York. 
Floryn Opera Producing Co., 
New York, 
Foster & David, New York. 
Fox, Felix, Boston. 
Fraemcke, August, New York. 
Freeman, Edward, Erie, Pa. 
Freemantel, Frederic C., Minne- 
apolis. 
Friedman, Max, New York. 
Friedberg, Carl, New York. 
Fulton, Zoe, Pittsburgh. 
Gailey, Mary Dennison, Atlanta, 
Gale, Florence E., New York. 
Gamble Concert Party, Pitts- 
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Gamble Hinged Music Company, 
Chicago. 
Ganz, Rudolph, New York. 
Gardner, Samuel, New York. 
Gardner, W. R., Pittsburgh. 
Gareissen, Oscar, New York. 
Garrigue, Esperanza, New York. 
Garrison, Mabel, New York. 
Gemunder, Aug., & Sons, New 
York. 
Genovese, Nana, New York. 
Gerville-Reache, Mme, Jeanne, 
New York. 
Gescheidt, Adelaide, New York. 
Gilberte, Hallet, Nw York, 
Gilly, Dinh, New York. 
Girvin, Ramon B., Chicago. 
Gittelson, Frank, Europe. 
Glose, Adolf, New York. 
Glosz-Rose, Rosemary, Milwau- 
kee. 
Goetz], A., New York. 
Goldblatt, Maurice, Chicago. 
Golde, Walter, New York. 
Goode, Blanche, New York. 
Goodrich, A, J., Paris. 
Goodrich, Florence A., Paris. 
Goodson, Katherine, New York. 
Goold, Edith Chapman, New 
York. 
Gram-Richtsteig Piano Co., Mil- 
waukee. 
Granberry Piano School, New 
York. 
Grand Conservatory of Music, 
New York. 
Greco, Signor Filoteo, New York. 
Green, Marion, Chicago. 
Greene, Herbert Wilber, New 
York. 


Griffith, Yeatman, Lendon. 

Grimson, Bonarios, New York. 

Guilmant Organ School, New 
York, 

Gulick, Earl, New York. 





Hackett, Karleton, Chicago. 

Hackett, Arthur, Boston. 

Haggerty-Snell, Ida, New York. 

Hahn, Carl, New York. 

Hahn Conservatory of Music, 
Philadelphia, 

Hall, Walter Henry, New York. 

liambourg Conservatory of Mu- 
sic, Toronto. 

Hamlin, George, Chicago. 

Hammann, Ellis Clark, Philadel- 
phia. 

Hammond-Josty, Mme. 
New York. 

Hanson, M. H., New York. 

Harris, Victor, New York. 

Harrison, Margaret, New York. 

Harrison-Irvine, Jessamine, New 
York, 

Hartmann, Arthur, Paris. 

Harvard, Sue, Pittsburgh. 

Hattstaedt, John J. 

Hayes, Victorine, New York. 

Hein, Carl, New York. 

Heinze, Victor, Berlin. 

Herz, Djane Lavoie, Toronto. 

Hemus, Percy, New York. 

Hertenstein, Marie, New York. 

Hinkle, Florence, New York. 

Hinshaw, William, New York. 

Hoffmann, Lisbet, New York. 

Hoffmann, Katharine, St. Paul. 

Holley, Bianca, New York. 
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Huss, Mme. Hildegard, New 
York. 

Huss, Henry Holden, New York. 

Huston, Margaret, New York. 
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Kerr, U. S., New York. 
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Kidd Key Conservatory, Sher- 
man, Tex. 
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Klein, Hermann, London. 
Klibansky, Sergei, New York. 
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Knotts, Richard, Pittsburgh. 
Kober, Georgia, Chicago. 
Koelling, Helene, New York. 
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Kranich, Marta, New York. 
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Lavoie-Herz, Djane, Toronto. 
Leginska, Miss., New York. 
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Macmillen, S. E., New York. 
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Mayer, Daniel, London. 
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Miller, Lucille, Pittsburgh. 
Miller, E. Presson, New York. 
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Shaw, Alice, Cleveland. 
Sheffield, George, Chicago. 


pray an, New York. 
Siegel, uis, New York. 
Sieveking, Martinus, Paris. 


Slezak, Leo, New York. 
Smith, Ethelynde, Portland, Me. 
Soder-Hueck, Ada, New York. 
Sohmer & Co., New York. 
Sousa and His Band, New York. 
Spalding, Albert, Paris. 
Speke-Seeley, Henrietta, New 
York, 
Spielter, Herman, New York. 
Spooner, Philip, New York. 
Spry Music School, Walter, Chi- 


0. 
Steele, Martha S., Pittshurgh. 
Steinberg, Bernhard. ew York. 
Steinway Studios, Berlin. 
Steinway & Sons, New York. 
Stephenson, Arnolde, Paris. 
Sterling Piano Co., Derby, Cona. 
Sternberg School of Music, Inc., 
Philadelphia. 
Stern’s Conservatory of Music, 
Berlin. 
Stevenson, Anne, New York. 
Stevenson, Lucille, Chicago. 
Stevenson, Nellie Strong, New 
York, 
Stillman-Kelley, 
York. 
Strassberger Conservatories of 
Music, St. Louis. 


Strube, Gustav, Baltimore, Md. 
Sulli, Giorgio M., New York. 
Sundelius, Marie, New York. 
Swayne, Wager, Paris. 

Sweet, George, New York. 
Teleschool, The, Paris. 

Thal, Delia, Chicago. 

Thiers, Louise Gerard, New 


ork. 
Thompson, John, Williamstown, 
Pa. 
Thursby, Miss Emma, New York. 
Tippett, Clara, Boston. 
Todd, Marie Louise, New York. 
Toedt, Mr. and Mrs. Theo J., 
New York. 
Tracy, Charles Lee, New York. 
Trinity School, New York. 
Trumbull, Florence, Vienna. 
Turpin, H. B., Dayton, Ohio. 


Urlus, Jacques, Lei 
Valeri, eg sy ork. 


Valda, Mme. Giulia, Paris. 

Van Vliet, Cornelius, Minneap- 
olis. 

Van Yorx, Theodore, New York. 


Verd, Jean, Paris. 

Veriet, Miss Alice, Paris. 

Virgil Piano School of Berlin, 
Berlin. 


Edgar, New 


Virgil, A. K., New York and 
Berlin. 

Virgil, Mrs. A. M., New York. 

Virgil Conservatory, New York. 

Visanska, Daniel, New York. 

von Doenhoff, Albert, New York. 

von Doenhoff, Helen, New York. 

von Elsner, Baroness Litta, New 
York. 

von Klenner, <a ag York. 

von Steege, Karl, 

von Taube, Hilda, a 

von Unschuld, Mme. Marie, 
Washington. 

Wagner, Chas. L., New York. 

Waller, Frank, Boston, 

Warford, Claude, New York. 
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really great Pianos of the World.” —De Pachmann 


“ A great Pianoj! It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.”"—Sembrich 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 W. Fourth Street Cincinnati 





CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 


Management: LOUDON CHARLTON 
peemnencind Hall, New York | 


How to Conduct a Music School 


The 1914 Summer School for music 
teachers will include detailed lessons on 
all educational and business methods of 
value Faelten Pianoforte School. | 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Da. F. Zisereze, President 
48th YEAR 
All Breaches of School ef Opera 


MUSIC School of Acting 


School ef Expression 
runenies repent 
“It is a per 
belting the same pr 


t ” 
as the University + Piece oe I asti- 
tute, the A and the Field 


Columbian Museum , 4 their 7 } ye 
ce 


ments of a we labor.” 
of the Chicage Tribune. 
Catatoc Mattap Fare on request te 
CHICAGO MUSICAL COLLEGE, 
624 So. Michigan Ave., Chicago. 

















A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Stadent, the Conservatory, the Concert, the Home 


Factory at 
NORWALK, OHIO 


The Editor-in-Chief of MusIcas 


_OURIER 


Reference Tur 








Ave. B 
ELIZABETH CUNNINGHAM 3°"=A%° 


Available for Concert, Oratorio, Reoltal ROOM 10, 177 HUNTINGTON AVENUE, BOSTON 


STR ASSBERGE CONSERVATORIES OF MUSIC 


Craed and a ee Aves a Seale 
2200 St. Louls Ave. Me 

The Most Complete and Best Equipped Music Schools in the West. 

Partial Scholarships tor Deserving Pupiis and Other Free Advantages. 

Open All Year Terms Reasonable Diplomas Awarded 


tT hers in all its Branches. Established in 1886. Catalogues Free 








Si Compet 





SOPRANO 
2314 anne _— New York 
Telephone 4576 Sebuyler 


23-0" 





George Fergusson. Berlin; King 
Dr. Carl Dufft, N. Y.; Geo. Dixson, 
Katherine Blood 
Maude 


Teacher of 
Clark, Paris; 
Toronto; Shannah Cumming, 
ood, Florence Mulford, Viola ee, 


ey 1425 Broadway, New York erri, Jeannette Fernandes, Edith Mille 
Met. Opera House Building Special Operatic Training Gectedinn ‘Actioa) 
Tee UN OR 
ROPOLITAN OPERA CO 
Lambert For coocert engagements apply t 
The WOLFSOHN MUSICAL BUREAU 
1 West 34th St... New York 
| Exciusive Management 
FOSTER&a DAVID 
600 Fifth Avenue 
New York 
THE BEAUFORT 
140 West Sith Street 
Tel. 3053 Colambes 


TEACHER OF SINGING IN ALL [TS BRANCHES 


SUSANNAH MACAULAY REINDAHL VIOLINS 
Teacher of Singing and BOWS 


Perfect Method of Breathing Taught 
‘Violas and ‘Cellos 


STUDIO, 303 CARNEGIE HALL, NEW YORK! 
mn know the rar yot 
Granberry Piano School nes ete 
e 9 “a : 
| a eae 


mOROmMO 

















Composer of “Great js Allah,” “The Butterfly,” “Ave Marie.” | 
Sympathy, perfection 


fifths, stopped fifths, thirds, 
oxtaves. clear harmonica, 
jere parr atotones distinct 
iwtime tin shake, 

and withal 

sive to bow. 

pressure trom rea! piantest- 
lt you 


GEORGE FOLSOM GRANBERRY, Director 


Tranming Courses for Teachers 
Artistic Piano Playing 
THE FAELTEN SYSTEM 


Bookiets—Carnegie Hall—New York 


Practical 


n you may 
1, poubhave 
teresed is 
An Artist's 
Touch’*—which I wiligisdd 
mall you FREE, and whic 
comttim opinions trom 
world tamous artists « 
use REINDAHL VIOLINS. 


CONCERT DIRECTION 


HERMANN WOLFF aan 


The World's Greatest Musical Bureau 
sible persons on trial, 


GERMANY: BERLIN W, FLOTTWELL ST. | J for comperison with 
" . other sew or famous 
Cable Address: Musikwoiff, Berlin eld viclias. If desired. 
Proprietor and Manager of the Philharmonic ereadeel charge ec- 
Concerts, Berlin; the new Subscription Concerts, counts opened 
Hamburg; the Bechstein Hall, Berlin 
Representative of more than 
ing D’Albert, Ysaye, Ansorge, 
Sembrich, Risler, Van Rooy, 
and many other celebrities 
ee bilharmonic Orchestras and of 


Reindah!] Crand Model 
REINDAHL VIOLINS 
includ 2? AND ENDORSEL Rv 


Tribeud, Kreisier, reat scat x 
py ticking, Carrels | Cran regan vie KNUTE REINDAHL 
Arthur | Leos Samatia: Kremer Atetler, 318 Athenseom Sidg, 
58 East Yao Sores Street 
CHITAGO, ILLIBOIS. US. 4 


Angel y Sek word 
S. M. Jacotuc co Heermane 
Artes Harmase 


Principal Agency tor Music’Teachers 


Art, Dancing, Modera 
Ideal Reudeaee 


Posutenus 


Music, Dramatic 


Languages, School of Opera. 
| Department for Young Ladies. 


The Indianapolis 
Conservatory of 
Music Edgar M. Cawley, Direster 


430 NORTH MERIDIAN ST., 


secured for qualihed pupils. 
The Most Rapidly Growing 
School of Music in America. 
Catalogue and circulars mailed on request: 
upils may en enroll at any time. 


~ INDIANAPOLIS, IND. 


























STERLING EFIANGS 


High Standard of Construction DERBY, CONN, 


NEW YORK SCHOOL of MUSIC and ARTS 


soe Wen oe W emt | St., New York City. Ralfe Leech Sterner, director. 

buildings delightfully situated between Central Park and 
the Hudeos River. Bramches of Music and the Aris taught from the 
beginning te the 


A artwtte finise a taculty composed of 
America’s Most Eminent Teachers. New Up Te Date 


bad Music Scheel with Dormitories and Proper Chaperonege. Terma, in cH 
Gencert Weetly cluding tuition, beard, practiaing, ot, om application. Send fer bookies, 


STERN'S CONSERVATORY of MUSIC 


BERLIN, S.W. 22a-23 Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,360 PUPILS 130 TEACHERS 
Royal Protessor GUSTAV HOLLAENDER, Director 


Development tn al) branches of music Complete tralatng 
ata, Orchestra School (comprising all solo and orchestra Seminary hee 
cial training for teachers 























Opera and Dramatic School 
strumente) 


Private and Ensemble Classes 
Mano—DPrefessor MARTIN KRAUSE, Professor JAMES KWAST 
THEODOR SCHOENBERGER, LUDWIG SBREITNWER. Dr 
FREUDENBERG. 
MATHILDE MALLINGER (Roys! Chamber Singer), THILA 
= PREVOSTI BIROLOes DOT wat. Royse 
Re 


pe al Chamber Singer, EUG BRIEGE 
Vp yeteaner GUSTAY HOLLAENDER, ALEXANDER FIEDEMANE. SAM 
ERG, ete 


Theory and Coveposition—WILHELM KLATTE, ALEXANDER VOW FIELITZ, ABtEuS WILLMER. ota. 
Courses tn the OSTROVSKY METHOD for violinists, cellists and piani«ts echnique and Hand De 
velopment. Send for catalogue and anneal report. Pupils received at any time 


Royal Conservatory of Music and Theatre 


DRESDEN, GERMANY 
Fifty-eighth Year, 1912-1913. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from ay to finish. Full courses or single branches. Principal admission times tegia 
granted also at other times 


NE... i. ie List of Teachers trom the Directortum 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Dmecross: Cam Hern, Aucust Fratucxe. 


imatrection in all branches of music from fret Free advantages to students: Harmony lectures 
beginaing to highest pertection concerts, ensemble playing, vocal sight reading 


Thirty-eight of the best known and experienced SEND FOR CATALOGUE 
Professors. 


EMMA KOCH 
PAUL LUTS. 


PLAICHINGEA 
bamber Mager 


1 Teachers: 
BERTRAM 
UNTHER 


0,¢@ 
—Fraa Professor 


Princt 
@ 


*PRANKO MAX ORUB 











TERMS $10 UP PER QUARTEF 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 

Jona 6B. Calvert, D. D., President 212 West 59th St.. 
The Paculty and Examiners 

yrnelius Griggs Paul Savage 

Hodgson Henry Scbhrac 


rnberger Harry Rowe 
f Sherr 





New York City 


H. Rawlins Baker 
Mary Pidelia Burt 
Kate S. Chittenden 
Mary |. Ditto 
Geo. Coleman 
Fannie ©. Greene 


vestay O. Ho 

Sara Jernigan 

McCall Lanham Ketherine I Taylor 

Dan"! Gregory Mason R. Huntington Woodwes 
24th SEASON 


Sead fer circalars and catalegues KATE S. CHITTENDFR, Sees 
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STEINWAY — 
~ "pianos {| latsous amin 


prays Rs A “THE STRADIVARIUS 
THE STANBARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 
Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


AND 


St Peal: Schanzenstrasse, 20-24 - . - - HAMBURG 
PRINCIPAL WAREROOMS AND FACTORIES 
| Steinway Hall 107-109 East 14th Street New York 


. ) Steinway Hall, 15-17 Lower Seymour St. Portman Sq.,.W . Londen 

i Warerooms: JungGternstieg 34, Hamburg and BOs j ON] 
Koeniggraectzerstrasse 6, Berlin 

And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 














JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








——«§ Manufactured by ; 


JEWETT PIANO CoO., - ~ Boston, Mass. 


FACTORIES: Leominster, Mass. 

















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


. than in the SOHMER PIANO of 
today. ae 





It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano. 


artists : A T PIAN 
SOHMER & CO. — Reetcowr cinaeag ” 


NEW YORK WAREROOMS: 12th Avenue, Sist to S2d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Streot 





Corner 32d Street 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET. NEW YORK. 








